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ENCOUNTERS IN THE CROWD 

Hey man. whore are you coming^lromT 
or Is lhal such a mango Question to ask ? 

So you don't Snow who or whol you are 
I guess thats why you're hero 
Woll loin tho crowd . It's mankind 
tl there is such a thing. 

Cowboy Billy and C l Joe 

light to see who is more macho 

The sue ol your arms or line ol your taw 

could mean everything in this silent brawl 

and talk about women, get 'em by the score 

adding up like points, nothing more 

Got anything to say. the answer's the same 

Get oil lhal love kick and be a man 

Frankie and Bruce think they should have been women 

the led that they 're not is some cosmic mistake 

Wearing make-up and dressing like Laura Hutton 

Sometimes its hard 10 tell real from lake 

There s so many they’re starling to tip the scales 

Some hot so blatant but they're lust the same 

Redelining the norm where society tails 

Hot men and not women, tust playing a game 

And m between there’s so many mote 

Punks and lunkies covering the lloor 

Businessmen who let II consume them 

or those who think we’re all lust machines 

I’m not talking personalities, but commonality now gone 

We re scattered in such ditterent directions 


THE STANDARD 

How do Man ’s towers stand so tall 

Each brick lilting in a place 

To make a strength against tho wind 

enough to touch cloud s lace 

Look at those hundreds ol bricks 

Working together in umlied breath 

While all looking alike, still very much their own 

Getting something done not wasting time 

Ticking by. measuring each meeting ol us 

So much a structure ol prolil 

as long as you don I spend loo much ol il 

It judges over all our rulings: 

Pacing our our bio-domgs 
Measured seconds build up lo minutes 
Equal minutes Into hours 
Encroaching years make us cower 
Its power 

You can't run away horn this 
every slop Is measured out 
Inches, leel. yerds. and miles 
All based against some metal ber 
lhal scientists poured over lor years 
To correlate Iheir varied opinions 
So it all adds up 

Piles and piles ol papers, osperiments on grander scales 

All depondmg on equations and laws sol as basic 

Without them science goes nowhere 

With no basis the building can t bo thero 

You could bo twenty or lllly 

So Ihev make sure you gat taught whet they ere 

Man's lessons Indlceto tho need lor a standard 

DEAD IMMORTALS 

Dusly corridors, lined with visions, me genius ol arl 

Oh grand history that passes down Ihe names ol Iheso great hands 

Our lathers who formed us, our senso ol beauty 

All come out ol the things on the walls 

The innovators ol style 

The evokers ol tears 

Tho brushes end chisels sublime 

Thai stuck In our minds lor years 

Are immortal names lor all posterity 

Crowded concert hall, 

The composers dream to change the key ol musical history 
Our creative minds, so ethorol, pull music otil ol Ihln at 


All spirituality 

Is locked in note and rhyme 
In breaking the rules ol art 
Still believing it's living power 

and hope you're remembered lor what you've done lor it 

or somebody else 

And those with slightly less talents 

cen carry their hopes and dreams In Ihe tumors they spawn 

Or II you are rich enoughGeno rosi tycan make quite a noise 

the entrepreneurs, the philanthropists 

All the little legends , lamous and infamous 

And all ol us can cash in on those scientific minds 

By Iroezmg ourselves in hope lhal Ihe future can keep us alive 

It’S Mrs Jones shol at immortality 


Give me a Maserrati. 

A solid black Cadillac 
A van with a "Frametta " on the side, 
l d be happy with a Corvette 
I've got my Jordache leans. 

I've gol my Gucci shoes 

I've got the look the whole world is alter 

I'm somebody on Ihe scene. 

I don ’t think too hard about It 
i keep on dreaming , 
l keep on believing In in, 
keep It light man take it light! 

Bui late at night 

When the costume comes oil 

And I pul down Ihe lines, 

That’s when I really lind. 

There’s got to be a missing part. 

I lust don't leel right without Ihe covering 
Something or somebody has got to llll up Ihe hole. 

I need something lo make mo make me leel right 

THE ANCIENT OF DAYS 

And so you think that we re not alike. 

And that you're sale Irom all unhappiness. 

Bui I look In your eyes and you know me well 
And under Ihe covering I know you too 
All humanity is a common bond 
And all ol Ihe world has a common line 
A hungering soul , unable lo lind lls till. 

In Iho acting and slighting ol human love 

Wo ell live In pain in an angry world 

We all leel cheuijd el what Me could heve been 

We re all looking lor truth, We all wish we could know. 

All ol Ihe things that Ihe rocks and trees have seen 

Tho Ancient ol Days 

Wo all want lo bo a real human being, 

Without anything lo say what that is 

We all look in horror al tho carnage and violence. 

Tho animal man 

We all yearn lor lustice. to be troaled lau 
Jusl like living pooplo. not a hunter s prey 
Wo want to be noticed, we want to be loved 
Wo ell neod a history to llll Iho pages 
Bui there was one unique in ell humanity 
One who showod love as never beloro 
He's tho shining light: the ultimate human being , 

You’ve gol to see Him, 

HE'S THE KING OF KINGS 

HE'S THE GREA T I AM 

HE'S THE MASTER OF PEACF 

HE'S THE ONLY WAY OUT 

THIS AIN’T HOLLYWOOD 

He tan through gravo yards 

Novor lilting eny part 

"Don't touch Iho cra/v man ha s got a demon lor a heart 
His culling and maiming may havo seemed a craty thing, 
But ho could loot II. He could loot il, 

But who s that man whose coming close. 


I recognized you instantly. 

Jesus ol Nazareth, oh blessed one. tell me who I am 

Jesus told him ’’You're my child 

Man. this Me ain 't lit tor pigs 

So I give it lo them, you deserve much more 

Cause this ain’t Hollywood. 

and I m not acting 

And who are the stars that can outshine Ihe love ol God my Father 
The evcilemenl llooded her 
As her lingers touched His hem 
She didn't want to bother Him. 

Only shake a demon, 

But she shrank back and hid, 

When He reeled around and said 
I could leel it, I could leel it’ 

Someone touched me. atraid lo become known 

why do you leel so small when I really want lo see your lace 

Ol the one who believed in me. who knew I was the one. 

Who had the power, the love lhal poured out of met 
Cause this ain't Hollywood and I m not hard to touch 
My greatest need is lo know the one who is in need 
Gmny is a star, playing "Garbo' in a leather skirt 
She gazes around, looking lor her leading man 
She has lhal altitude when she talks right down to me 
She makes me drop my lines. I don't know what to say 
La de da. I merely lade away 
And Sammy is a star 
Jimmy Dean and Rocky rolled into one 
He cuts the room into who is in and who is m the dark 
The spotlight s right on him as he lights a cigarette 
And tells a lunny toke. everybody laughs 
La de da the laughter lades away 

But nowhere is a star lhal shines as bright as Ihe Son o’ Man. 

So it doesn I really matter what you think that you ve got m your hands 
Step into Ihe light, it s glowing o' all Me. 

And all Me grows towards ds lace 

Towards His lace 

His lace lloated lull ol beckoning, 

Like a soul island in the sea 
Bui a tide ol bodies drilling in, 

Pushed Zaccheus larther away horn him. 

He tell tust like a little child 
Climbing a tree to gel a glimpse. 

But he could see Him 

The crowd was shouting titles. 

Like headlines across His head, 

Such an aura ol royally: what has He to do with outcasts 
But Jesus turned and looked at him ignoring all admirers 
And said "I can see you 
Cause this ain't Hollywood, 
and I’m not acting. 

Today I’m the star Tomorrow I’m the outcast 

STATEMENT OF PURPOSE 

And so wo re here 
Hiding in our monuments, 

To our lailh. remembered giants ol the past 
Treating God like any other fairytale 
And walking on a treasure unaware 

Can you leel another s pin prick 

Can you leel the flowing ol someone s blood 

Flowing out onto tho ground and calling out 

Its lust too much lor one human to understand 

We don't aland on our own merits 

But ol the worthy one 

Jesus most high. 

The holy one 

And jesus walked ALBUM 

Out into the sea ol pain MANUFACTURING 

I be healed MANUrALlUHINL 

Noialratdol tsumed THROUGH 
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No matter where you find the Smith Indian Family, in a small Indian church on a remote Reservation, on radio, on television, or in a city 
auditorium, you find them constantly presenting a program that is more than just music. It's a message . . a message of good things like: HOPE, 
PEACE, and LOVE. 

HOPE . . for a world that seems more and more hopeless each day. 

PEACE ... for a heart that has been broken by the hopelessness of their own life. 

LOVE . . . love that is more real, more personal than any other love. A love that comes only from God. A love that each of us are priviledged to 
share with God. 

So why not just stop, sit back, forget your worries and believe "Something Good is About to Happen” to you, as you share in the music of the 
Smith Indian Family 


Side One — 

1. I JUST FEEL LIKE SOMETHING 

GOOD IS ABOUT TO HAPPEM 4:24 

2. GOD'SWONDERFUL PEOPLE 3:18 

3. JESUS MEDLEY 4:42 

4. GETTING READY TODAY 3:22 

5. JOY IN THE CAMP 2:21 
Side Two 

1. GREATER IS HE 3:06 

2. THERE IS A RIVER 4:05 

3. WHAT A BEAUTIFUL DAY 3:21 

4. I COULD NEVER OUT LOVE TH 

5. I CAME TO PRAISE THE LORD 
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STEVE BOLTON 

WALK ON THE WILD SIDE 

L. Reed 


Holly came from Miami F.L.A. 

Hitch-hiked her way across the U.S.A. 

Plucked her eyebrows on the way 
Shaved her legs then he was a she 

Heh babe take a walk on the wild side 
Heh babe take a walk on the wild side 

Candy came from out on the island 

In the backroom she was everybody’s darlin’ 

But she never lost her head 

Even when she was hot in bed 

Heh babe take a walk on the wild side 
Heh honey take a walk on the wild side 

Little Joe never once gave it away 
Everybody had to pay and pay 
A hustle here and a hustle there 
New York city is the place where 

Heh babe take a walk on the wild side 
Heh Joe take a walk on the wild side 

Sugar plum fairy came and hit the streets 
Looking for soul food and a place to eat 
Went to the Apollo 
Should have seen him go-go-go 

Heh sugar take a walk on the wild side 
Heh honey take a walk on the wild side 

Jackie’s just speeding away 
Thought she was James Dean for a day 
Then I guess she had to crash 
Valium would have helped that bash 

Heh honey take a walk on the wild side 
Heh babe take a walk on the wild side 
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"HAPPY BIRTHDAY TO ME” 
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“No other name” 
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1 JAWS 

2 WE MAY NEVER LOVE LIKE THIS AGAIN 


1 THE ENTERTAINER 

2 FREE AS THE WIND 

3 MAGNUM FORCE 

4 MYSTERY MOVIE THEME 

5 THE MAN WITH THE GOLDEN GUN 

6 THE MORNING AFTER 

7 ENTER THE DRAGON 

7606-185 - 7606 198 


3 FLIC STORY 


4 LOVE SAID GOODBYE 

5 THEME FROM "MURDER ON THE ORIENT EXPRESS 

6 ZORRO IS BACK 

7 LOVE THEME FROM "EARTHQUAKE" 
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TRS 79-331 


DAVID BREECE gTo 


SIDE ONE 

1. IVY(310) 

Words & Music by David Brevet • 

Oner upon a lime when school girls idolized such feats, 

-Is silly boys turned cartwheels in the streets. 

Once upon a rime when little devils pulled those stunts. 

In hopes to make you turn and look just once 
Ob, sweet IV V', words must wait, for it s all that I can say 
Ob, IVY, you're a girl that I like fine. 

A nd I too would stand in line for a chance to make you mine 
When younger days were once upon a time 

Once upon a time your doll house dreams of make believe 
Were subtle schemes to things we can 7 conceive 
Once upon a time I had a heart you couldn 7 mend 

When the girl next door picked up and moved again 
From our childhood sweetheart days, we went our separate ways 
Ob, IVY. you're the shadow of my soul. 

And I stood there in the street as you waved from the back seat 
And I could feel each spinning wheel that rolled. 

Once upon a time those little ladies lipstick smiles 

Teased young men s passion with such high fashioned styles 
Once upon a time those country girls in faded jeans 
Made beautiful football homecoming queens. 

■\nd if I could see you now. I would find the words somehow. 

Oh. IVY, I would say I loved you so 
But those hometown beauty queens never last too long it seems 
And IVY, you will never really know. 

©Copyright 1979 by Pigiron Music, BMI. 


2. ANGELICAL GIRLS (2:34) 

Words & Music by David Breece 

Long ago. emotions girls could stir 

Men and maidens were then as they were 
And a prince who fell for a servant girl 

And with one glass slipper, he traced bis heart to her. 

Stranger things still happen just the same. 

Every bead turned around when you came. 

While the music played, we softly swayed. 

Then you left me with no number or a name. 

hor a long time they fell for angelical girls 
Who sweep them off their feet 
While their calico dresses swirl 

And we've all fell victims to those puritan smiles. 

Those petticoated princesses with ribbons and ruffled styles. 

Years have passed but love is nothing new 

When flies that sweet angel out of the blue 
And I'd follow blind, till you I find 

But I don 7 even have that slipper for a clue 

llow could someone proud as a royal prince 
Fall in love and let down his defense 
lie could not part with his human heart 

Those halo honeys made him lose his sense 

For a long time they fell for angelical girls 
Who sweep them off their feet 
While their calico dresses swirl 

And we've all fell victims to those puritan smiles 
Those petticoated princesses with ribbons and ruffled styles 

©Copyng’it 1979 by Pigiron Music, BMI 


3. HALFWAY BACK TO EDEN (2:56) 

Words & Music by David Breece 

ller sweet brown eyes and when she cries 

It tells me she can 7 lake good-byes no more. 

IJ I may, please let me say my feelings hurt 
As much today, I'm sure 

/ uias halfway back to Eden in your garden land of love. 

That Carolina moon shone never brighter up above. 

And southern belles cast magic spells like I have never known, 
They've turned me round too many limes to know which 
way is home 

If I could, you know I would 

Stay with you like I think I should, my dear 

There's better breaks for our own lakes, 

Another road that seldom lakes me here, 


I teas halfway back to Eden in your garden land of love 
That Carolina moon shone never brighter up above 
And southern belles cast magic spells like I have never known 
They vr turned me round too many times to know which 
way is borne. 

©Copyright 1976 by Pigiron Music, BMI 


4. WHERE HAPPINESS WAITS 

Words & Music by David Breece 

Once I asked a sailor before he set out on the sea 

"Is there any place that you would rather be?" 

He laughed a spell, so slow to tell, and then he said to me, 
"While I've been sailin' for my Queen. 

" I've been caught somewhere in between. " 

"What the heck, I'd rather be ship wrecked on an island. " 

"I would dive for pearls while island girls in diamonds 
Belly danced by the sea That's where happiness waits for me. " 

And then I asked a man before he climbed the highest peak. 

"Where on earth would you like most to be'/" 

He looked up at the mountain, and then he said to me. 

"When it 's only up or down, there am 7 no place to turn 
around. " 

"I'm the kind who'd climb the Tower of Babylonia, " 

"Or through a blinding storm up the Matterhorn with 
pneumonia 

And if a death wish it be. that's where happiness wails for me. 

Then the sad deplore of a troubadore over jeers and gibbery 
Played soulful notes which quotes the heart of me 
And then you start to ask yourself, what means being free ? 

If freedom dollars and the cents to buy a bit of 
independence? 

I 'd rather play guitar in a smoke filled bar, half blinded 

While mascara winks hustle dnnks as the boys unwmded. 
And as tongas I have a dream, that’s where happiness waits 
forme 

And then a weeping willow stretched out her arms to plea 
"Just wbat is it that they want of me?" 

When the truth s not always clear, it makes it hard to see, 

They only want your honest smile, that one you think will 
last awhile 

You can sail on home and reach your own Paradise Island 

Or you can climb to your awn peace of mind in the snowy 
highlands. 

You can waste your hours on ivory lowers to heaven. 

Or strum guitars in bars, if the gift rs given. 

Just do what you must do. and that s where happiness waits 

©Copyright 1979 by Pigiron Music, BMI 


5. WINDLAKELADY (Cuts 4. and 5. 7:45) 

Words & Music by David Breece 

Beautiful is she they call the Windlake '.ady, 

Her brown almond eyes and her long dark flowing hair. 
In the blowing South Sea air 

Straight to me like a cradle on the water. 

Came that Queen of Hearts uf an angel's daughter 
From the reckless wind I caught her 

My Windlake Lady, with the heart of a child, 

The infancy of a little girl, 

Your beauty 's undefiled 

My Windlake Lady, you rule your sandy loam 
A native girl of this tropic world, 

Please share with me your home 
Then don 7 ever let me roam 

©Copyright 1979 by Pigiron Music, BMI 


SIDE TWO 

1. CITY GIRL (3:02) 

Words & Music by David Brcccc 

Every time that you pass my way. 

I wish that there was something I could say. 
Hello has never been good enough 

For a girl that I’ve been thinkin ’ of. 


But because we don't even know each other. 

There 7 no need to let it go any further 
And you were somewhere over there. 

And I was wishm' that you cared the way I do. 

To know me as much as I do you, 

Oh, city girl, Don 7 walk on by 

The angel of my avenue has winter wings to fly. 

And heaven's just within my grasp. 

But she flies on past 

When I see you. you tum and smile all in a glance 
Then I know that I just lost my chance 
I've been places that were all just part of my schemes 
That / might bump into the girl of my dreams. 

But it seems we only meet on this comer. 

And with every day we have no more to say, than "Good 
Momin ’. " 

And I 've got it in my sights. Walkin ' under city lights 
With you hand in hand. 

If I could only tell you who I am 

Oh, city girl, Don't walk on by 

The angel of my avenue has winter wings to fly 
And heaven's just within my grasp 
But she flies on past 

©Copyright 1974 by Pigiron Music, BMI 


2. THE FARMER’S DAUGHTER (3 45) 

Words & Music by David Brcccc 

At the end of country lanes, the farmers in the dell 

Send their daughters down to draw the water from the well. 
I 'd planned to sweep you off your feet with just a simple song 
I wrote the tune down yesterday but this morning you were 

And it was in that silver well, I learned to face the fact 

But the demons drained and dried its walls and now the 
mirror's cracked. 

And I've lost my luck on ladies and I guess I’ll never know. 

How it is you still divert me to a past that won 7 let go 

Mirror on the water, where is the famier's daughter? 

Is she there or can l just not see? 

A baby of the billows, now sleeps on cloudy pillows 

And that it answered softly, where else would an angel be? 

High Hopes and its high time, those gray skies tum to blue 

The dust so thick it left you sick and with little we could do 
And I prayed for rain to fall again on this parched and powdered 
place. 

A teardrop then rolled off my cheek and washed away your 
face - 

I ve swallowed pride but almost died when I choked on sorrow's 

The stormy season tuok something. It can 7 put back again 
And pretty girl, the dust will whirl and cover up the rye. 

The trees will shiver in the wind and with them so will I. 

Mirror on the water, where is the fanner's daughter? 

Is she there or can I just not see? 

A baby of the billows now sleeps on cloudy pillows 

And that it answered softly, where else would an angel be? 
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3. ROSEY BELL 

Words & Music by David Brcccc 

Rosey Bell, will you be someone I’ll say 

That I once knew loo very well-and I w ouldn 7 mind 
But we could have stopped this long ago 

Instead of wastin' all this time - and ij and when 
My soul is reachin ' out for someone that I must trust once again 

llut easy come and easy go. where they got that I Jon 7 know 
It 's easier to say than what it is 
And it's not as tho you'll never find 
Another one who’s just us blind 
What once belonged to me, it now is his. 

But for now, I've better things to do 

And these things to you weren't important anyhow. 

So please let go. It s hard enough to end and I can 7 pretend 
I love you anymore But you know I've tried 
But every time we make amends, it only ends up where it died 


But out of sight and out of mind, isn 7 true quite all the time 
Mostly all that I recall is you 
And if I ever see your face. I'll feel like it s my disgrace 
Cause your beauty has a way that will endure 
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4. PHANTOM REVELATION (4 11) 

Words & Music by David Breece 

There was a time impressions, bad left me with some doubt 
That so called magic feeling, was sometbmg I'd done 
without 

And it was you / never knew, that I could not rely. 

We'd make great lovers in a fairy tale 
But I find that bard to buy. 

And it 's my fantasies baby that kept me thinkin ’ maybe 
These things might all be true 
I thought for awhile you were a bit out of touch 
But your love came sbinin ’ through 

And you were a phantom revelation of my imagmation 
When you came to me 
Darhn '. please show me just one more time 
How wrong that / could be 

And every now and then, when I tum my head 
To the things that / deny 

There 's still that chance that a lost romance ' 

Might just happen by 

But it takes a mighty great lover, to see thmgs the way 

I can 7 tell you just how great it 's been 
Since I fell in love with you 

And it's my fantasies baby that kept me thinkin ' maybe 
These things might all be true 
I thought for awhile you were a bit out of touch 
But your love came shtnin ' through 

And you were a phantom revelation of my imagination 
When you came to me 
Darlin ', please show me just one more time 
How wrong that I could be. 

And at my invitation, you suddenly appear 
And what all for it's mothing more 
Than just to have you here 

I've played the part I've known by bean 
It 's called a love refrain 
Then you step in and your girlish gnn 

Then breaks it out, it shakes it out again 

And it s my fantasies baby that kept me thinkin ' maybe 
These things might all be true 
I thought for awhile you were a bit out of touch 
But your love came sbinin * through 

And you were a phantom revelation of my imagination 
When you came to me 
Darlin '. please show me just one more time 
How wrong that I could be 

©Copyright 1976 by Pigiron Music. BMI 
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SIDE 1 

1. WHO CAN I TURN TO L. BRICUSSI & A. NEWLY 

2. WINCHESTER CATHEDRAL G. STEPHENS 

3. LINDO PANAMA. L. LEWIS 

4. BABY ELEPHANT WALK H. MANCINI 

5. SOMEWHERE, MY LOVE M. JARRE & P. WEBSTER 

6. "K" STREET HOP L. LEWIS 


THE ORGAN 

SIDE 2 

1. STRANGER ON THE SHORE A. BILK & L. YOUNG 

2. COMPADRE PEDRO JUAN L, ALBERTI 

3. THE SHADOW OF YOUR SMILE P. WEBSTER & J. MANDEL 

4. TIJUANA TAXI— MEXICAN FLEA. B. COLMAN & J. WECHTER 

5. CALL ME. TONY HATCH 

6. THESE BOOTS ARE MADE FOR WALKIN'. L. HAZLEWOOD 


ABOUT THE WIZARD- 


Leroy Lewis has established himself as the leading exponent of the art of popular 
organ playing. Whether at his own Hammond, any other electronic organ, or at a 
theater pipe organ; there are few artists in the country who are his equal; none sur- 
pass him. Listening to the arrangements and original melodies brewed in the caldron 
of his imaginative and creative mind, you do indeed hear the "magic" of music. 
Characterized by a youthful and fervent exuberance coupled with an uncanny sense 
of rhythm, a sensitivity of feeling and interpretation; he casts a spell on all who hear 
him. Truly, Wizard of the Organ. 

This is Mr. Lewis' fourth long playing album. It is his first at an electronic organ. 
As you saw on the cover of this album, and* as you will hear as you play it, there is 
little that is ordinary about the organ. Roy firmly believes that nothing sounds as well 
as real instruments. As you can see, and will hear, he is using several. The skill of his 
friend and technician, Mr. Ted Campbell has resulted in the combining of several 
complete organs, a real piano, a real xylophone, a real "toy counter," and a number 
of other instruments, into an integrated unit. Mr. Lewis controls all of this from the 
console of the largest organ. Since much of the operating actions of the various instru- 
ments are clearly visible, as are the hands and feet of Mr. Lewis, it is fascinating to 


watch, as well as to hear. Most important, however, is the music Mr. Lewis is able to 
create with it. The sound is unique in itself; but over and above this is always the 
magic touch of imagination. One of the many spells of. The Wizard of the Organ. 

Mr. Lewis, a native of the state of Pennsylvania, has traveled widely both within 
and without the USA; but he still calls Allentown, Pa. his home. He has had, among 
other engagements, a five year tenure as resident organist at El Panama Hotel, Panama, 
Republic of Panama. In fact the pipe organ at the El Panama, a three manual 32 
rank Wurlitzer was installed by Mr. Ted Campbell, Mr. Lewis assisting. Mr. Lewis will 
be remembered by many New York and New Jersey residents, who have heard him 
summers at Long Branch Island, N. J. 

GEORGE D. MacNEAL 

It should be self-evident that "Wizards" do not need help in making magic, or 
music; but, just for the unbelievers, may we say that Mr. Lewis is playing alone, without 
accompaniment of any type. Furthermore each composition represents a single complete 
take. There has been no cutting, dubbing, or multiple recording. 
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Selections from Beowulf 

Read by John C. Pope, 

Professor of English in Yale University 

These readings are intended primarily to illustrate 
Professor Pope's theory of the meter and its rhythmic 
elaborations as expounded in his hook. The Rhythm of 
Beowulf , New Haven, Yale University Press, 1942. 
Peculiar to this theory are the rests at the beginnings of 
certain types of verses, by means of which these verses 
can for the first time be understood as natural and har- 
monious variants of an otherwise dominant pattern. These 
rests, if authentic, suggest that the verse-form grew out of 
the ancient practice, attested for several of the Germanic 
peoples, of accompanying their verse with a musical 
instrument, especially the harp. This practice is referred 
to in Beowulf, though we cannot be certain that the poem 
itself was ever so accompanied. Further details will be 
found in the enclosure. For a notation of the rhythms 
which are approximated in these selections, together 
with the relevant text, see Professor Pope’s hook, pages 
164- ff. A few minor changes have been introduced in 
the readings. 

I. The Prologue, lines 1-11 and 26-52. 

H. Beowulf's Voyage to Denmark, lines 205-224. 

III. Part of the Fight with Grendel, lines 736-770. 

IV. A Scene at the Banquet in Heorot, lines 1159- 
1174. 

V 

V. Hrothgar’s Description of Grcndel's Home, lines 
1345-1372. 

V I. The Speech of the Sole Survivor as he Buries the 
Treasure, lines 2247-2266. 

VII. The Conclusion, lines 3156-3182. 


Selections from Chaucer 

Read by Helge Kokeritz, 

Professor of English in Yale University 

The Chaucer record has been spoken by Professor 
Kokeritz of Yale University, an internationally known 
authority on the history of the English language and 
author of Shakespeare's Pronunciation, a monumental 
investigation published in 1953. He has already illus- 
trated his reconstruction of Shakespeare’s speech by an 
LP-record which has been praised by critics for its 
sensitive dramatic rendition. His Chaucer record is of 
the same high quality, and listeners will be delighted 
with his artistic, precise reading of several well-known 
and favorite Chaucer selections. These include not only 
the famous opening lines of the General Prologue to the 
Canterbury Tales, the portrait of the Prioress and 
several stanzas from her tale of the little “clergeoun”, 
but also an extract from the Wife of Bath’s prologue and 
the first six stanzas of Troilus and Criseyde. 

The following Chaucer selections have been recorded: 
Band 1 : The General Prologue to the Canterbury Tales, 
1 1. 1-42. Band 2: The General Prologue, 11.1 18-162 (the 
Prioress). Band 3: The General Prologue, 11. 285-308 
(the Clerk of Oxford). Band 4: The Wife of Bath's 
Prologue, 11. 453-480. Band 5: The Prioress’s Tale, 11. 
516-550. Band 6: Troilus and Criseyde, Book I, 1 1. 1-35. 

The pronunciation used follows the principles out- 
lined in Professor Kokeritz's A Guide to Chaucer's Pro- 
nunciation (jointly published by Almqvist & Wiksell, 
Stockholm, and Whitlock’s Inc., New Haven, Conn.), 
which is approximately the same as that usually taught in 
American colleges and universities. Complete phonetic 
transcriptions of the above selections will be found in 
this booklet, which can be had direct from Whitlock’s 
Inc. ; price one dollar. 
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Just one at a time 




Even if we never make another one, 
the care and craftsmanship which went into 
this particular record will have been 
justified. The White Label Series is a 
drastically new idea in records. Deliberately 
designed for the specialist or special-interest 
collector, the record in this jacket 
is practically "hand made.” 

Only the few will be interested in 
particular subjects selected. But for 
those few the White Label record will be 
especially valuable since in most cases 
the material will have been too specialized 
in nature for previous recording. Other 
attempts to justify record releases of 
"short run” subjects have resulted in 
subscription plans to "limited editions,” 
with their out of print uncertainties. 

The Cook White Label Series is comprised 
of limited edition subject matter, but by 
Microfusion just one more can always 
be pressed — economically. 

No attempt is made to be esoteric. 

Instead our microphones will be opened to 
catch sound specimens of the familiar as 
well as the rare. Selected subjects will 
be mostly those which are possible for 
the first time now that we can make 
records — "just one at a time.” 

Cook Laboratories’ new Microfusion* 
is a completely new way of making 
records — by fusing them directly from 
powder particles of pure vinyl. 

A side-advantage of Microfusion, however, 
is that each record is individually 
fashioned in its own portable book-mold. 
With these we can literally make a 
single pressing of a record to order. 

This advantage, unique with 
Cook Microfusion, makes possible the 
present White Label Series and other vital 
extensions of the recorded medium into 
directions previously impossible. 



The White Label Series 

20,000 CYCLE DEMO 

PRE£SJ£.q§ 

SPECIMEN RECORDINGS OF UNUSUAL SUBJECTS 


We welcome your suggestions of 
additional subjects which can now be 
made available through records. 



Laboratories, Stamford, Conn. 
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FRANK LEPORE, organizer and stage coordinator of 
the HI LADS, is also Master of Ceremonies. Frank 
plays the sax, sings, and in general is the quarterback 
of the dynamic musical force known as the HI LADS. 





JERRY RICHARDS has been with the Hi Lads since the 
group's inception in 1955. He is the conductor, arrang- 
er, pianist and ballad singer of the group. Jerry is the 
person responsible for the wonderful sound of the Hi- 




JOHNNY ALBERTS has been with the Hi-Lads since 
inception also, except for two years when he toured with 
Frankie Randell. He rejoined the Hi Lads in 1966. 
Johqny is drummer, banjoist and comedian. 



The Sensational HI-LADS give out with the new sound of today and are able 
to please any crowd of any age by blending their set with standards along 
with the latest pop music. The one thing that sets the HI-LADS far ahead is 
their ability to utilize each member of the group in a variety of comedy num- 
bers. Master of Ceremonies Frank Lepore, is able to keep any crowd 
attentive with off-the-top ad-libs and timely jokes. The HI-LADS organized 
in 1955 when they finished high school and since have played club dates 
from Las Vegas to New York City with many stops in between. The high 
points of a fast moving career are two appearances on the Ed Sullivan TV 
show, dates at well-known spots such as The Flamingo and the Riviera in 
Las Vegas, and Jack Silverman's in New York City. The HI LADS are 
currently recording albums and single records. This, the first album, is a 
cross section of what to expect at an in-person club appearance. 

SIDE ONE 



RALPH MICHAELS is the newest member of the Hi Lads 
only being with them a short time, but he has added a 
new dimension to the group as is noted by his soulful 
rendition of “Going Out of My Head." Ralph plays bass 
and is the youngest of the Hi-Lads and with his youth 
has / bfeu5ht with him the contemporary sound of today 
an/ addeo\this to A the already established sound of % 
H/-Lads. 

j. 



I THE ROCKS’ 

' Ladd Records 
Arranged and conducted by Jerry Richards 
Recorded in stereo at New Sound Studios, North Arlingt 
Engineered by Joey Scott and Carmin Rubino 



STEREO 


You Always Hurt The One You Love 

3:54 

Going Out Of My Head 

3:45 

Poppa Joe's 

2:19 

Mama 

3:35 

With a Song in My Heart 

2:07 

SIDE TWO 

Joey, Joey 

2:35 

What Now My Love 

2:58 

The Work Song 

2:32 

Everybody Loves Somebody 

3:45 

My Kind of Town 

4:13 


Cover Design by: Robert A. Malanga 
Photography by: Ralph A. Thorn 
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Rock & Roll 


The Rock & Roll series was created to bring 
you the best Rook & Roll tunes of the past 3 
decades. They said that Rock & Roll would die, 
how wrong they were. The Ebonite Rock & Roll 
series brings you Rock & Roll as you like it with 
some interpretations of Rock classics as you 
never heard them before. Another one-of-a-kind 
series from the Ebonite family of hits. 





Full UpTHeT5?k 
Pirate 

Babylon, Babylon 
I Want Ital 
Burnin’ 


Here Conies The Hotsteppe 
Gunshot 
World-A-Music 
Trouble You A Trouble Me 


Produced by Sly Dunbar and 
Robbie Shakespeare for 
Taxi Productions 
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t. A TRIBUTE INTRODUCTION-RECORDED: APRIL 8. 1879 (1:19) 

2. THE STORY OF BUDDY HOLLY-by THE FAMILEE- 
RECORDED: JULY 10, 1979 (3:51) 

3 ' S^DDY H0LLY INTERVIEW-bv ALAN FREED-RECORDED: 
OCTOBER 2, 195B-WNEW-TV-NEW YORK CITY (1:55) 

8. NEWSCAST ABOUT PLANE CRASH-RECORDED: FEBRUARY 3 
1959-RADIO STATION K.G.L.O-MASON CITY, IOWA (0:53) 

5. MY BUDDY HOLLY DAYS-by THE RUBETTES- 
RECORDED: DECEMBER 1. 1951 (3:05) 

6. THREE STARS-by TOMMY DEE-RECORDED: APRIL 5, 1959 (3:10) 

7. THE MAN I MET-by RAY CAMPI-RECORDED: MARCH 6. 1959 <2:1i) 
B. A LETTER TO DONNA-by THE KITTENS 

RECORDED: MAY 2B, I960 (2:0B) 

9, NEWSCAST ABOUT PLANE CRASH-RECORDED: 

FEBRUARY 3, 1959-RADIO STATION W.N.O.E. 

NEW ORLEANS, LOUISIANA (0:25) 

10. BUDDY, BIG BOPPER. AND RITCHIE-by LORETTA THOMPSON 
RECORDED: MAY 9, I960 (2:26) 

11. BUDDY HOLLY INTERVIEW-by DALE LOWERY 
RECORDED: NOVEMBER 5. 19S7 BACKSTAGE AT THE 
MUNICIPAL AUDITORIUM. TOPEKA. KANSAS (1:40) 

(COMPLETE) 

12. A TRIBUTE TO BUQOY HOLLY -by THE BEAT BUDDIES 
RECORDED: SETT EMBER 30. 1962 (3:11) 

TOTAL TIME: 26:12 


SIDE 2 

13. OH BUDDY HOLLY-by THE PILOT 
RECORDED- AUGUST 17. 1961 (3.26) 

14. BUDDY HOLLY INTERVIEW-by PAT BARTON 
RECORDED: JANUARY 30, 1958-SYDNEY. AUSTRALIA (0:51) 

15. THE BALLAD OF DONNA, AND PEGGY SUE-by RAY CAMPI 
RECORDED: MARCH 6, 1959 (2:35) 

16. BOPPER 486609-by DONNA DAMERON 
RECORDED: SEPTEMBER 29, 1958 (2:32) 

17. NEWSCAST ABOUT PLANE CRASH-RECORDED: 

FEBRUARY 3, 1959-RADIO STATION K.L.L.L.-LUBBOCK, TEXAS (0:39) 

18. THREE YOUNG MEN-by LEE DAVIS-RECORDED: MAY 25. 1959 ( 2:19) 

19. THREE STARS-by RUBY WRIGHT-RECORDED: JULY 11, 1959 (2:56) 

20. RECOLLECTIONS WITH RED ROBINSON, AS HE REFLECTS 
BACK TO HIS OCTOBER 23, 1957 INTERVIEW- 

WITH BUDDY HOLLY. BACKSTAGE AT THE SHOW OF STARS 
OF THE GEORGIA AUDITORIUM. IN VANCOUVER, CANADA (7:30) 

21. AT GOODBY AND THANKS BUDDY HOLLY-THE PILOT 
RECORDED: AUGUST 17, 1961 (3:03) 

TOTAL TIME: 25:14 
ALL® 1980 
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The young approach 
to music is here. 

We choose love as our theme. 

We sing, we write, we play and live it, 
it’s in our every scheme. 

Of all that we have experienced, 
love is the best we’ve found. 

Now we pass it on to you, 
so there’s 
more love around. 



more iquc around 


Side A: 


YOU’LL HEAR IT IN MY SONG 
SLEEPY PEOPLE SLEEPIN’ 
FEELING ALL RIGHT-TONIGHT 
TIME 
A DAY 


Side B: 

THIS IS A LAND BEYOND TOMORROW 
YOU GOTTA SEEK 
MORE LOVE AROUND 
CAN YOU TELL ME WHAT YOU’RE LIVING FOR? 
THERE MUST BE AN ANSWER 



Produced by Buryi Red 
Musicians: 

Larry Goodwin: 12-string acoustic guitar 
6-string acoustic guitar 
Tom Lummis: percussion 
Rick Runyeon: 12-string acoustic guitar 
6-string acoustic guitar 
classical guitar 
6-string electric guitar 
Ron Runyeon: electric bass 
Eric Westfall: keyboards 

Special Thanks To the Following Assisting 
Musicians: 

Farrell Morris: percussion 
Bill Pursell: synthesizer and piano 
Buryi Red: organ, electric piano, celesta 
Skip Reed: drums, percussion 
William Santamaria: synthesizer 


young approach 


Recorded at Media Sound, New York 
Engineers: Harvey Goldberg and Ron, Ted, Ellen 
and Godfrey 

Mixed at Woodland Sound Studios, Nashville 
Engineer: Rex Collier 


Larry Goodwin 
Rebecca Hardin 
Tom Lummis 
Rick Runyeon 
Ron Runyeon 

Dick Runyeon: Vocal Arranger and Director 


Cover art and backliner design by June Turer. 
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siac a 

you'll houm it in 

I. my Xong (3:27 ) 

Words by Dick Runyeon • Music by Dick Runyeon, 
Rick Runyeon. and Ron Runyeon (ASCAP) 

Verse: You can call me your baby. 

You can call me your own. 

It’s been hard to keep going. 

But I know that I’ve grown. 

I’ve come up from the valley 
To the side of the hill. 

I’ll just keep on a-climbing; 

Yeh, I know that I will. 

Chorus: There’s a time to see where I'm going; 
There’s a time to see where I’ve been. 

I need you, to be happy, where I am. 

Verse: There won't be another 
Who’ll walk just like me. 

That helps me to be happy. 

Allows me to be free. 

I’ll walk where I want to. 

Who knows? I may fly. 

Things keep gettin’ better; 

No worry to die. Don’t worry! 

Chorus. 

Verse: It’s great to be smilin’ 

As much as I do. 

But my teardrops are real. 

My sorrow is true. 

Don’t know why I’ve been blessed so. 
Give thanks all day long. 

You'll see it in my living— yeh! 

You’ll hear it in my song. 


Chorus. 

Copyright 6 1976 Revelare Productions, Inc. 
All rights reserved. 



Words and music by Dick Runyeon (ASCAP) 

Verse: Sleepy people steepin', always on the go. 

It’s hills and sky and passersby, and then another 
show. 

Sleepy people steepin’, gotta have your rest. 
Doesn’t matter where you go, you know you’re 
headin’ for the best. 


Chorus: Sleepy people steepin', travelin’ much too far. 

Sleepy people sleepin’, your home is where you 
are. 

Sleepy people sleepin', now don’t take it too fast. 

Sleepy people sleepin’, you're buildin’ dreams that 
you know are gonna last. 

They’re gonna last. 

Verse: Sleepy people steepin’, soon a brighter day. 

You find your joy in livin’, you’re happy on the 
way. 

Sleepy people sleepin’, slumber is your flight. 

You’ll give what you have to give and make their 
faces bright. 

Chorus. 

Verse: Sleepy people sleepin’, dreaming of a time: 

There won’t be any roads ahead, just green hills to 
climb. 

Sleepy people sleepin’, lying side by side. 

You're on your way to destiny, and that’s a long, 
long ride. 

Chorus. 

Copyright ‘ 1976 Revelare Productions, Inc. All rights reserved. 
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tonight 


all might ~ 

(3:32) 


Words and music by Dick Runyeon and Ron Runyeon (ASCAP) 


You’re gonna hear from me tonight. 

Because I’m seeing clear tonight. 

You’re gonna realize— you’ll see it in my eyes— 
Tonight. 


Giving up the blues, gonna change the news going ’round. 
I believe in me — and you will see — I’m freedom bound. 

I’m shedding all my grief; I have found relief— 

Tonight. 


I used to sit around, always feeling down. 
That has taken me nowhere. 


Knew I had to change, had to rearrange my days. 

I’m gonna show— you're gonna know — I’ve changed my 
ways. 

You can come along; I am moving on — 

Tonight. 

Why don’t you do what you can do tonight? 

You’re the only one that’s holding you tonight. 

Find the joy I’ve found; there’s plenty going 'round — 
Tonight. 

Feeling all right— tonight. I'm feeling all right. 

Copyright c 1976 Revelare Productions, Inc. All rights reserved. 
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Words and music by Dick Runyeon and Rick Runyeon (ASCAP) 

Time, listen to the time. 

Time to see the sights I want to see. 

Time to be the person I want to be. 

Time keeps a-huriying past 
Why, why won’t it last? 

Time, time, it’s going so fast. 


Time to climb the heights I want to climb. 

Time to find the treasures I want to find. 

Why do the moments rush by, when I want them 
so? 

Just when I’m starting to team, it’s time to go. 


Time to share with someone who wants to share. 

Time to care with someone who wants to care. 

Time keeps a-hurrying past 
Why, why won't it last? 

Time, time, it’s going so fast 

Time, listen to the time. 

’(Fade can start at any time after 2:10.) 
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Words and music by Dick Runyeon. Rick Runyeon. 
Ron Runyeon. and Tom Lummis (ASCAP) 


Verse: Then the sun comes up and dries the night away. 
Time has turned the tables into another day. 
Leaving behind the time that once was. 
Announcing the dawn of a new day. 

Lighting the sky in a very special way. 

First 

Chorus: A day, when the sun shines in everyone’s heart; 

A day, when we hold earth; you are a part. 

It is a start; yes, it is a start. 

Verse: Watching clouds take shape up in the sky, 
sun is so high. 

No strings to hold them, freely they drift by; 
so do I. 

Leaving behind the time that once was. 

Open your mind; let the warm flow in. 

Cherish this find; let us all begin. 

Second 

Chorus: A day, when the sun shines in everyone’s heart: 

A day, when we hold earth; you are a part. 

It is a start; yes, it is a start; 

For now is today, is the only day. 


Verse: Then the sun goes down, leaving no one astray. 
Time is slowing down, and rest is on its way. 
Leaving behind the time that once was. 
Rejoidng the darkness, always learning more. 
Lifting a new face. I am thankful for— a day. 

Second 

Chorus. 
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Words and music by Dick Runyeon (ASCAP) 

Verse: They appeared with a cause that was holy. 

Though they were many, they were each alone. 

They came with conviction and duty 
To make this new country their home. 

The odds were so great against them; 

They worked hard, determined to stay. 

A strength developed within them 
Each night when they’d kneel to pray, 
listen to them pray. 

Listen to them pray— 

First 

Chorus: This is a land beyond tomorrow 

Where freedom will grow to ease all sorrow. 

This must be a place of wisdom and beauty, 

A loving home, as it was meant to be. 

Verse: They fought the world’s mightiest nation 
Rather than give up their beautiful dream. 

A handful of men beat a hundred. 

For "freedom or die” (freedom or die) was their theme. 
Their victory gave birth to a nation 
Sworn to find the best way. 

As they gathered to build for the future. 

These humblest of words they would say, 

You could hear them say. 

You could hear them say— 

First 

Chorus. 

Verse: We’ve come a long way since beginning. 

Grown faster than any before, 

But you’ll have to agree, if you’re looking, 

There has to be oh so much more. 

We must be as our forefathers 

And build toward the dream of their day. 

For all that we have stands for nothing 
Until each one of us here can say— 

Like us will you say — 

Second 

Chorus: I believe it's a land beyond tomorrow, 

I believe it will grow to ease all sorrow. 

And I believe It’s a place of wisdom and beauty. 

A loving home, as It was meant to be. 

Listen to them pray. 

You can hear them say, 

I believe in this land! 
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Words and music by Dick Runyeon (ASCAP) 

Verse: Some say the road of life is easy; 

Some say the road is long. 

Some say it’s filled with heartache; 

Some say it's just a song. 

You must look around you, no matter where you 
are. 

For even in the darkest night, you still may find 
a star. 

First 

Chorus: You gotta seek before you find. 

You gotta seek with all your mind. 

You gotta seek, seek, seek before you find — 
Anything worthwhile. 


Words and music by Dick Runyeon. Rick Runyeon. 

Ron Runyeon, and Tom Lummis (ASCAP) 

We believe in the positive; we believe we always live. 

Can you tell me what you’re living for? 

We believe in all we feel; we believe our God is real. 

Can you tell me what you’re living for? 

We've come a long way, looking back at the paths we built 
on yesterday. 

We’ve traveled so far, and only our beliefs tell us where we are 

I believe in mountains high; I believe in boundless sky. 

Can you tell me what you’re living for? 

I believe in oceans deep; I believe they’re ours to reap. 

Can you tell me what you’re living for? 


Verse: Take my hand, my brother: come along with me. 
Though our paths are the same, 

You will not see what I see. 

We all look at things differently 
With our hearts and with our minds. 

The things you will not search for. you'll surely never 
find. 

First 

Chorus. 

Verse: You must be a seeker. 

If your life you want to fill. 

There’s adventure waiting here 
And over every hill. 

Look beneath the surface; life won’t be the same. 
You'll find there’s more to living than gaining wealth 
and fame. 

Second 

Chorus: You gotta seek before you find-a. 

You gotta seek with all your mind-a. 

You gotta seek before you find. 

You gotta seek. 
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We see the sunrise revealing beauty from far beyond our own skies 
It’s only a part of what was meant for each one of us right from 
the start. 

I believe each man’s unique: I believe he’s much to seek. 

Can you tell me what you’re living for? 

I believe he can create; I believe he does relate. 

Can you tell me what you’re living for? 

We’ve opened our eyes, trying to see where the value of each 
man lies. 

We will express all we can, to help you and me feel our best. 

I believe in honesty; I believe it sets you free. 

Can you tell me what you’re living for? 

I believe that truth will last; I believe all else will pass. 

Can you tell me what you’re living for? 

We want it to show: what we are, what we feel, and what we know 
If we’ve given well, our seeds will grow and bloom. Only time 
will tell. 
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Words and music by Dick Runyeon (ASCAP) 


Words and music Dick Runyeon (ASCAP) 

Chorus: More love around, there’s more love around 
Than there has been before. 

More love around, there’s more love around. 

If we keep loving, there’s gonna be more. 

Verse: Love is kind; love is true. 

There’s love for me, love for you. 

Love is warm; it reveals. 

Once you’ve known it, 

You’ll never forget how it feels. 

Chorus. 

Verse: Love is smiles; love is tears; 

Raises hopes, quiets fears. 

Love is healing; love Is light. 

Once you’ve seen it. 

It adds a new depth to your sight. 

Verse: Love is giving, doesn't bind. 

Lifts the spirit, frees the mind. 

Love is tender; love is strong. 

Once you sing it, 

It adds a new joy to your song. 

More love around (more love), there’s more love around. 
Copyright 0 1976 Revelare Productions. Inc. All rights reserved. 


There must be an answer to every question. 

There must be a warm embrace for every aching heart. 
There must be something far greater than you and I, 
Something that money cannot buy. 

There must be an answer to every question. 

There must be a glowing peace for every angry mind. 
There must be more to seeing than black or white. 

Some way to always see the light. 

There must be an answer to every question. 

There must be a listening ear for every anxious thought. 
There must be more to choosing than right or wrong; 
For every cry there must be a song. 

There must be an answer to every question. 

There must be a tender touch for every tear streaked eye. 
There must be more to living than just passing through. 
Some way to do the best that we can do. 

There must be an answer to every question. 

There must be a purpose for every life that's lived. 

As each star was placed in the heavens above. 

There’s an answer, my friends; the answer is love. 

It is love; yes. it’s love. 

Yes, it's love: It Is love. 

Oh, It’s love. 
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"Walking Bill” and Blanche Smith 



IT’S NOT AN EASY ROAD 

by “WALKING BILL” AND BLANCHE SMITH 


Side One 


Settle ^Ju>> 


He Washed My Eyes With Tears - Stanphill - SESAC -3:41 

Wonderful Saviour -Sumner - SESAC • 2:05 

I Saw A Man - Smith - SESAC - 3:46 

It Doesn’t Matter - Grogan - Tennessee Music - 3:38 

His Wonderful Love - Gatlin - SESAC - 3:04 

It’s Not An Easy Road - Peterson - SESAC - 3:35 


Lord, I Need You Again Today - Bradford - Benson Pub. - BMI - 2:13 
Highway to Heaven -2:57 
Medley - 3:08 - God Is Not Dead - Eastman - SESAC 
I Get Thrilled 
How Great Is Our God 

Close to The Master - Hughes & LeFevre - BMI - 2:55 
I Bowed On My Knees - Benson Pub. - 2:25 
How Great Thou Art - Hine - BMI - 5:03 



"Walking Bill" and Blanche Smith have not had an easy road in the Gospel 
work, but it is a road that leads to VICTORY. They have borne much fruit along 
the sawdust trail through the years. I have worked with the Smiths since 1955. 
We have laboured together in churches, tents, and stadiums, both here in the 
United States and foreign countries. Everywhere they go, these two carry a real 
burden for the meeting and people, many times underpaid, taken advantage of, 
and refused but always going on for CHRIST. Tragedy has struck many times, 
many different ways, but they always come right back singing and preaching 
the Gospel. 

This recording is the best by far ever made by Bill and Blanche. Much planning 
and work has gone into the choice of these songs. Bill and Blanche's style is 
in a class by itself. The moving, stirring beat is even brought out more clearly by 
the addition of Mary Ann Vaughn on the organ and Dolores Harris on the drums. 
This album is also available in sterro'; which accents more clearly this great 
sound. 

The NEW Bill Smith (since two operations and being so near death), sings bet- 
ter than ever. Blanche has also become more vibrant in her playing and singing. 
The ‘not so easy road' is a Highway to Heaven. This album will bless you 
daily. The spirit in Bill and Blanche moves upon you as they sing their best 
for you. 

Evangelist Bud Donaldson, 
President 

Global Harvesters Foundation, Inc. 


Master tape recorded at Crusade 'Sonic Sound' Studio 
Ray Harris, Recording Engineer 


PROPER CARE OF THIS RECORD will prolong ,ts life and increase your listenin 
lOyment. Keep it in cover when not in use; avoid handling playing surface; cleon 
i ghtly damp cloth, set phono for proper needle and turntable speed; check ni 
:an permanently damage a record. 
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► CRUSADE RECORDS 
Box 252 

Flora, Illinois, U. S. A. 



ALLMAN BROS. 

NASSAU COLISEUM - APRIL 30. 1973 

1. TROUBLE NO MORE/YOU DONT LOVE ME 
LES BRERS 31:60 

2. WHIPPINGPOST 18:30 

3. MOUNTAIN JAM 17:00 





UNIST^R 

RADIO PROGRAMMING 


Thursday, July 26, 1990 A Mick Jagger . 

Birthday SaluteW^ 1 } 


PROGRAM SEGMENT #1 RUNNING TIME: 14:07 CUMULATIVE TIME: 17:12 

MUSIC/INTERVIEWS: cjTime Is On My Side - The Rolling Stones 

®(I Can't Get No) Satisfaction - The Rolling Stones 
QGet Off Of My Cloud - The Rolling Stones 
♦interview - Mick Jagger 
®As Tears Go By - The Rolling Stones 

NETWORK POSITION: :60 Quaker Oats/Gatorade Promo (Thirst) Mets Spot 

:30 Am. Express/Travelers Checks AP30-0037 
OUTCUE: "...don't leave home without them." 

LOCAL POSITION/ID: :95 


PROGRAM SEGMENT #2 RUNNING TIME: 10:57 CUMULATIVE TIME: 31:14 

MUSIC/INTERVIEWS: ®19th Nervous Breakdown - The Rolling Stones 
©Paint It Black - The Rolling Stones 
©Mother's Little Helper - The Rolling Stones 

NETWORK POSITION: :30 Terminex/Terminex TMX-20730 

:30 Rubbermaid/Rubbermaid XRSH-R-1230 
:30 Sherwin Williams/Paint SWR-9192-30 
"...ask Sherwin Williams." (sung) 

LOCAL POSITION/ID: :95 

PROGRAM SEGMENT #3 j*RUNNING TIME: 8:03 CUMULATIVE TIME: 42:22 

MUSIC/INTERVIEWS: ©Ruby Tuesday - The Rolling Stones 

® Jumpin' Jack Flash - The Rolling Stones 
^Interview - Mick Jagger 

NETWORK POSITION: :30 BF Goodrich/Tires BFG-005 

:30 Am. Express/Travelers Checks AP30-0026 
: 30 J&J/ Shower To Shower JJYG-079 
OUTCUE: "...to keep you even drier." 

LOCAL POSITION/ID: :95 


PROGRAM SEGMENT #4 RUNNING TIME: 7:38 CUMULATIVE TIME: 53:05 

MUSIC/INTERVIEWS: ©Honky Tonk Women - The Rolling Stone 
©Brown Sugar - The Rolling Stones 
(^Interview - Mick Jagger 

NETWORK POSITION: :30 GF/Int'l Coffee GFML-9223 

:30 Gateway/Phonics "Hooked On Phonics" 

: 3 0 Rubbermaid/Rubbermaid XRSG-R-1430 
OUTCUE: "...was made (SFX) like Rubbermaid." 

LOCAL POSITION/ID: :95 


PROGRAM SEGMENT |5 RUNNING TIME: 6:25 CUMULATIVE TIME: 59:30 

MUSIC/INTERVIEWS: "^Interview - Mick Jagger 

l&t's Only Rock And Roll (But I Like It) - 
The Rolling Stones 

(Attention: All Scrapbook "block" affiliates ONLY -- to make the 
show work properly, a brief space of music only has been provided for 
you to fade out on-- 

Q:".. George Martin on the next Solid Gold Scrapbook." 

OUTCUE: "...Rock On! From the Unistar Radio Network." 

STATION LEGAL ID: :30 



HOUR : 4 
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EVERYBODY’S TALKIN’ • BY THE TIME I GET TO PHOENIX • OH! CALCUTTA' 
THOSE WERE THE DAYS • WINGS OF A DOVE • AQUARIUS • And More 
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Tradition is a wonderful thing except when it 
comes to the phase of modern culture known 
as popular music. Then the watchword is in- 
novation. A good example of that statement is 
this album. Traditionally the music of Trinidad 
(the home of the Steel and Brass Band) con- 
sists mainly of rhythm emphasized by the ex- 
clusive use of steel instruments. “Steel and 
Brass” departs from this cherished conven- 
tion in that melody is superimposed over the 
basic rhythm by the use of an outstanding 
brass section. In addition, the songs that are 
being presented in this album are mostly 
super-hits of modern pop and rock music 


rather than music particular to only one sec- 
tion of the world. 

The Steel and Brass Band has departed beau- 
tifully from tradition to bring us a package that 
is both innovative and immensely entertaining. 
ELLIE MANNETTE—E\\\e Mannette, the direc- 
tor of the Steel and Brass Band, discovered, 
by treating his oil drum in a certain way, that 
he was able to fashion a range of notes cap- 
able of creating a given tune. Thus came the 
making of a new family of musical instruments 
that are further testament to the creative abil- 
ity of the man who was greatly responsible for 
putting this album together. 


SIDE ONE 

(2:45) EVERYBODY’S TALKIN’ 
(From the United Artists motion picture 
"Midnight Cowboy”) 
BMI (F. NEIL) 
(2:08) YELLOW BIRD 
ascap (Arr. L HOLMES) 
(2:53) BY THE TIME I GET TO PHOENIX 
BMI (J. WEBB) 
(2:05) CHITTY CHITTY BANG BANG 
(From the United Artists Motion Picture 
"Chitty Chitty Bang Bang") 
BMI (R. M. SHERMAN-R. B. SHERMAN) 

(3:00) POPI 

(From the United Artists Motion Picture 
"PopI") 

BMI (D. FRONTIERE-N. GIMBEL) 

(2 45) OH! CALCUTTA! 
(From "Oh! Calcutta!"— 
An entertainment with music) 

ASCAP (S. WALDEN) 


SIDE TWO 

THOSE WERE THE DAYS (2 SB) 

(G. RASKIN) ascap 

WINGS OF A DOVE (2 54) 

(C. CAMPBELL) bmi 
WICHITA LINEMAN (3:07) 

(J. WEBB) ascap 

AQUARIUS (2 12) 

(From the American tribal love-rock 
musical "Hair”) 

(J. RADO-G. RAGNI-G. MacDERMOT) ascap 

PORT OF SPAIN (3:18) 

(N. GIMBEL-A. CLAR) bmi 

LAY A LITTLE LOVE ON ME (3:00) 

(P. VANCE-L. POCKRISS) ascap 


A PROUD PRODUCTION 
Art Direction: Frank Gauna 
Sculpture: loo Jonsen 


United Artists Records 
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SOMETHING JUST AIN'T 

Keilh Swoot — Imddy Riley 


Keyboards and Drum Programs: Teddy Riley 
Background Vocals. Keith Sweat 
Recorded at INS Recording, N Y C 


Engineered by Jell Neiblum 


Assisted by Dan Sheehan 
Mined ol Soundtrack, N Y.C. 
Engineered by Chris Floberg 
Assisted by Frank Cordelia 


RIGHT AND 


Keith Sweat-Teddy Rile 


Keyboards: Teddy Riley, Fred McForlane 
Drum Programs: Teddy Riley 
ihiem LeBlanc. Vivian Sessoms, George Heylinger, 
Jacci McGhee and Clill Branch 
Recorded of INS Recording, N.Y.C. 


Engineered by Jell Neiblum 
Assisted by Don Sheehan 
Mined at Soundtrack, N. Y.C. 
Engineered by Dove Dachmger 
Assisted by Tom Vercillo 


Keyboards and Drum Programs t Teddy Riley 
Background Vocals: Keith Sweat 
Recorded at INS Recording, N.Y.C 
Engineered by JeH Neiblum 


Assisted by Don Sheehan 
Mixed at Soundtrack, N.Y.C 
Engineered by Dave Dachmger 
Assisted by Chris Floberg 
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Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweof, Teddy Riley 
Additional Keyboards: CHIT Branch 
Recorded at INS Recording, N.Y.C. 
Engineered by Jell Neiblum 


Assisted by Don Sheehan 
Mixed of Soundtrack. N.Y.C 
Engineered by Chris Floberg 
Assisted by Fronk Cardello 


IDE TWO 


icci McGhee) 
Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweat. Jacci McGhee, Jeff Neiblum 
Recorded at INS Recording, N.Y.C. 
Engineered by Jell Neiblum 


Keith Sweat— Teddy Riley 
Assisted by Dan Sheehon 
Mined at Soundtrack, N.Y.C. 
Engineered by Dove Dachmger 
Assisted by Tom Vercillo 
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Keyboards and Drum Programs: Teddy Rile j 
ockground Vocals : Keilh Sweof, Rahiem LeBlanc 
Percussion Programs: JeH Neiblun 
Recorded al INS Recording, N.Y.C. Assisted by Frank Cardello 
Engineered by JeH Neiblui 


Assisted by Dan Sheehan 
Mixed at Soundtrack, N. Y.C. 
Engineered by Chris Floberg 


Keyboards and Drum Programs: Teddy Riley Assisted by Dan Sheehan 
Background Vocals: Keith Sweof, Teddy Riley Mixed at Soundtrack, N.Y.C. 

Recorded al INS Recording, N.Y.C. Engineered by Dove Dochinger 
Engineered by JeH Neiblum Assisted by Chris Floberg 


DON 


Drum Programs: Keilh Sweof. Fred McForlane 
Background Vocals: George Heylinger, Jacci McGhee, Keilh Sweof 
Recorded at ‘Power Play Studios, L.I.C., N.Y. AND t INS Recording, N.Y.C. 


Keyboards: Fred McForlane Engineered by ‘Frank D'Amolo and Veil Neiblum 
Additional Keyboards: Teddy Riley lAssisted by Don Sheehan 

Mixed al Power Ploy Sfudioi, L.I.C. 

Engineered by Patrick Adams 
Assisted by Frantt Verna 


PRODUCED BY KEITH SWEAT 
EXECUTIVE PRODUCER: VINCENT DAVIS 
Mixed by Keilh Sweat and Vincent Davis 


" SOMETHING JUST AIN'T RIGHT", "MAKE IT LAST FOREVER". " HOW DEEP 
IS YOUR LOVE", "I WANT HER", CO-PRODUCED BY TEDDY RILEY 


Photography: Richard Bailey 
Styling: Jane Davenport 
iweofer by Koos van den Akker 
Slocks by Shanghai 
Art Direction: Coral Sobo/fs 


VINTERTAINMENT RECORDINGS INC. 

P.O. Box 1002 Bronx, New York 10466-0305 
(212)65 2-2799 


WRONG WAY 


TELL ME IT'S ME YOU WANT 


E R 




MAKE IT LAST FOREVER 


HOW DEEP IS YOUR LOVE 


STOP YOUR LOVE 


I'd like to give a very special thanks to God lor watching over me. without him. 
none o I this would be possible. To my mother and family for their love and 
support, my man George Heylinger lor giving me guidance and support 
throughout the years, to all my true Inends ( you know who you ore), fo the artists 
and musicians who have contributed their talent to these songs, i.e. Mfume, who 
limped into the mix and those G.Q. guys, Rohiem LeBlanc and Herb Lane, and 
last but not least Jamiloh, to Judy Hutson (extra special fhanks). Eleklro Records 
(the Celtics of this industry), the Vmlertainmenl posse— MEL-THE IEGAI 
WEAPON, Felicio Davis (who bugs me during my busiest moments), Chuck 
Chill-Out (the boss and snore loud enough) and to Vincent Dovis for getting on 
my nerves but taking me further than I could go. 

All songs published by Vinlertomment Publishing, Inc./Keifh Sweof Publishing/Donril 
Publishing, ASCAP, except Von I Slop Your love". Vmlertainmenl Publishing, 
Inc . /Keith Sweat Publishing, ASCAP and "In The Rom", GroovesviHe Music. Inc., BMI 


ELEKTRAIASYLUM RECORDS, A Division of Warner Communications Inc , O' 75 Rockefeller Plato, New York, New York 1 0019, 9229 Sunset Boulevard, Los Angeles. California 90069 
(Bit 1987 EleklratAsylum Records for the United States and WE A International Inc . lor the world outside of the United Stoles. 

All Rights Reserved. Printed in U S A 
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A II Steps Production 
Mixed by Vincent Davis, Free and Eric McCaine 
Project Coordinator: Kay Daniels 
Executive Producer: Vincent Davis 
Recorded and Edited at INS Recording, N. VC. 
Engineered by Dan Sheehan and Gary Clugston 
Mixed at Unique Recording, N. Y.C. 
Mix Engineered by Ken Collins 
Assisted by Steven Durr 
Mastered by Herb Powers Jr. at the Hit Factory/DMS 
Art Direction: Carol Hobolts 
Photography: Ken Collins 
Grooming: Mary Aaron 
The Elektra album "All Nile" available on LP 60858-1, 

Cassette 60858-4 and Compact Disc 60858-3! 
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SIBE ONE: •* 

1. 1 AM THE WALRUS (Lcnnnn/MrCurtnrj) G.20 Cornel Masir Corp. .ASCAf* 

2. THE WRONG TIME (Wright/ McCracken) •’>.40 ln in& Music Inc. BAD 

3. SOMETH I Ml TO SAY (Corker/Nirhulti) 6.05 TOO -Andover Inc. AS’CAP 

SIIIE TWO. 

1. MIKIJIM I HERE AT ALL (Pan# 4:00 Vania .Music Carp. MAP 

2. HOW A HU EH (lluiid Ail.lcs) 5.10 Nina Music Will 

•I. SON HE l IIUIl FATHER (Ellon John) 3.32 Dich James Music/nc. UAH 

4. THE LAST PUFF (Stuinton) 3.30 TIW-Andorcr Inc. ASCAP 

MIKE HARRISON— locular 
. in HER GHOSl EAUR — Guitur: 

HEART AlcCULLOCH— Guitar: 

THRIS STAIA'TOA— Runs Guitar, Piano, Organ, Guitar: 

ALAN SPE.WER--Ru.hh Guitar: 

MIKE KELLIE— BrumK: 


PRODUCER UT rilRIS STAIATOA and CHRIS RLAl’KWELL 


Recorded at Island Studios, London 
Engineers.- Brian Humphries and Roger Beale 
fie- Mix Eng. Glyn Johns 







WAX ASSASSIN 


1. Rectangle “ Intro “ 2. Melody Blend " N.O.R.E., Peter Guns, Wyclef, Lauren Hill, Snoop, Q-tip, Cam'ron, E-40 


3. JD Featuring Nas “ Turn It Out “ 4. N.O.R.E. “ Superthug “ 5. Xzibit Featuring Method Man & Jay 0 “ Pussy PoP‘ 

6. Snoop “ Still A G Thang " 1 0. Mack 1 0 Featuring Fat Joe & Big Pun 1 1 . Mix & Break “ South Park “ 


1 2. Shaq & Peter Guns “ The Way Its Going Down “ 1 3. Mix & Break “ Warren G, Kung Fu & South Park 


1 4. Cam’ron “ Horse & Carridge “ 1 5. Mix & Break “ OH “ 16. Lauren Hill “ That Thing 




CONTENS 

DRINKING SONG 
AMORE SCUSAMI 
O SOLE MIO 
TORNA A SORRIENTO 
LA PAPPA COL POMODORO 
CUANDO CAUENTA EL SOL 
ARRIVEDERCI ROMA 
MALAFEMMENA 
LA NOVIA 
MORE 
AL Dl LA 

CIAO FOR NOW 
TITOLI 
EXODUS 
VOLARE 

CIAO CIAO BAMBINA 
NON DIMENTICAR 
SOLE SOLE 
YELLOW BIRD 
HAILEY CAT 
QUANDO QUANDO 
SHAME AND SCANDLE 
SHADOW OF YOUR SMILE 
SPANISH EYES 
GUAGLIONE 


WE ARE 


MARIO AMATUCCI 

GUITAR 

AURELIO TORTORA 

ORGAN - PIANO 

FAUSTO LUCIGNANI 

DRUMS 

FRANCO MONTANARI 

SINGER 

PINO BARILE 

SINGER • BASS 


CHELLA LLA 
FORGET DOMANI 


BY THE AMAZING 
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ANOTHER STEP TOWARD THE FULFILLMENT OF A DREAM 


ABRAHAM LINCOLN 
JIMMY CARTER ANDREW JACKSON 


GROVER CLEVELAND 


S. TRUMAN 


LYNDON B. JOHNSON 


RONALD REAGAN 


WOODROW WILSON 


GEORGE 

WASHINGTON 


THOMAS JEFFERSON 


ROOSEVELT 


JAMES KNOX POLK 


JAMES MADISON 
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JOHN QUINCY ADAMS 


AtL MEN WERE CREATED EQUAL 


A WINNER NEVER QUITS 
A QUITTER NEVER WINS. 
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“Mr. President” 

“The World’s Greatest Dream” 

It was twenty years or more 

When Martin had the world's greatest dream 

Foretelling love for each other 

Love for his country, his sisters, and his brothers 

He talked about going to the mountain top 

And all the things that he believed 

Everlasting brotherly love 

And visions he conceived 

He saw life sculptured from sand and mud 

With equality for all 

Regardless of race, color, religion, or blood 
Now two decades later 

The need for an answer to his dreams are even greater 

Another step can be made 

With peace on earth, good will to man 

The decision is in our hands 

Jesse you’re on the right road 

You’re the one the bell toll 

You can fulfill our greatest goals 

We need love for each other 

With understanding and respect for all our brothers 

With love and devotion 

You’re the one to second that emotion 

In reality your time has come 

In our hearts you’re the one 

With love for your country 

Love for your sisters and your brothers 

Jesse, Jesse J 

Jesse, we’re with you all the way 
Jesse, you are the one we need 
Jesse, we know you will succeed. 


The Record & 

The Purpose: 

. . .is not to push or promote a Black man for President, for 
having a Black president does nothing for the people (all 
people). 

Martin Luther King started with “A Dream,” he made a 
step. Jesse is a man, qualified to take another step. He 
might not become president, but if he does, he is definitely 
qualified to assume the duties of the Oval Office an;d act 
for the welfare of all the people, no matter who they are or 
where they come from. If he is not to become the president, 
he will put us one step closer to one day having the man in 
office that we need to give us all equal rights. 

We owe it to ourselves and to our children to support and 
vote for our “Next Step.” Mr. President Jesse Jackson. 

A1 Arnold 
Uranus Records 


English to Spanish Translation 

by 

LYDIA MARTINEZ and 
JOSfi DEL VALLE, JR. 



SPECIAL THANKS TO: 

THE CREATOR OF ALL LIVING THINGS 
THANKS TO THE CREATOR FOR THE KING OF KINGS 
THANK YOU FOR TIME AND LIFE 
IN THE NAME OF JESUS CHRIST, 

LORD AND SAVIOR OF MANKIND. 

WITHIN THE CYCLE OF TIME 
THERE WILL BE AN UPSURGE IN RELIGION 
AND THE TRUE GOSPEL WILL BE PREACHED 
TO ALL NATIONS. 

B. Welts, A. Arnold II 


SIDE ONE 

“Mr. President” The World’s Greatest Dream 

(B. Wells- Azarracas-A. Arnold II) 5:00 

SIDE TWO 

Theme From The World’s Greatest Dream 

(INSTRUMENTAL) 

(B. Wells-Azarracas-A. Arnold II) 5:00 


Produced by: 
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“Senor Presidente” 

“El Sueho mas grande del mundo” 

Hace mds de veinte ahos ya 

Al concevir Martin el sueho mds grande del mundo 
Al predecir existencias de amor unos por ostros 
Amor por su patria. Amor porsus hermanas 

Y amor por sus hermanos 

Hablo de subir la cumbre de la montaha 

Y de sus creencias 

Concevidas en visiones de hermandad en amor eterno 
Vidla escultura de la vida 
Surqir de la arena y del lodo senagoso 
Entre igualdad para todos sin importar 
raza, color, religion, o linage 
Ahora, al transcurrir dos decadas 
Surge aun una major necesidad de una respuesta 
a ese sueho 
Construir otro escalon 

Con aquel lema de “En latierra paz, y buena voluntad 
para todos los hombres” 

La decision estd en nuestras manos 

Jesse, tu escojites la senda correcta 

Tu eres por quien suena el campanasio 

Tu puedes concedernos nuestros mayores hanelos 

Necesitamos amarnos unos a otros 

Con comprecidn y respeto por todos nuestros hermanos 

Con amor y de vocidn 

Puedes tu engrandecer mi emocion 

En realidad tu momento ha llegado 

En nuestros corazones eres tu el tlnico llamado 

Con amor por tu patria 

Amor por tus hermanas y amor portus hermanos 
Jesse, Jesse J 

Jesse, estamos contigo hasta el final 
Jesse, eres tu el unico que necesitamos 
Jesse, sabemos que contigo lo logramos. 


La inspiration y 
El proposito 

No es impulsar o promover a un hombre de raza negra 
hacia la presidencia. Pues el tener un presidente negro, no 
logra nada por el pueblo (todo el pueblo). 

Martin Luther King comenzo con “Un Sueno," el con- 
struyo un escalon. Jesse estd capacitado para construir 
otro escalon. Quisas no logre llegar ala Presidencia, pero 
si lo lograrse sabemos definitivamente que es capaz de a 
sumir las responsabilidades que con lleva esta oficina. Y 
actvar por el bien estar de todo el pueblo. No importa 
quienes son, ode donde vengan. Si no logra la presidencia. 
nos acercard a un escaldn mas cercano para lograr tener 
al hombre en esa oficina que necesitamos que nos 
conceda a todos derechos de igualdad. 

Estamos en la obligacidn de ser fielas a nosotros mismos 
y a ;nuestros hijos de apollar y de votar por este nuestro 
"Proximo Escaldn." El Senor Presidente, Jesse Jackson. 

Al Arnold 

Uranus Records 
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Here they are. ..the latest, the greatest, the all-time 
favorites, the music that makes the world work better. 

Our Fiftieth Anniversary is a celebration of our achievements and 
our potential. The occasion gives us a golden opportunity to thank 
those who have helped make our business the success that it is 
today. And as we look forward to tomorrow, our vision is clear. . . 
we’ll be celebrating a sound future— together. 


Side 1 


Side 2 


All-time favorites, dating back to the very beginning, and 
up through the years. 

The Star Spangled Banner Pan American Brass Band (1934) 1:18 

Solitude Dorsey Brothers Orchestra (1935) 4:27 

TWo Hearts in Three Quarter Time Robert Stolz (1946) 3:11 

Stardust Ralph Flanagan (1951) 2:45 

Moritat Dick Hyman (1956) 2:08 

Invitation Buddy Morrow (1963) 3:02 

Alley Cat Bent Fabric (1976) 2:39 


Current selections from the MUZAK' library, arranged in 
our unique Stimulus Progression 5 " format. 

Tonight I Celebrate My Love Syd Dale 3:25 

Islands in the Stream Syd Dale 3:20 

Every Breath You Take New Edition 3:20 

Beat It New Edition 2:59 

Flashdance...What a Feeling New Edition 3:03 



MUZAK 


Sound Business Solutions" 


GROUP 

W 


WESTINGH0USE BROADCASTING AND CABLE, INC 


The recordings In this demonstration are the properly of Muzak, a unit of Westlnghouse 
Broadcasting and Cable, Inc. and may not be used for any commercial purpose. Any use other 
than as a sample ol MUZAK music is prohibited and will subject the uBer to criminal prosecution 
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I'm happy, I'm ecstatic 
Just a girt just a girl 
Just a girl just a girl 
Just a girl just a girl 
She's just a girl 


Look into the face of a child 
Measure how long you smiled 
Before the memory claimed 
How long would children remain 
How long would children remain 

Athena, you picked me up by my lapels and 
screamed "leave her" 

It felt like waking up in heaven on an empty meter 
And now you're stuck with a castrated leader 
And I hate the creep, I didn't mean that 
She’s a bomb 
I just said it 
She's a bomb 
I didn't mean it, please 
She's a bomb 

Athena. I had no idea how much I need her 
My life has been so settled and she's the reason 
Just one word from her and my troubles are long 
gone 

But I get along 

She’s just a girl, she’s a bomb 
She's just a girl, she's a bomb 


IT'S YOUR TURN (J.Entwistle) 

Up here on the ledge 
I’m getting pushed to the edge 
People line up behind me to step into my shoes, 
Up here in the precipice 

I'm getting close to my nemesis 
People fighting each other to |ump Into 
my blues 


COOKS COUNTY (P.Townshend) 

People are suffering 
I'll say it again 
People are suffering 
I'll say it again 
People are suffering 
I'll say it again 

So remember when you're looking for trouble 
That trouble is already busy with weaker men 

People are hungry 
I'll say it again 
People are hungry 
I'll say it again 
People are hungry 
I'll say it again 

So don't you abuse that body 

It'll snap without assistance my friends 

The song goes on 

I'll sing again until the music enervates 
The song goes on 

The sting of pain will dull and finally fade away 
The song goes on 

Through centuries of history it reverberates 
The song goes on 

On curving comets track the music makes it way 
This song is so long 
It ends up where It begins 

People are lonely 
I'll say It again 
People are lonely 
I'll say It again 
People are lonely 


I'll say it again 

So don't let them run too far from home 
You'll be alone for sure on that you can depend 

People are bleeding 
I'll say it again 
People are bleeding 
I'll say it again 
People are bleeding 
I'll say it. again 

So put away that switchblade knife 

Tighten up the knot that'll help this bloodshed end 

The song goes on - the song goes on 
This song 
Is so long 

It ends up where it begins. 

People are suffering 
I'll say it again and again 
People are hungry 
I'll say it again and again 
People are lonely 
I'll say it again and again. 


IT'S HARD (P.Townshend) 

Any tough can fight - few can play 
Any fool can fall - few can lay 
Any stud can reproduce - few can please 
Anyone can pay - few can lease 


Can you feel it in the shadows? 
Watching you, touching you, 

Can you feel It In the shadows? 
Watching you, touching you 
Changing you into a mad dog. 
Howling at the moon 
And you're so far out of tune 
Better learn how to sing. 

Fences, we put up our defences. 
Then we come to our senses. 

It may keep them out 

But it keeps us in 

And that makes us dangerous 

We're all dangerous to ourselves 

This is a jungle, not illusion. 

Jungle city, in confusion, 

We are the next step in evolution, 
The new stone age, revolution. 
Back to the stone age, constitution 
No solution 

Can you feel it in the shadows? 
Watching you. touching you, 

Can you feel it in the shadows? 
Follow you, swallow you. 

Can you feel it’ 

Fear is the key. 

Can you feel it? 

Fear is the key. 

Can you feel it? Can you feel it? 
Fear is the key to your soul. 


It's hard 

(It's a hard hard hand to hold EMINENCE FRONT (P Townshend) 

It's a hard land to control) 


Any man can claim - few can find 
Any girl can blink - few can He 
Anyone can promise - few can raise 
Anyone can try - but a few can stay 

Any brain can hide - few can stand 
Any kid can fly - few can land 
Any gang can scatter - few can form 
Any kid can chatter - few can inform 


The sun shines 
And people forget 

The spray flies as the speedboat glides 

And people forget 

Forget they're hiding 

The girls smile 

And people forget 

The snow packs as the skier tracks 

And people torget 

Forget they're hiding. 


It's hard - It's very very very very hard - so very Behind an eminence front 
hard Eminence front - it's a put on. 


It's hard 

(It's a hard hard hand to hold 
It's a hard land to control) 

Any soul can sleep - few can die 
Any wimp can weep - few can cry 
Everyone complains - few can state 
Anyone can stop - few can wait 

It's hard - It's very very very very hard - so hard 

Anyone can do anything if they hold the right card 
So I'm thinking about my life now 
I'm thinking very hard 

Deal me another hand Lord, this one's very hard 
Deal me another hand Lord, this one's very hard 


DANGEROUS (J.Entwistle) 

Can you feel it? Watching you in the darkness 
Touching you like a sickness 
Fear is taking control. 

The beach head Is the street. 

In the gutter lies defeat. 

Fear Is the key to your soul 
That makes you dangerous 
So dangerous to yourself 


Come on join the party 
Dress to kill 

Won't you come and join the party 
Dress to kill. 


The drinks flow 
People forget 

That big wheel spins, the hair thins 

People forget 

Forget they're hiding 

The news slows 

People forget 

The shares crash, hopes are dashed 
People forget 
Forget they're hiding. 


Behind an eminence front 
Eminence front - it's a put on 
Come on join the party 
Dress to 

Come on join the party 
Dress to 

Come on join the party 
Dress to 

Come on join the party 
Dress to kill 

Dress yoursell, dressed to kill. 


* IVe known no war 

And if I ever do I wont know for sure 

Who'll be fighting whom 

For the soldier's lonely tomb 

Now opens as soon as the referee's gun starts to 

I'll know no war 

Galbraith took his pen 

To break down the men 

Of the German army defeated 

On the nineteenth day 

Of a spring day in May 

Albert Speer was deleted 

And as soon as the battle was over 

I was born in victorious clover 

And IVe never been shot at or gassed 

Never tortured or stabbed 

And I'm sure - I'll never know war 

I know I'll never know war 

And if I ever do 

The glimpse will be short 

Fireball In the sky 

No front line battle cries 

Can be heard and the button is pushed 

By a soul that's been bought 

I'll know no war 

In and out of reach loft 

The medals are lost 

They belong to a lone broken sailor 

His provinces now 

Are the bars of the town 

His songs and his poems of failure 

For his grandchildren cant see the glory 

And his own kids are bored with the story 

But for him they'd have burned behind netting 

From the brink they were grabbed 

And I'm sure 

I'll never know war 

IVe known no war 

And if I ever do I won't know for sure 

Who'll be fighting whom 

For the soldiers lonely tomb 

Now opens as soon as the referee's gun starts to 

roar 

I'll know no war 

War - IVe known no war 

I'll never know war 

And If I ever know It 

The glimpse will be short 

Fireball in the sky 

No front line battle cries 

Can be heard as the button is pushed by a soul 

that's been bought 

And the armies remaining will judge without people 
or courts 

And there's no point pretending that knowing will 
help us abort 
I'll know no war 


Pull me down into your hair 

And I'll push and swerve 

As we both gasp In the evening air 


Throw back your head 

Let your body curve 

Into the long grass of the bed 

Pull me down into your hair 

And I'll push and swerve 

As we both gasp in the evening air 


ONE AT A TIME (J.Entwistle) 

One at a time 

Always ready to fight over the little things 
One at a time, she’s 

Always ready to fight over the little things. 

She's going crazy and the table starts shakin'. 
She's been abusin' her body again 
Her vision gets hazy and the bottles start breakin' 
She's been seeing that man again. 

If you want her, you can keep her 
'Cos I can only handle one at a time, 

You can take her. 

IVe got someone waitin' in line 
And I'd like to 

But I can only handle one at a time 
One at a time. 

I found out she's continually cheatin' 

She insists, she so innocent. 

So I stayed out at another late meeting 
And she waited up for another argument. 

If you want her, you can keep her 
'Cos I can only handle one at a time, 

You can take her. 

IVe got someone waitin' in line 
And I'd like to 

But I can only handle one at a time 
One at a time. 

I'm moving on to something better, 

There must be something better than this, 

She’s got me so confused 
As to who's being used 

Call her up right away 

YouVe got her number 

And I promise not to pick up the phone 

You can pick her up In your clapped out Humber 

I Just hope it can get you home 

If you want her, you can keep her 
'Cos I can only handle one at a time, 

You can take her. 

IVe got someone waitin' in line 
And I'd like to 

But I can only handle one at a time 
One at a time, 


ONE LIFE'S ENOUGH (P.Townshend) 


There's a scene 

Indelible, it hangs before my eyes 
In our teens, Incredibly 
Together with no ties. 


That was a life enough for me 
One life's enough for me. 



John Entwlslle and Tim Gorman - Synthesisers 


WHY DID I FALL FOR THAT (P.Townshend) 

The streets of the future littered with remains 
Of both the fools and the so called brains 
The whole prediction Is enough to kill 
But only God knows If it won't or it will 
Nobody knows why we fell so flat 
Some silly creature said we'd never crack 
Most would just survive and then bounce back 


But the rest are crying "Why'd I fall for that crap?" 
Why did I fall for that? 

So many rash promises sincerely made 
By people who believed that we were being saved 
They made us all believe that we were acting white 
But the truth is weVe forgotten how we used to fight 
Nobody knows why we fell so flat 
We're impotent and neutered like whining cats 
WeVe found the piper but weVe lost the rats 
But the kids are crying "Why'd I fall for that dad?" 
Why did you fall? 

It never rains under my umbrella 

Four minutes to midnight on a sunny day 
Maybe if we smile the clock'll fade away 
Maybe we can force the hands to just reverse 
Maybe a word, maybe maybe is a curse 
Nobody knows why we fell so flat 
We've never been taught to fight or to face up to 
facts 

We simply believe that we'd remain intact 
But history is asking why did you fall for that 
Why did you fall? 

Why did I fall for that 
Why did I fall for that 
Why did I fall for that 


A MAN IS A MAN (P.Townshend) 

You talk about crazy affairs 
You talk about your life as though it mattered 
You get attention 'cos you block the stairs 
Bragging about some bottles you have shattered 

Well I met a man who really lives 
He really does it all 

But what really matters is the heart he gives 
He makes your talk seem small 

When a man is a man 
He doesn't act to a plan 

He don't have to perform like John Wayne in some 

B feature flick 

A man is a man 

When he can offer his hand 

Not afraid of appearing insane if he can't break a 

brick 

I know a man who's a man 

Can’t you sometimes crack a smile 

Do you think if you did we would run and tell 

I know one day your big villain style 

Will collapse as they turn the key in the door of your 

cell 

I know a man who was once like you 
But he opened his heart 
No one is really bad right through 
He’s just another pari 

When a man is a man 

And he drinks 'til he's canned 

He can drop to the floor, he can weep, we won't ask 

the price 

A man Is a man 

He can fall he can stand 

We won't love him more If he keeps his soul on the 
ice 

I know a man who's a man 

Every one of us is looking for fame 
He's a looker 
He's a dresser 

He's a genius under pressure 
I know a man who could tighten your rein 
He's a father 


He's a brother 
He's a rock 
He's a lover 

He's a man he's a man 
He doesn't act to a plan 
He donl have to get hitched to a train In some mus- 
cle beach trick 
A man is a man 
When he can offer his hand 
Not alraid of appearing insane if he cant break a 
brick 

Be a man who's a man 


CRY IF YOU WANT (P.Townshend) 

Once it was just innocence 
Rash ideas and insolence 
But you will never get away 
With the things you say today 

But you can try if you want 

Don't' you get embarrassed when you read the pre- 
cious things you said 

Many many years ago when life appeared rosy red 

No one ever shared your bed 

Nothing ever tilled your head 

Except yourself and little Ted 

And scary dreams that you were dead. 

Don't you want to hide your face 
When going through your teenage books 
And read the kind of crap you wrote 
About "Ban the Bomb" and city crooks 
Think about how long it took 
To get over that sudden "Yuk" 

When in the mirror you would look 
Well now my son you're well in stook 

Cry if you want Cry if you want 

Didn't you writhe in anger when you saw the man 
in his big car 

Didn't you drive a banger and a gallon didn't get 
you far 

Should have been a famous star 

But that ain't what you really are 

You could shout your last hurrah 

While they are propping up the bar 

Maybe things were better then 

Before you led a promised life 

Rash commitments and heavy raps and left wing 

spiel all compromised 

You fall in love with other’s wives 

Drive 'em nuts with empty lies 

Angry 'cos you lost the prize 

Forgot the colour of their eyes 

Cry if you want Cry if you want 

Let your tears flow Let your past go 

Don't you get embarrassed when you think about 
the way you were 

Yesterday the day before when you were young 

with much to learn 

Aren't you glad it's your last term 

No more acting lowly worm 

You can make the suckers squirm 

When you tell them how much you earn 

Don't you feel ashamed at all the bitterness you 

keep inside 

Does your ego save your face "I had a go - 1 really tried" 
Now you know your leaders lied 
Does it stop you acting snide 
Or are you still a boy that cried 
Tears now surely long since dried. 

Cry If you want Cry if you want 
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Cavin and Alisa -- Right Back Atch'a 


Total Experience/PolyGram Records hit recording duo, Yarbrough & Peoples, 
who were responsible for the smash 1981 chart toppler, "Don't Stop The Music," 
are creating havoc among the airwaves once again with their brand new release, 
"Heartbeats." This lead single is from the forthcoming album of the sane nane 
to be released in February, 1983. 

Cavin Yarbrough -5i Alisa Peoples captured the hearts of radioland with their 
debut certified gold album, The Two of Us , which surpassed the 800,000 mark in 
sales in America alone. Their sold-out performances opening for stabelmates 
The Gap Band and Kool and the Gang gave them a visual presence which ranked 
them in a league with top stage performers . 

Enclosed is an advance copy of the latest album, Heartbeats , for your 
review. If further information is required, please contact Kenneth Reynolds, 
212-399-3925. v , , 

P.S. Don't miss Yarbrough & Peoples on "American Bandstand" January 29. 
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ARTIST YARBROUGH & PEOPLES 
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TITLE 
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TO APPEAR ON LABEL - 

TITLES. CREDITS, PERFORMANCE RIGHTS & TIME 

SIDE NO. I 


- NOT ON LABEL 
PUBLISHER & MASTER NO. 


MGS NO. 


1) HEARTBEATS 

(Lonnie Simmons) 


6:42 


2) INNERMOST FEELINGS 

(Kenny Rich/Cavin Yarbrough 


3:26 


2-56986 

2-57083 


3) FEELS SO GOOD 6:04 

(Alisa Peoples/Cavin Yarbrough/Victor Hill/ 
Lonnie Simmons) 


2-57084 


'4)' YOU LOVE ME , YOU LOVE ME NOT 3:12 

(Cavin Yarbrough/Alisa Peoples) 

All songs published by-Total-Experience Music 
Publishing Co., Inc. (BMI ) 

Produced By: Lonnie Simmons 


2-57085 
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(P) 1983 PolvGram Records, Inc 
Except*(P) 1S82 PolyGram Rec-erds,Inc 


MGS NO. 


1) AS ONE 3:42 

(Alisa Peoples/Cavin Yarbrough/Lonnie Simmons) 


2-57086 


2) WHAT'S THAT YOU SLIPPED INTO MY WINE 4=36 
(Maurice Hayes Nestor/ Jimmy Hamilton /Rick Adlans/ 
Malvin "Dino" Vice) 

3) PARTY NIGHT 3:41 

(Rudy Taylor/Dionne Oliver/Alisa Peoples/ 

Cavin Yarbrough) 


2-57087 


2-57088 


4) WHAT ABOUT ME 4:05 

(Alisa Peoples/Cavin Yarbrough/Dionne Oliver) 


All songs published by-Total-Experience Music 
Publishing Co., Inc. (BMI) 


2-57089 


Produced by : Lonnie Simmons 
(P) 1983 PolyGram Records, Inc 


( 


Music: R&B Price: 8.98 
Plants: HRM,PRC-R,PRC-C (DJ) 


Rec in: USA 
Terr: World 


f)r ■ I -i (/ ,C-J 

/X J Cj> 


JOHNNY RODRIGUEZ 




Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


T 


CASABLANCA RECORDS 


ATHY LLOYD 

Ci'Mval 

6/18/79 





MARK STEVEN REEVE 
THIS AIN'T HOLLYWOOD 



SP 84-04-MR 
STEREO 



SIDE ONE 
331/3 RPM 


1. ENCOUNTERING THE CROWD 

2. THE STANDARD 0:30 

3. DEAD IMMORTALS 5:12 

4. TRITE 3:46 



MARK STEVEN REEVE 
THIS AINT HOLLYWOOD 


/ 

SP 84-04-MR I 
STEREO 


1. THE MOUNTING STORM 6:16 

2. THE ANCIENT OF DAYS 7:03 

3. THIS AINT HOLLYWOOD 7:32 

4. STATEMENT OF PURPOSE 3:44 


\ 

U SIDE TWO 
33 1/3 RPM 



r 


THE JOHN COSTELLO TRIO 


JC - 869 
Side 1 


STEREO 



THE JOHN COSTELLO TRIO 


JC- 969 
Side 2 





STER 


WITH DANNY RENNON - GUITAR 
AND HOWARD AAANZ - BASS 



SMITH INDIAN FAMILY 


Something Good 


i. 


I JUST FEEL LIKE SOMETHING 

GOOD IS ABOUT TO HAPPEN 4:24 
GOD'S WONDERFUL PEOPLE 3:18 
JESUS MEDLEY 4:42 
GETTING READY TODAY 3:22 
JOY IN THE CAMP 2:21 


2 . 


3. 


5 . 


STEREO 
33 1/3 RPM 


Side One 
6061 Q3 A 







STEREO 


Side 


Two 


33 


3 


RPM 


606 ! 


Q3B 


SMITH 

Something Good 

GREATER IS HE 3:06 
THERE IS A RIVER 4:05 
WHAT A BEAUTIFUL DAY 3:21 
I COULD NEVER OUT LOVE 
THE LORD 3:53 

I CAME TO PRAISE THE LORD 3:16 



mg e 66 1 - ® ® 





wov umy 

Not for sale 


STEREO 
33.3 RPM 
5TH 12341 


1 . Playthang 4:23 

(Marc Andre) 

2. Smile 3:34 

(Marc Andre) 


Produced by Burnell and Shockley 
Co-Produced by Marc Andre 
Pac’s Publ. (ASCAP) 
Markris Music (ASCAP) 
Mardre Publ. (BMI) 


b 


y5( h Avenue Records • a52 ° 


° r 449-6539 



©® 1993 5tft 




iSi&Ssi! 


2. Body Up 

(Marc Andre) 


Produced by Burnell and Shockley 
Co-Produced by Marc Andre 
Pac’s Publ. (ASCAP) 
Markris Music (ASCAP) 
Mardre Publ. (BMI) 


For promotional 
use only 
Not for sale 


5thl Avenue Records • 152,0 


5:07 


°r 449-6539 








rEST pressing! 

rEST PRESSING 
rEST PRESSING 
rEST PRESSING 
r EST PRESSING 


W -dOM-SA '■ 

flld 


EURO PADESK.LTD. 


JtP/w? 

'ec* 




TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
T EST PRESSING 




ST-A-712107 


TA 

} 

i 


| ATLANTIC | 


GEMA • P. 1971 


DAVID CROSBY 

IF I COULD ONLY REMEMBER MY NAME 

ONE 


1. MUSIC IS LOVE 3:16 (Nash - Young - Crosby) 

2. COWBOY MOVIE 8:02 (David Crosby) 

3. TAMALPAIS HIGH (At About 3) 3:28 
(David Crosby) 

4. LAUGHING 5:20 (David Crosby) 


Produced by David Crosby 
50.005 

(7203) 


°*0//VG CORP., 1841 


ST-A-712108 


TA 

I 

1 

m 

IATLANTICI 


GEMA- P. 1971 


DAVID CROSBY 

IF I COULD ONLY REMEMBER MY NAME 




1. WHAT ARE THEIR NAMES 4:09 (Young- Garcia -Lesh-Shreve- Crosby) 

2. TRACTION THE RAIN 3:40 (David Crosby) 

3. SONG WITH NO WORDS (Tree With No Leaves) 5:53 

(David Crosby) 

4. ORLEANS 1:56 (Trad. Arr. David Crosby) 

5. I’D SWEAR THERE WAS SOMEBODY HERE A 

* 1:19 (David Crosby) 






5 % 


f c 




Produced by David Crosby 
50.005 

(7203) 


nnpp .. 1841 e* * 0 ^ 





STEVE BOLTON 





FX 001 


'Q A yMQl'^ 



WALK ON THE WILD SIDE 

(Lou 

Produced by Bob'Rudd, Allan Sura 
for RUDD PRODUCTIONS INC 
Engineer d by Allan Sura 
Asst by Jean Zevers 
Horn Arrangements and Solo by 
Brian Quince 
©Oakland Avenue Music Ltd (BMI)/ ^ 
Six Continents Music (BMI) 

© Rudd Productions Inc - f*' 

% 




jlfl) 

i \\ : l J 


STEVE BOLTON 


INSTRUMENTAL 


O 




FX 001 

WALK ON THE WILD SIDE 

(Lou Reed) 

Produced by BTtb-Rudd, Allan Sura 5 

for RUDD PRODUCTIONS INC & 

Engineerd by Allan Sura 
Asst by Jean Zevers 
Horn Arrangements and Solo by 

Brian Quince $ 

©Oakland Avenue Music Ltd (BMI)/ ° 

'* 0 * Six Continents Music (BMI) 

© Rudd Productions Inc 

'\ c , 

A/Ad A LJMOfc^ U ’ 


Ur.. 







229250363 


SIDE A 


3 ; 1 8 ffi 

2.&tc 3:24 ft : Chris Babida » gn] : 

4:04 [Si ; Dedicated To The One I Love » gp] • 
4.J»*5W35 3:28 SS : Hasta Manana! g^] : fHipHil 

£ 5 . Iff 2:35 ffi ! No Other Name J |h] : tl®il 

6. She Works Hard For The Money 3:52 
(P) 1 984 Wea Records Ltd. , 


IK 


Q* 












Qc 




©1984 Wea Records Ltd 


% 


C Q 


)/? %o 


RESERVED. UNAUTHOW# 0 p06V 




.(** 


at 1 ’* 


a** 


>ft ° PROHIBITED. 



ALL RIGHTS Of 



229250363 


SIDE B 


1 .MUi? 2:2 7 ft : I Have A Song ; m : tfag® 

2 . trUMISsK 4:io i^ift : ; mm : i*««g 

3:15 ft : Mocking Bird ! g5] : 

4.bIr| 3:io ft : fiAcffi ; : fan: 

'°Q* 5. Never Gonna Let You Go 4:50 




% 


Oa 


'V 


01984 Wea Records Ltd. 
©1984 Wea Records Ltd. 




% 


c o t 


♦to 






^served, unauthor '# 0 ' 








A' 


>f>0 PROHIBITED. 



33X 3 

STEREO 


.-0097 


ALL RICH IS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK 
RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE. BROADCASTING AND COPYING OF 
THIS RECORD PROHIBITED. JIGU RECORDS CORPORATION. KOREA 


TODAY’S ACTION MOVIES 




APPROVED BY THE GOVERNMENT 

76-289(1 2 AUG )W 125 Gr (23 AUG 76) 

(g) 1976 CBS, Inc. SOPN-164 


1. JAWS - J. Williams - 

BARRY STEVENS AND HIS ORCHESTRA 

2. WE MAY NEVER LOVE LIKE THIS AGAIN*** 

- A. Kasha - J. Hirschhorn - 

CARAVELLI AND HIS MAGNIFICENT STRINGS 

3. FLIC STORY 

CLAUDE ROBERT AND HIS ORCHESTRA 

4. LOVE SAID GOODBYE*** -L Kusik - N. Rota - 
ANDRE KOSTELANETZ AND HIS ORCHESTRA 

5. THEME FROM "MURDER ON THE ORIENT EXPRESS"' 

- R. R. Bennett - 

ANDRE KOSTELANETZ AND HIS ORCHESTRA 

6. ZORRO IS BACK - G & M. De Angelis - 
CLAUDE ROBERT AND HIS ORCHESTRA 

7. LOVE THEME FROM “EARTHQUAKE”*** 

- J. Williams - 

ANDRE KOSTELANETZ AND HIS ORCHESTRA 




SONY 



3 3 >3 


STEREO 




KJPL-0097 


Ai L RICH IS Cl THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK 
RESERVED UNAUTHORIZED’ PUBLIC PERFORMANCE, BROADCASTING AND COPYING OF 
THIS RECORD PROHIBITED. JIGU RECORDS CORPORATION, KOREA 


TODAYS ACTION MOVIES 



APPROVED BY THE GOVERNMENT 

76 289(12 AUG ) W 1 25Gr (23 AUG 76) 


1. THE ENTERTAINER** - S. Joplin - Adapted by Percy Faith - 
PERCY FAITH AND HIS ORCHESTRA 

2. FREE AS THE WIND - H. Shafer - J. Goldsmith - 
CARAVELLI AND HIS MAGNIFICENT STRINGS 

3. MAGNUM FORCE - L. Schifrin - 
BARRY STEVENS AND HIS ORCHESTRA 

4. MYSTERY MOVIE THEME - H. Mancini - 
BARRY STEVENS AND HIS ORCHESTRA 

5. THE MAN WITH THE GOLDEN GUN • D. Black - J. Barry - 
BARRY STEVENS AND HIS ORCHESTRA 

6. THE MORNING AFTER - A. Kasha - J. Hirschhorn - 
PETER NERO 

7. ENTER THE DRAGON* - L. Schifrin - 
PERCY FAITH AND HIS ORCHESTRA 




©1976 CBS, Inc. 
SOPN-164 




TEST 

PRESSING 



BMI 


4. 


I V Y\ (3:10) 

©CoWright 1979 Pigiron Music, 
ANGE\ICAL Gl RLS (p:34) 
©CopyrightJI979 Picprdn Music, BMI 
HALFWAy'bACK'TO EDEN (2:56) 
©Copyright 1976 Pigiron Music, BMI 
WHERE HAPPINESS WAITS 
©Copyright 1979 Pigiron Music, BMI 
WINDLAKE LADY (Cuts 4 & 5, 7:45) 
©Copyright 1979 Pigiron Music, BMI 


All Selections: 

Words & Music by David Breece 


© Spot 


DAVID BREECE 
Halfway BackrT o Eden 


SIDE TWO 

\ 

1. CITY GIRL 
©Copyright 1974 Pigiron Music, BMI 

2. THE FARMER’S DAUGHTER (3:45) 
©Copyright 1976 Pigiron Music, BMI 

3. ROSEY BELL 

©Copyright 1976 Pigiron Music, BMI 

4 . PHANTOM REVELATION (4:11) 
©Copyright 1976 Pigiron Music, BMI 



STEREO 
TRS 79-331 


(3:02) 


All Selections: 

Words & Music by David Breece 




THE STORM AND THE SEA 

Recorded end Produced by BRAD MILLER 
A Mobile Fidelity Production 


( 



>?*• 


£ 0(-W4W0) a 


T 


O 


THE STORM AND THE SEA 

Recorded and Produced by BRAD MILLER 
A Mobile Fidelity Production 




BS 2788 

_ '’“JM 

SIDE 

(S40,784) 

0 ; 

i • 

II 




HUB-SERVALL 
RECORD MFG. CORP. 

TEST PRESSING 


My $ 


Mast. # 

Cat. 


Date 



App’d. 




a 


COMMENTS 


^ ] 5 - £> 0 l\L> 


*1 i~pu'\ ~gr AQ i*J 





t PViMp 

Tve \Ji%E l 





RISERVM' 1^' 



FL 8335 

Lato K 


STEREO 
S.I.A.E. 
MIX 45 Gir! 


»» 


LET’S GO” 




(P. Gordon) - (4’50”) 

Prod, and Arr. by M. GORDON/PMG Studio - Munich 

THE CAESAR’S DANCERS 

Edizioni ALA BIANCA Sri. - Prod, by GIORGI/TRUZZI/ 
GORDON for FLEA Records - Arranged by M. GORDON 
Recorded by M. GORDON at PMG Studio - Munich 
Mixed by LAURENT G. at FACTORY SOUND 
k, STUDIO - Italy - © and ® ALA BIANCA 
%> MUSIC PUBL. and Prod. Sri. 




% 






J G/STff4T * ■ VIE TAM OUPLIC AZIONE 










- made in italy 


RISERVM' ' wV " 


FLEA 

S&JLGO'tcLQ 


FL 8335 

Lato L 


STEREO 
S.I.A.E. 
MIX 45 Giri 


»» 




/Wte ’’TAKE IT EASY” 

DOUBLE MIX VOL. 2 

(A. Giorgi) - (6’5S”) 

2. ’’CHINESE BANG 

MOSTRO REMIX 

(A. Giorgi) - (4’50”) 

THE CAESAR’S DANCERS 

Remixed by R. ROELOFS/W. DUMERNIET/J. POSTEMA 

Prod, by ”1 VENTI D’AZZURRO” MARCELLO/ ^ 
. G. LANTIERI/G. DEMARIN 


Edizioni ALA BIANCA Sri. 


© and © ALA BIANCA MUSICPUBL. ^ 
^ : and PROD. Sri. ■««*»* 

■ VIETATA OUPLICAZIONE 




- made IN ITALY 


HUB-SERVALL 
RECORD MFG. CORP. 

TEST PRESSING 





Cust 


HUB-SERVALL 
RECORD MFG. CORP 


TEST PRESSING 


Mast. # 


U 


Date 


Cat. # 


COMMENTS 


App d 







TEST PRESSING 

This is a test pressing intended for use in determining 
the technical quality of the recording only. It is not 
to be sold or distributed to the public. 

©1990 CBS Records Inc. 


\ 


SELECTION NO. 


MATRIX NO. 



PRESSING 


This is a test pressing intended for use in determining 
the technical quality of the recording only. It is not 
to be sold or distributed to the public. 

©1990 CBS Records Inc. 


SELECTION NO. 



MATRIX NO. 








LANCE 

WEBB 

SIDE A BM10 
STEREO 33 1/3 RPM 

Beanpot Music (BMI) 


LIFE’S 

CHARADE 


APPIE RECORD pool 

MEMBER DISC JOCKEY 

DATE: 


(Jared E. Nickerson) 


VOCAL 6:04 


PRODUCERS Onaje Allen Gumbs & Frank Wilkins 
EXECUTIVE PRODUCERS Erik Nurl & Lyman D. Underwood 

STRING ARRANGEMENT Onaje Allen Gumbs 
MIXED BY Onaje Allen Gumbs & James Nichols 
MASTERED BY Herb Powers, Jr, at Frankfort -Wayne 
RECORDED AT Blue Jay and A & R Recording Studios 




WEBB 

SIDE B BM10 
STEREO 33 1/3 RPM 

Beanpot Music (BMI) 


*2** WCORO POOL 

MB^BEn disc Sy 


SHORT VOCAL 
INSTRUMENTAL 


PRODUCERS Onaje Allen Gumbs & Frank Wilkins 
EXECUTIVE PRODUCERS Erik Nurl & Lyman D. Underwood 

STRING ARRANGEMENT Onaje Allen Gumbs 
MIXED BY Onaje Allen Gumbs & James Nichols 
MASTERED BY Herb Powers, Jr. at Frankfort-Wayne 
RECORDED AT Blue Jay and A & R Recording Studios 





TIME: 7:00 
Arr. by Wayne Kirton 

© &<R> 


Lenaj Music-ASCAF 
Executive Producer's 
Kenny James 
Guy Baptiste 
VOCAL 




RECORDS 


33V 3 RPM 

Lenaj Music-ASCAP 
Executive Producers 
Kenny James 
Guy Baptiste 
INSTRUMENTAL 


STEREO 

HELEN-204-B 

TIME: 7:00 
Arr. by Wayne Kirton 
© &. © 


(Kenny James) 


Mfg. & Dist. by HELEN RECORDS 
1017 E. 230th St. 

Bronx, NY 10466 
212-231-6540 


All Rights Reserved 
Copying of this record prohibited 



: 

ri 

New Release i ' 

BALTIfl 

/IORE BREAKBEATS , 

| : 

1 i 

Presents / 

j,;.. : ' 



|J. TECHNICS // 

/ / f// | 

N ' | ’ ‘ ../• . / / / • 


“NEW CLUB MUSIC VOLUME 2” J 


Sii TEV BY 




^M VVV ' 3IS >H3g 


o 




-V' ' \ 

gr ^ 

BALTIMORE BREAKBEATS 
Presents 


a 

o 

o 

s 


D.J. TECHNICS 
NEW CLUB MUSIC VOL. 2” 


rP 



CBR-BCM/02 


\ 


THIS SIDE 1. D00 DEW ROCK 

2. FEEL MY BEATS 

3. DUKEY MIX 2 

THAT SIDE 1 . PHREEKED 

2. SINGLE LADY 





As. 
v/ 

r 


3. WHAT CHA GOT k* 


<<, 


£ 


Ts ' 201 W. SK^ 




' *<0 2 1201 , 4l ° 



BALTIMORE BREAK BEATS RECORDS.2000 
201 W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIE R. 


LEROY LEWIS 
‘•WIZARD OF THE ORGAN” 

EARSA 1005-i { STEREO 33% 

WHO CAN I TURN TO? 

(L. Briceusse-A. Newley) 

WINCHESTER CATHEDRAL 
(G. Stephens) 

UNDO PANAMA 
(L. Lewis) 

BABY ELEPHANT WALK 
(H. Mancini) 

SOMEWHERE MY LOVE 
(M. Jarre, P. Webster) 

"K" STREET HOP 
(L. Lewis) 

Recorded at Conley's Motel, Monroeville, Pa. by 
EARSA RECORD DISTRIBUTION COUP. 

ROCHESTER, N. Y. 

Mastered & Pre sse*/ . :>m Services Dept. 

Capitol Records, Inc.. N. Yi 

(SWB-264) 


LEROY 
“WIZAR 


EW1S 


EARSA 1 005 -B 



ORGAN” 

iTEREO 33 Va 


■ STk.'a, Kr-ER OH THE SHORE 
(A. Bilk, L. Young) 

COMPADRE PEDRO JUAN 
(L. Alberti) 

THE SHADOW OF YOUR SMiLE 
(J. Mandel, P. Webster) 

TIJUANA TAXI - SPANISH FLEA 
(B. Coleman, J. Wechter) 

CALL ME 

(T. Hatch) 

THESE BOOTS ARE MADE FOR WALKIN' 
(L. Hazelwood) 

Recorded at Conley's Motel, Monroeville, Pa. by 
EARSA RECORD DISTRIBUTION CORP. 

- ROCHESTER, N. Y. . 

Mastered & Pressed by Custom Serv/ces Dept. 
Capitol Records, Inc., N. Y. 

(SWB-265) 




PLAYING 33 


Band 1. General Prologue Cantebury Tales, Is 
Band 2. General Prologue, Is. 118-162 
(the Prioress) 

Band 3. General Prologue, Is. 285-308 
(the Clerk of Oxford) 

Band 4. Wife of Bath's Prologue, Is* 453-480 

Band 5. Prioress's Tale, Is. 516-550 

Band 6. Troilus and Criseyde, Bk. I, Is. 1-35 


HELGE KOKERITZ 

~ , Reader 

•4. »>. .c^t^ 

TIONAl ftor'0 


-42 





Band 1. Prologue, Is. 26-52 


Band 2. Voyage to Denmark, Is. 205-224 
Band 3. Fight with Grendel, Is. 736-770 
Band 4. Banquet in Heorot, Is. 1159-1174 
Barid 5. Grendei's Home, Is. 1345-1372 
Band 6. Speech of the Sole Survivor,-/ 

* U. 2 247-2 266 

Band 7. Conclusion-, Is. 3i'56-3182 


J. C. POPE 

, Reader .<• . 

'4. fry ,.,C\>P V 

f0 ^T|0NAL AV)0\0 


, 0 - 



1 . 


HIT BOUND 


Ari tu >- 

U ™ E GIR I-S ACROSS THE op, 

o- »»> » ■ ,o ™ OOBAN 

Litt| e John 


01980 

Unauthorised Copying 
is (Prohibited 
Oistr. in London 
jtrrsTAB 

Phone: 01-961-4422 


365 Utica Ave. 
Brooklyn, N. Y. 11213 
“ : 212-773-1100 

. in Jamaica 
CHANNEL ONE 
9 Maxfield Ave. 

Jamaica. W. I. 
Phone: 95.-36792 





HIT BOUND 


mojuctatv 


jstmmim 


BAD BOY 

OC Melody) JJ - 106B 
Lion Melody 


©1SW 

Unauthorised Copying 
is Prohibited 
Oistr. in London 
JET STAR 
78 Craven Pic. Road 
London N.W. 10 




S65 Utica Ave. 
Brooklyn. N. Y. 11213 
212*773-1100 
Httr. In Jamaica 
CHANNEL ONE 
n Maxfield Ave. 
Kingston 13 





STEREO 


Side One 
GCR-4402 


SUSlBHi 


1 - 






GROOVE ME 

(King Floyd) 

1 . CLUB MIX (7:1 
2 . RADIO MIX 13: 


MALACO MUSIC, INC. (BMI) 
QUALITY PLUS PRODUCTIONS, INC, 
Produced and Arranged by 
Krystan Alexander 


^°n Drive • Suite 6A3, caP 



INSTRUMENTAL (7:15) 


MALACO MUSIC, INC. (BMI) 
QUALITY PLUS PRODUCTIONS, INC 
Produced and Arranged by 
Krystan Alexander 


Drive • Suite 6t3 




% What They’re Saying About You 4:53 $ 


Neal Down 


Written by Laundon Von Kendricks 

Produced by Laundon Von Kendricks for Manatech Pro. 
Published by Tazzman BMI 
Clear Morning ASCAP 


© 1990 


43l 685, Los Ang.^' 







BR 1189 


What They’re Saying About You 4:53 & 

Dance Mix 

Neal Down 

Written by Laundon Von Kendricks 

Produced by Laundon Von Kendricks for Manatech Pro. 

Published by Tazzman BMI 
Clear Morning ASCAP 

r\\ 

© 1990 

43l6 85, Los An#**’ 



33 1/3 RPM 

STEREO 

CRACKED MUSIC/ 

PRETTY HELEN MUSIC/ 

ASCAP 

120aP.M. 



/ 


CR 400 
SIDE A 
TIME: 6:57 

PROMOTIONAL COPY 
NOT FOR SALE 


/ 


WORKIN' (VOCAL) 

(R. LEWIS) 


PROD. BY X-CENTRIC FOR 
CRACKED PRODUCTIONS 
©1966 


C ° n °S. P.O. BOX 550. B* 0 * 4 ' 




33 1/3 RPM 
STEREO 
CRACKED MUSIC/ 
PRETTY HELEN MUSIC/ 
ASCAP 
120 apw. 


CR 400 
SIDE B 

TIME: 7:01 

PROMOTIONAL COPY 
NOT FOR SALE 





*oow/v ** 


c 




Boot Camp Clik , 
Duck Down Records 


dio) 



ICCC 

FORCHION 


45 RPM 



SIDE A 


LOVE IS 

A STRANGE THING 

(Vocal Version) 

4:10 



ICCC 

FORCHION 


45RPM flk SIDEB 


LOVE IS 

A STRANGE THING 


(Instrumental Version) 
4:50 





1, Under Your Spell 

2, Missing You 4:35 

3, Shine On 4:50 

4, Independent 5:34 

5, Love Makes No Promises 


3:49 

4:50 




FRA NKFO RD/WAYNE MASTERING LABS 

H Powers 


1697 BROADWAY. NEW YORK. N Y. 10019 

212 - 582 6473 


CANDI 


Side B 









LADD 

RECORDS, INC. 


"THE HI -LADS ON THE ROCKS" 


S - 007 
SIDE A 


STEREO 


1. YOU ALWAYS HURT THE ONE YOU LOVE (3:54) 

2. GOING OUT OF MY HEAD (3:45) 

3. DOWN AT PAPA JOES (2:19) 

4. MAMA (3:35) 

5. WITH A SONG IN MY HEART (2:07) 


ARRANGED & CONDUCTED BY JERRY RICHARDS 
PRODUCED BY THE “HI-LADS” 



LADD 

RECORDS, INC. 

“ THE HI -LADS ON THE ROCKS " 


S - 007 
SIDE B 


STEREO 


1. JOEY JOEY (2:23) 

2. WHAT NOW MY LOVE (2:58) 

3. THE WORK SONG (2:32) 

4. EVERYBODY LOVES SOMEBODY SOMETIME (3:45) 

5. MY KIND OF TOWN (Chicago Is) (4:13) 

ARRANGED & CONDUCTED BY JERRY RICHARDS 
PRODUCED BY THE "HI-LADS” 





(Ebonite 



'V 


ROCK & ROLL ALBUM 9 

MEDLEY: 1 SAW HER STANDIN^/thERE 
J. Lennon, P. McCartrve/ 

Gil Music, Madga- Music 
I FEEL FINE 
J. Lennon, P. McCartney 
Gil Music, Maclen Music 
TWIST & SHOUT 7:35 
B. Russell, P. Medley 
Robt. Mellin Music, Unichappell 
2. JOHNNY B. GOODE 4:24 
C. Berry 
Arc Music 

3. EIGHT DAYS A WEEK 2:39 
> J. Lennon, P. McCartney 

p c Maclen Music -a . 

° W. 5 < c T „.*■ 



HERE COMER THE HOTSTEPPER 
INI KAMOZE 


PRODUCED BY 
SLY DUNBAR 
KND ROBBIE SHAKEPEARE 
OR TAXI PRODUCTIONS 


SIDE A 

(P) (C) 199 5 
SONY MUSIC ENT 
C 67056 


i * CALL THE POLICE 
( Ini Kamoze ) 

2. ROUGH 
( Ini Kamoze ) 

3 .HERE COMES THE HOTSTEPPER 
( Ini Kamoze / C . Kenner ) 

A . GUNSHOT 
l Ini Kamoze ) 

5 . WORLD - A - MUSIC 
(Ini Kamoze ) 

6 -TROUBLE YOU A TROUBLE ME 
I Ini Kamoze) 





HERE COMES THE HOTSTEPPER 
TNI KAMOZE 


PRODUCED BY 
SLY DUNBAR 
AN! ROBBIE SHAPEARE 
FOR TAXI PRODUCTIONS 


SIDEB 

( P ) ( C ) 1995 
SONY MUSIC ENT. 
C 67056 


1 . GENERAL 
(I ni Kamoze ) 

2 . PULL UP THE CORK 
( Ini Kamoze ) 

3. PIRATE 
( Ini Kamoze ) 

4 . BABYLON , BABYLON 
( Ini Kamoze ) 

5 , I WANT ITAL 

L ( Ini Kamoze ) 

6 . BURNIN! 

( Ini Kamoze ) 



® 1980 


1. A TRIBUTE INTRODUCTION (1:19) 

2. THE STORY OF BUDDY HOLLY-by THE FAMILEE (3:51) 

3. BUDDY HOLLY INTERVIEW-by ALAN FREED (1:55) 

4. NEWSCAST ABOUT PLANE CRASH (0:53) 

5. MY BUDDY HOLLY DAYS-by THE RUBETTES (3:05) 

6. THREE STARS-bv TOMMY DEE (3:10) 

7. THE MAN I MET-by RAY CAMPi (2:13) 

8. A LETTER TO DONNA-by THE KITTENS (2:08) 

9. NEWSCAST ABOUT PLANE CRASH (0:25) 

U 10. BUDDY, BIG BOPFER, AND RITCHIE- 

& by LORETTA THOMPSON (2:26) 

11. BUDDY HOLLY INTERVJEW-bv DALE LOWERY (1:40) V 
' 12. A TRIBUTE TO BUDDY HOLLY- H 

Co by THE BEAT BUDDIES (3:11) v 




% 


^ r ° N STATION. 0pC \. 





13. OH BUDDY HOLLY-by THE PILOT (3:26) 

3UD0Y HOLLY INTERVSEW-by PAT BARTON (0:51) 

D OF DONNA, & PEGGY SUE-by RAY CAMP! (2:35) 
BOPPER 486609-by DONNA DAMERON (2:32) 

, NEWSCAST ABOUT PLANE CRASH (0:39) 

18. THREE YOUNG MEN-by LEE DAVIS (2:19) 

19. THREE STARS-by RUBY WRIGHT (2:56* <1 

20. RECOLLECTIONS WITH RED ROBINSON (7:30| \ 

21. AT GOObBYE AND THANKS 
BUDDY HOLLY-THE PILOT (3:03) . ^ 

O'fV 

STATION. 0P °. 



PROSPERITY RECORDS PRESENT 

THE PROSPERITY SINGERS 

of Washington, D.C. 

THERE'S A BLESSING IN STORE FOR YOU 
with REV NORMAN WEEKS 


PR-1 12487- A 

33 RPM - STEREO ' 




1 98p Prosperity Records 
Publisher - Mary Hill 
Music (BMI) 


A. THERE'S A BLESSING IN STORE FOR YOU 

(Sherron Lebinel Arr. Sherron Lebine 
Soloist - Rev. Norman A. Weeks 

B. BATTLE HYMN OF THE REPUBLIC 

Arr Rev. Norman Weeks 
Soloist Sherron Lebine 


PROMOTION DIRECTOR - SHERRON L. DAYE 
For More Information Call: (301) 864-0573 
GLORIOUS PROMOTIONS, INC. 
WASHINGTON, D C. 


3:49 
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PROSPERITY RECORDS PRESENT 

THE PROSERITY SINGERS 


of Washington, D.C. 


" THERE'S A BLESSING IN STORE FOR YOU " 
with REV. NORMAN WEEKS 


\ 



© 1 988 Prosperity Records 
3 ublisher - Mary Hill 
Music (BMI) 


C. HE'LL DO IT FOR YOU 3:35 
(Sherron Lebine) Arr. Sherron Lebine 
Soloist - Matilda (Fanny) McNeil 

D. I FEEL CONFIDENT 2:42 
(Sherron Lebine) Soloist - Andrea Lowery 

PROMOTION DIRECTOR - SHERRON L. DAYE 
For More Information Call: (301) 864-0573 
GLORIOUS PROMOTIONS, INC. 
WASHINGTON, D.C. 



SIDE A 



TEST PftCSSINO 



AC - W/ * / Sj 





RECORDING PRODUCTS, INC. 

Holtero©*». 11741 212-B99-&979 $U-SSI>04i2 

> - ' \ 

SIDE B 






TEST PftCSSIMO 


YOUNG APPROACH 




REVELARE 
RP 101 

Side A 


Produced by Buryi Red 


r 


v 

t 


'r 


You’ll Hear It In My Song 

(ASCAP) 3:27 

Sleepy People Sleepin' 

(ASCAP) 3.53 

Feeling All Right— Tonight 

(ASCAP) 3:32 

Time 

(ASCAP) 3:0f> 

A Day 

© (ASCAP) 6:10 

6 VELARE PROf>° 



33/ 3 RPM 
Stereo 


YOUNG APPROACH 



Produced by Buryi Red 


\ j,'. 

• - 




REVELARE 
RP 101 


Side B 


This Is A Land Beyond Tomorrow 

(ASCAP) 3:30 

You Gotta Seek 

(ASCAP) 3:40 

More Love Around 

(ASCAP) 4 08 

Can You Tell Me What You’re Living For? 

(ASCAP) 4:00 

There Must Be An Answer 

tf* (ASCAP) 3:49 






^VfcLARH PROO° C 


^\0 






c- 



33/ 3 RPM 
Stereo 






LPS 155-01 


RECORDS 

Presents 


IT'S NOT AN EASY ROAD 

by 

Walking iilT and Blanche Smith 


STEREO 

Side One 


1. HE WASHED MY EYES WITH TEARS - Stanphill - SESAC - 3:41 
2. WONDERFUL SAVIOUR - Sumner - SESAC - 2:05 
3. I SAW A MAN - Smith - SESAC - 3:46 
4. IT DOESN'T MATTER - Grogan - Tennessee Music 

3:38 

5. HIS WONDERFUL LOVE - Gatlin - SESAC - 3:04 
6. IT'S NOT AN EASY ROAD - Peterson - 

SESAC -3:35 




RECORDS 

Presents 


IT'S HOT AN EASY ROAD 

by 

"Walking Bill' and Blanche Smith 


LPS 155-01 


STEREO 

Side Two 


1* LORD, I NEED YOU AGAIN TODAY - Bradford - Benson Pub. - 

BA/U - 2:13 

2. HIGHWAY TO HEAVEN -2=57 
3. MEDLEY - 3:08 - GOD IS NOT DEAD - Eastman - SESAC 
I GET THRILLED - HOW GREAT IS OUR GOD 

4. CLOSE TO THE MASTER - Hughes & LeFevre - 
BMI -2:55 

5. I BOWED ON MY KNEES - Benson Pub. - 2.25 
6. HOW GREAT THOU ART - Hine 

BMI - 5:03 



^ecord ,n 9/Bloty^ 


Dan Fordham 


Ex-Produced By 

Tyrone & Marlene 
Rideout 



Side A 

33.3 RPM 



Dan Fordham 


f Ex-Produced By 

Tyrone & Marlene 
Rideout 



Side B 

33.3 RPM 


1. 110 Degrees 



R & M RECORDING 
1003 N. George St. 

York, PA 17404 
Ph: (717) 812-1082 
Fax: (71 7) 846-0963 


EUROPADiSK.LTD 


TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
T EST PRESSING 




I* 


All MM Bros, 

*/3o/73 


TBooslg no mom/ 
Y«u 0o# fr Logo 

** 8KSRS ' 

mo 


< t/3of?3 



i.us mm 

(pr.D 


allmm Mas . 

v/sc/is 



AU-bMi ftfiK. 

•Mojn 




ALBERT BASSLIN 


STEREO 

Altones Music 
Publishinq-ASCAP 

Mastered by 

Ray Janos 
at CBS 


NS:99 ★ 
45 RPM 




PHANTOM 



1. LOVE SAVES THE DAF(6:30) 

2. KNEE DEEP IN MAGIC (3:29) 

Written and Produced by 
B. Crisalii & S. D’Acquisto 


Recorded & Mixed at Acustilog, N.Y.C. 
Thanks to the dear friends at 99 Prince 
354-4684 

% 0o ^ 

Sch ool records 


STEREO 

Truant Music 
Pubiishing-ASCAP 
Mastered by 
Ray Janos 
at CBS 


NS:99 A 
45 RPM 

© ® 1982 
Engineer: 
David Avidor 



THURSDAY 
July 26, 1990 

on: 



UMSp^R 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 



THURSDAY 
July 26, 1990 


UNisptn 

RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 




“STEEL AND BRASS” 


STEREO 

SIDE jl 

UAS 6739 


1. EVERYBODY'S TALKIN' 

2. YELLOW BIRD 

3. BY THE TIME I GET TO PHOENIX 

4. CHITTY CHITTY BANG BANG 

5. POPI 

6. OH! CALCUTTA! 


A Proud Production 








V 


4/ SfRTY UA.1NC.A° S 







UNITED 

ARTISTS 



1. THOSE WERE THE DAYS 

2. WINGS OF A DOVE 

3. WICHITA LINEMAN 

4. AQUARIUS 

5. PORT OF SPAIN 

6. LAY A LITTLE LOVE ON ME 

A Proud Production 


L 'BERTY UA. INC 





RECORDS 


Arr. & Prod.G.Redd 


KOOL AND THE GANG 
LIVE AT P.J/S 


1. THE PENGUIN (C. Smith/Kool & Gang) 
Stephahye/Delightful B.M.I. 5:27 
2. RICK SONATA (R. Westfield/Kool & Gang) 
Stephanye/Delightful B.M.I, 5:39 
Sv SOMBRERRO SAM (Charles Lloyd) 

„ Fontelle Music B.M.I. 6:42 
4. RONNIE’S GROOVE (R. Bel!/G. Redd & 
Koc! 8c Gang) Stephanye/ 

Delightful B.M.I. 2:57 c 

% C 

O/ Printed in U.S.A. .Q. 



UP/ 


RECORDS 


Arr. & Prod. G. Redd 


KOQrtVIMD THE GANG 
LIVE ATP.J.'S 


STEREO 

DE-20tfo-B 


T. IKE’S MOOD (Isaac Hayes) East/Memphis 
2. YOU'VE LOST THAT LOVING FEELING (B. Mann/Cynthia 
Weil/P. Spector) Screen Gems/Columbia B.M.I. 

10:28 

3. LUCKY FOR ME (Clayes Smith) 
v Stephanye/Delightful B.M.I. 3:02. 

N 4. DUJII (R. Westfield) 
Stephanye/Delightful B.M.I. 6:02 Q . 

Printed In U.S.A. 


°e-UTE RECOBOt° 



HARD TRAXX 


VOLUME ONE 


HT 8001 A 
331/3 

© & ©1997 



SIDE ONE 

DEE JAYS 
PLAY THIS 
LOUD! 


1 . Phat Cuban 8:13 
2. Africa 5:47 


HARD TRAXX 

VOLUME TWO 




THE LAST PUFF 
SPOOKY TOOTH 



Featuring MIKE HARRISON 

SP-4266 
STEREO 
Side 1 

(SP-4431 ) 


1. I AM THE WALRUS (Lennon -McCartney) Comet 
Music Corp. ASCAP 6:20 

2. THE WRONG TIME (Wright -McCracken) 

Irving Music Inc. BMI 5:40 

3. SOMETHING TO SAY (Cocker-N ichols) TRO- 
Andover Inc. ASCAP 6:05 


Licensed By Island Records. Ltd., London- 



THE LAST PUFF 
SPOOKY TOOTH 




Featuring MIKE HARRISON 


SP-4266 
STEREO 
Side 2 

(SP-4432.) 


1. NOBODY THERE AT ALL (Post) Yuma Music 
Corp. ASCAP 4:00 

2. DOWN RIVER (David Ackles) Nina Music 
BMI 5:10 

3. SON OF YOUR FATHER (Elton John) Dick 
James Music Inc. BMI 3:32 

4. THE LAST PUFF (Stainton) TRO-Andover 
Inc. ASCAP 3:30 


Licensed By Island Records, Ltd., London 




REPRISE RECORDS 


THE BEACH 

NEIL YOUNG 

Produced by 
by 


Y UUNU 

Nei! Young & David Briggs 
Neil Young & Mark Harman 


R 2180 ^ 

SIDE 

(31,716) 

« 


1. WALK ON 2:40 

** 2. SEE THE SKY ABOUT TO RAIN 5:03 
(Broken Arrow Music, Inc. - BMI 
** 3. REVOLUTION BLUES 4:02 
* 4. FOR THE TURNSTILES 3:13 
** 5. VAMPIRE BLUES 4:11 

All selections written by Neil Young 
All selections published by Silver Fiddle - BMI 
exce Pt as indicated 


©1974 Warner Bros. 
Records Inc. 


•A* 






c o, 








S '° N OF WARNER BROS- 


.GO*' 




\t*°‘ 










Capitol 


PAUL PENA 


Stereo 

ST- 11005 

(STM 


1. WOKE UP THIS MORNING 

(Paul Pena) ASCAP 4:50 

2. I'M GONNA MAKE IT ALRIGHT 

(Paul Pena) ASCAP 4:07 

3. THE RIVER 

(Paul Pena) ASCAP 6:03 

4. ONE FOR THE LONELY 

(Paul Pena) ASCAP 4:48 

PRODUCED BY GUNTHER WEIL FOR 
0 C INTERMEDIA PRODUCTIONS 

■ -<j (A Division of Intermedia 


Side 


Systems Corporation) 


' a P<toi 


industries, Inc-’ 


■8 5g 



PAUL PENA 


1. SOMETHING TO MAKE YOU 

(Paul Pena) 

2. MY ADORABLE ONE 

( Berger-Thompson) 

3. WHEN I'M GONE 

(Paul Pena) 

4. LULLABY 

(Paul Pena) 


HAPPY 
ASCAP 7:05 


PRODUCED BY GUNTHER WEIL FOR 
INTERMEDIA PRODUCTIONS 
(A Division of Intermedia 
i, a . Systems Corporation) < 


Industries, Inc 


■ 8 S9 




ANROZ 

Bucci 


AR D 001 

STEREO 
33 T 3 RPM 

VOCAL 

If \TLNDf D PI AY) 


* 

A J 
f 


SIDE A 
6:06 




v 

% 


HOW MY DOING SO FAR 

(Anthony Gregory Bucci) 

ANROZ MUSIC CO.. INC (ASCAP) 

Produced and Arranged by ANTHONY GREGORY BUCC 
Engineered by GENE LEONE 
Recorded at VICTORY RECORDING STUDIO 
Philadelphia, PA 


\ 

A5> r Mastered at M-ASTERWORK ^ 

■4 PhilaHelnhia PA 

%, 

S '0k ^ 

Of - orv^ 


> 

* 






AK *0Z PRODUCTIONS, p0 


ANROZ 

% 


Bucci 


AR D 001 

STEREO 
33 1 3 RPM 





SIDE B 
7:53 


r* 


1. HOW MV DOING SO FAR 3:4 i 

(SINGLE MIX) 

2. HOW MY DOING SO FAR 4os 

(INSTRUMENTAL MIX) 

ANROZ MUSIC CO , INC (ASCAP) 

Produ( ed ,i n cj Arranged try ANTHONY GREGORY BUCCI 
Engineered by GENE LEONE 
„ Recorded at VICTORY RECORDING .STUDIO.- 




AT 

' 4 


O/. 


b 


S'o* 


Philadelphia, PA 
Mastered at MASTERWORK. 
Philadelphia, PA 


Of 


PRODUCTIONS. P° ^ 


*0 




c* 






AMATUCCI 

FIVE 



DRC-62266 
SIDE 1 


LONG PLAYING 

STEREO 


Cin Cin - Theme 

1. Amore Scusami 

2. O Sole Mio 

3. Toma a Surriento 

4. La Pappa col Pomodoro 

5. Quando Caliente El Sol 

6. Arrivederci Roma-Malafemmena 

7. La Novia 

8. More 

9. Al Di La 

10. Ciao For Now 



DRC-62266 
SIDE 2 


1. Titoli 

2. Ciao Ciao Bambina - Volare 

3. Non Dimendicar 

4. Sole Sole 

5. Yellow Bird 

6. Alley Cat 

7. Quando Quando 

8. Shame & Scandal 

9. The Shadow Of Your Smile 

10. Spanish Eyes 

1 1. Chella Lla' - Cuaglione 

12. Forget Domani 

13. Exodus 








/.A. Eden Music Pub. Inc. 

■J / /-MSCAP) > 

iec ^rde &and Mixed at: 
Island Media Studios,,^— — 
Babylon, NY — 

%by • \ 

/ells, Qj. ^ranch, AArnotdTl 


Time: 9:00 
VOCAL 


Arranged by: 
Azarracas, A. Arnold 
A. Stone 


RsRRESIDENT” j- 

GREATEST DREAM) 

(B. Wells, A. Arnold) 

BILLY WELLS 


GUANTi 



INSTRUMEN 
Time: 3:30 


A. W A: Eden Music Pub. Inc. 

^Lm^scAP) 

Recorded and Mixed at: 
Island Media Studios. 

Babylon, f4Y~-\ '7Z1 
by 

B. Welis, cl Branchy A Arnold 


, ' # 2 VOCAL 
Time: 3:30 
*f*J*/>- Arranged by: 

^ x B. W^ffs, Azarracas, A. Arnold 
I® J . A. Stone 


^Q^heme” 

E WORLD S GREATEST DREAM 

(B. Wells, A. Arnold) 

BILLY WELLS 


GUANTAN 




STARQUEST RECORDS 


SQT 1004-9A 
#TF 001 3498 


SIDE 1 

12” 33Vs RPM 


SECOND NATURE 6:00 


(IAN STAR MUSIC A.S.C.A.P) 


From L.P. STARQUEST & IAN STAR 

Produced by Ian Star for Starquest Prod. 
Associate Producer-Roey Shamir 
Executive Producer-lan Star 
SQ Music Corp./Ian Star Music 
Recorded at Unique Studios 


q86 starquest records 


e St Ro^„. q 


's P.O. BOX 




Vi\» 


6A a 



STARQUEST RECORDS 


SIDE 2 


SQT 1004-9B 


12” 3314 RPM 



TEST PRESSING 


BK SOLDIER 

KELBOOGVMAN 


1 . RADIO 

2. MAIN PASS 

3 ■ I NSTRUMENTAL 

LYRICS s KELVIN LOPEZ 
PRODUCED BY s RON Q „ 

1 Co i rnLooii N' 

PRFP°" 





LYRICS : KELVIN LOPEZ 
PRODUCED BY : RON G. 


MR I N PASS 
I NSTRUME NTRL 


MOti yUiS 



STEREO 
33 Va RPM 
MY 0000-/4 
Side A 

Record, Video & Film 
Music, ASCAP 
© & ® 1988 by 
Starborn Records 



Produced by 
Greg Poree 
Engineered by 
Kevin O’Connor at 
HIT CITY WEST 
Bernie Grundman 
Mastering 
Time: 5:13 



BODY CONTACT 

Vocal Version 

(Michael Grant) 

MICHAEL GRANT 

?,S ’ HoII vwoo 6, 9 °° 



Prod. 



,\)0« ywis 


0 



STEREO 
33 Vs RPM 
MY 0000-B 
SideB 

Record, Video & Film 
Music, ASCAP 
© & ® 1988 by 
Starborn Records 




Produced by 
Greg Poree 
Engineered by 
Kevin O’Connor at 
HIT CITY WEST 
Bernie Grundman 
Mastering 
Time: 4:59 



BODY CONTACT 

Instrumental Version 

(Michael Grant) ' 

MICHAEL GRANT 

>,S ' Holl Vtuoo <}, CP 000 




° Ss Prod. 


mVSTERV 
THE mflTRlX 1 

a - THE tTlfiTRlX PT \ 
fa - THE mfiTBIX PT £ 



WRITTEN, PRODUCED & ENGINEERED BY DJ MYSTERY. 
RECORDED & MIXED AT THE MYSTERY ROOMS U K. 

/ Q skeleton soul recordings 2001 (c) skeleton soul records 2001 

,iill rights of the manufacturer and of - the owner of the recorded 
work reserved. unauthorised copying, hiring, pjblic performance and 
broadcasting of this record strictly prohibited. 

ihfo. ucinsihg on nooKincs : 078*7 787 Ml 

SHOUTS & THANKS TO : MAT LAMONT, UZ, DJ LENT, COLIN FRANCIS, PEEKAY, 

PEMME FATALE, FRANCKS JAMES, EDI CREW , BABYFACE JAY, RIDDLES, VIBES, VAPOUR, 
LOCKED ON RECORDS, NEIL MITCHELL, CHRIS LAVISH, DUOS. GRAHAM G , MAJESTY, DUS TROUBLE, 
PAY AS YOU 00, NASTY CREW, A TEAM, FORCE PM, RINSE PM, KLAVA PM, EXTREME EM, 
KELLY B t ANYONE ELSE SUPPORTING I MIGHT HAVE FORGOT ! 


»'• cm 








SIDE A 

Mixed and 
engineered by: 
Larry Patterson, 
Stephon Johnson 
Published by: 
K.Y.B.Y. 
(BMI) 



YOUNG & CO. 

1. RADIO MIX -3:46 

2. HOUSE MIX - 5:09 

3. HOUSE HOUSE MIX - 5:18 

(This record is dedicated to the memory of 
Larry Patterson ... We will all miss you! 


SR-23815 

Produced by: 
K. Young, 

B. Young, 

Y. Martinez, 
Larry Patterson 


STING 




SIDE B 

Mixed and 
engineered by: 
Larry Patterson, 
Danny LaPorte 
Published by: 
K.Y.B.Y. 
(BMI) 


FALLING IN LOVE 

/(iN YOUR LOVING)" 

(K. Young, B. Young, Y. Martinez) 






YOUNG & CO. 

1. RADIO MIX -4:16 

2. HOUSE MIX -4:16 

3. HOUSE HOUSE MIX - 4:17 

(This record is dedicated to the memory of 
Larry Patterson ... We will all miss you! 


SR-23815 

Produced by: 
K. Young, 

B. Young, 

Y. Martinez, 
Larry Patterson 
Mixed at 
D&L Studios 












SUN 412 

(SUN 412 A) 


SIDE A 


MAD HATTER 


DRACULA’S BOOGIE 5:40 

(F. STONEWALL/I. STONE/CH. MERRITT) 

HAPPY STEPCHILD MUSIC, INC. 

PRODUCED BY FREDDY STONEWALL AND HENRY STONE 

® 1983 SUNNYVIEW RECORDS, INC. a 


VSMW 



SIDE B 




yi/i&icmL 

k. i • r n ft n « & ^ 


MELP 999 
Side A 
33 1/3 RPM 


Mono 

"Life In Mono" 

(M. Virgo) 

For Promotional 


Use Only. 
Not For Sale. 


Alice Band Mix (4:26) 
Sweat Band Mix (6:35) 

Produced by Martin Virgo 
Remix and additional production by the Propellerheads 
Original version from the Echo/Mercury CD 
314 536 676-2 "Formica Blues" 

Chrysalis Music (ASCAP) 

® 1996 The Echo Label Ltd. 



MELP999 
SideB 
33 1/3 RPM 



For Promotional 
Use Only. 
Not For Sale. 


"Life In Mono" mope" Mix) (5:32) 

(M. Virgo) 

"Life In Mono" (4:26) 

(M. Virgo/ J. Barry) 

Produced by Martin Virgo 
l Remix and additional production by J. Anderson, 

G. Bouf fe £ M. Silver for Liahtf oot 
Original version from the Echo/Mercury CD 
314 536676-2 ’Formica Blues" 

Published bv 1. Clrysalis Muse (ASCAP); 2. Chrysalis 
Muse (ASCAP)/MCA-Northern Music Co, Inc. (ASCAP) 

® 1993 The Echo Label Ltd. 



Arron^ed A Prod ( .icec? 

fy 

DESMOND ROWE 



^i R G ET/ C 




-r : v 


STEREO 
MASTER MIX 
PHILLIP SMART 
H.C.F. STUDIO LI. 
Distributed By 

JAH LIFE INTERNATIONAL 
928 UTICA AVENUE JbROOKLYN. N.V. 
TEL: (718| ib9-*S00 


o 


SIDE A 

TELEPHONE MAN 

LEROY GIBBON 


POWEfhPi We 

REV. BADOO 


V 

v 




°Pym g oi 


< e 


cO' 



^RGEjy 0 


STEREO 
MASTER MiX 
PHILLIP SMART 
H.C.F. STL DIO L.!. 

Distributed Bv 
< . ,,’E inter 'National 
a avenue. Brooklyn. n.y 

* :L: (718} 4U9-4800 


Arranged & Produced 
by 

DESMOND ROWE 


VERSION 



Vi u 

\H . , 

r. a < 

1 -„V 

1 






Columbia Recording Studios 
49 East 52nd Street , Hew Yorl[ 


Columbia 


Recording 



Exclusive DJ Test Pressing 



12 - P015 



- HEARTBREAKER (7” MIX) 3:47 

- HEARTBREAKER (12” MIX) 5:55 
Writers: Ernest Williamson Jr., Mark 
Bynum, Jonathan W. Jefferson 
Publisher: Houston Gold Music 
Radidio Music, Mark Bynum Music (BMI) 
Produced by: Mark Bynum, Ernest 
Williamson Jr. James Alexander 

& Future Executive Producers: 

Jonathan W. Jefferson & Anthony 
Gage 


P /-, 

' °‘ Sox 724677, 



>\S\° 







<SL 


HEARTBREAKER (7“ INSTRUMENTAL MIX) 3:47 
HEARTBREAKER (DUB MIX) 1:35 
HEARTBREAKER (ACCAPELLA ETC.) 2:30 
Writer: Ernest Williamson Jr. Mark Bynum 
Jonathan W. Jefferson 
Publisher: Houston Gold Music, Radidio 
Music, Mark Bynum Music (BMI) 

Produced by: Mark Bynum, Ernest 
Williamson Jr. James Alexander 
& Future Executive Producers: 

Jonathan W. Jefferson & Anthony 
Gage , „\- 






-S' 


O 


Q ox 724677, 




G^ 






Love Lee 


724-A 

STERE 



WHO'S IN FIRST (4:29) 

(Love-Sorrentino) 

STEPHEN SORRENTINO 


Produced by Jerry Love and Stephen Sorrentino 
Executive Producer: Hank Stern 
Arranged by Joe Quinde 
Engineer: Mike Larkin - Boogie Hotel 
Published by Hello Love Music (A division 
of Fara Music Inc.) BMI 
® © 1986 Hello Love, Inc. 



° r ° f Court Demareitr^ 1 ^ 





24-B 

EREO 


WHO'S IN FIRST 




TRUMENTAL) 

(Love-Sorrentino) 

STEPHEN SORRENTiNO - BASES 

Produced by Jerry Love and Stephen Sorrentino 
Executive Producer: Hank Stern 
Arranged by Joe Quinde 
Engineer: Mike Larkin - Boogie Hotel 
Published by Hello Love Music (A division 
of Fara Music Inc.) BMI 
© © 1986 Hello Love, Inc. ^ 

te * Court Demare*t> ^ 




JP009 


The Rise of Pompeii 


JAMES POMPEII 


SIDE A 


1. TRAIN WHEELS 2:36 

2. A TASTE OF HONEY 3:24 

3. SCOTCH AND SODA 2:53 

4. FI LA NANA :40 

5. WORDS ON MY TONGUE 2:43 




© 1978 J.P. Records 


JP009 


JP 


The Rise of Pompeii 

JAMES POMPEII 


SIDE B 


JESUS CRIST, JESUS 4:21 

2. GREENSLEEVES 2:27 

3. SUMMERTIME 2:20 

4. MY FOOLISH HEART 2:22 

5. UNTIL IT'S TIME TO GO 2:45 



© 1978 J.P. Records 
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ENCOUNTERS IN THE CROWD 

Hey man. where are you coming from? 
or is that such a strange question to ask ? 

So you don't know who or what you are 

I guess that s why you're here 
Well join the crowd, it's mankind 

II there is such a thing. 

Cowboy Billy and G.l. Joe 
light to see who is more macho 

The size ol your arms or line ot your iaw 

could mean everything m this silent brawl 

and talk about women, get ’em by the score 

adding up like points, nothing more 

Got anything to say. the answer's the same 

Get oil that love kick and be a man 

Frankie and Bruce think they should have been women 

the lad that they're not is some cosmic mistake 

Wearing make-up and dressing like Laura Hutton 

Sometimes it's hard to tell real Irom lake 

There's so many they're starting to tip the scales 

Some not so blatant but they're tust the same 

Redehning the norm where society fails 

Not men and not women, /ust playing a game 

And m between there's so many more 

Punks and /unkies covering the floor 

Businessmen who let it consume them 

or those who think we re all just machines 

I'm not talking personalities, but commonality now gone 

We re scattered in such different directions 

We re not us anymore 

Where imagination is manhood and humanity as well 
there's no really telling who or what you are 

THE STANDARD 

How do Man's towers stand so tall 

Each brick fitting in a place 

To make a strength against the wind 

enough to touch cloud's lace 

Look at those hundreds ol bricks 

Working together in unified breath 

While all looking alike, still very much their own 

Getting something done not wasting time 

Ticking by. measuring each meeting ol us 

So much a structure ol prolit 

as long as you don't spend too much ol it 

It /udges over all our rulings: 

Pacing our our bio-doings 
Measured seconds build up to minutes 
Equal minutes into hours. 

Encroaching years make us cower 
It s power 

You can't run away Irom this 
every step is measured out 
Inches, feet, yards, and miles 
All based against some metal bar 
that scientists poured over lor years 
To correlate their varied opinions 
So it all adds up 

Piles and piles ol papers, experiments on grander scales 
All depending on equations and laws set as basic 
Without them science goos nowhere. 

With no basis tho building can t bo thero 
You could bo twenty or fifty 
So they moke sure you get taught what they aro 
Man s lessons Indicate tho need lor a standard 

DEAD IMMORTALS 

Dusty corridors, lined with visions, mo gonlus ol art 

Oh grand history that passos down tho names ol these great hands 

Our lathers who lormed us. our senso ol beauty 

All come out of tho things on the walls 

The innovators ol stylo 

Tho ovokers ol tears 

Tho brushoa and chlsols sublime 

That stuck In our minds lor yoars 

Aro immortal nemos lor all postorlly 

Crowdod concort hall. 

Tho composors droam to chongo tho koy ol musical history 
Our crootivo minds, so othorol. pull music out ol thin air 


the rhythm ol heartbeats a heart-lull song 
Music is the very maker ol hie 
All spirituality 

Is locked in note and rhyme 
In breaking the rules ot art 
Still believing it’s living power 

and hope you're remembered lor what you've done lor it 

or somebody else 

And those with slightly less talents 

can carry their hopes and dreams In the luniors they spawn 

Or il you are rich enoughGene rosi tycan make quite a noise 

i he entrepreneurs, the philanthropists 

All the little legends, famous and infamous 

And all ol us can cash in on those scientific minds 

By freezing ourselves in hope that the future can keep us alive 

Its Mrs Jones shot at immortality 


TRITE 

Give me a Maserrati. 

A solid black Cadillac 
A van with a "Franzetta" on the side. 

I d be happy with a Corvette 
I've got my Jordache leans. 

I've got my Gucci shoes 

I’ve got the look the whole world is alter 

I'm somebody on the scene 

I don't think too hard about It 

I keep on dreaming. 

I keep on believing in., in. 

Keep it light man take it light ! 

But late at night 

When the costume comes oil. 

And I put down the lines. 

That's when I really lind 
There's got to be a missing part 
I lust don't leel right without the covering 
Something or somebody has got to till up the hole 
I need something to make me make me tee I right 

THE ANCIENT OF DAYS 

And so you think that wo re not alike. 

And that you're sale Irom all unhappiness. 

But I look in your eyes and you know me well 
And under the covering I know you too 
All humanity is a common bond 
And all ol the world has a common line. 

A hungering soul, unable to lind Its lill. 

In the acting and slighting ol human love 

Wo all live in pain m an angry world 

We all leel cheoidd at what life could have been 

We re all looking lor truth, We all wish we could know. 

All ol the things that the rocks and trees have seen. 

The Ancient of Days. 

We all want to be a real human boing. 

Without anything to say what that is. 

We all look in horror at tho carnage and violence. 

The animal man. 

We all yearn lor justice: to be treated lair. 

Just like living people, not a hunter's proy 
We want to be noticed, we want to be loved. 

We all need a history to fill the pages. 

But there was one unique In all humanity: 

One who showed love as never before 

He's tho shining light: the ultimate human being. 

You’vo got to soo Him. 

HE'S THE KING OF KINGS 
HE'S THE GREAT "I AM" 

HE'S THE MASTER OF PEACF 
HE'S THE ONLY WAY OUT 

THIS AIN'T HOLLYWOOD 

He ran through gravo yards 
Novor lilting any part 

"Don't touch tho crazy man. he's got a demon lor a heart' 
His cutting and maiming may have seomod a crazy thing, 
But ho could fool it, He could tool It, 

"But who's that man whoso coming closo, 


I recognized you instantly. 

Jesus ot Nazareth, oh blessed one. tell me who I am 
Jesus told him "You’re my child. 

Man. this lile amt lit lor pigs 

So I give it to them: you deserve much more 

Cause this ain't Hollywood. 

and l‘m not acting 

And who are the stars that can outshine the love ol God my Father 

The excitement flooded her 

As her lingers touched His hem 

She didn't want to bother Him 

Only shake a demon 

But she shrank back and hid. 

When He reeled around and said 
1 could leel it. I could leel it' 

Someone touched me. alraid to become known 

why do you leel so small when I really want to see your lace 

Ol the one who believed in me. who knew I was the one. 

Who had the power, the love that poured out of me ? 

Cause this ain't Hollywood, and I'm not hard to touch 
My greatest need is to know the one who is m need 
Gmny is a star, playing "Garbo" m a leather skirt 
She gazes around, looking tor her leading man 
She has that attitude when she talks right down to me. 

She makes me drop my lines. I don’t know what to say 
La de da. I merely lade away 
And Sammy is a star 
Jimmy Dean and Rocky rolled into one 
He cuts the room into who is in and who is m the dark 
The spotlight's right on him as he lights a cigarette 
And tells a funny toke: everybody laughs 
La de da. the laughter fades away 

But nowhere is a star that shines as bright as the Son of Man. 

So it doesn't really matter what you think that you've got in your hands 
Step into the light: it's glowing ol all lile. 

And all lile grows towards its lace 

Towards His lace 

His lace floated lull ol beckoning. 

Like a soul island in the sea 
But a tide ol bodies drilling m. 

Pushed Zaccheus farther away Irom him 
He leit iust like a little child 
Climbing a tree to get a glimpse. 

But he could see Him 

The crowd was shouting titles. 

Like headlines across His head, 

Such an aura ol royalty: what has He to do with outcasts 
But Jesus turned and looked at him. ignoring all admirers. 

And said "I can see you 
Cause this ain't Hollywood, 
and I'm not acting 

Today I'm the star. Tomorrow I'm the outcast 

STATEMENT OF PURPOSE 

And so we're here 
Hiding m our monuments. 

To our faith, remembered giants ol the past 
Treating God like any other fairytale. 

And walking on a treasure unaware 

And so you're here 

Can you leel another's pm prick 

Can you leel the llowing ol someone's blood 

Flowing out onto the ground and calling out 

It s just too much for one human to understand 

We don't stand on our own merits. 

But ol the worthy one 
Jesus most high, 

Tho holy one 

And Jesus walked 
Out into the sea ol pain 

And so He healed those who would be healed 
Not alraid ol falling m or being consumed 
And are wo the Standard of that love? 

And so wo re hero 
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STEVE BOLTON 

MALK ON THE WILD SIDE 

L. Reed 


Holly came from Miami F.L.A. 

Hitch-hiked her way across the U.S.A. 

Plucked her eyebrows on the way 
Shaved her legs then he was a she 

Heh babe take a walk on the wild side 
Heh babe take a walk on the wild side 

Candy came from out on the island 

In the backroom she was everybody’s darlin’ 

But she never lost her head 

Even when she was hot in bed 

Heh babe take a walk on the wild side 
Heh honey take a walk on the wild side 

Little Joe never once gave it away 
Everybody had to pay and pay 
A hustle here and a hustle there 
New York city is the place where 

Heh babe take a walk on the wild side 
Heh Joe take a walk on the wild side 

Sugar plum fairy came and hit the streets 
Looking for soul food and a place to eat 
Went to the Apollo 
Should have seen him go-go-go 

Heh sugar take a walk on the wild side 
Heh honey take a walk on the wild side 

Jackie’s just speeding away 
Thought she was James Dean for a day 
Then I guess she had to crash 
Valium would have helped that bash 

Heh honey take a walk on the wild side 
Heh babe take a walk on the wild side 
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STEREO 


DAVID BREECE 


SIDE ONE 

1. IVY (3:10) 

Words & Music by David B recce 

Once upon a time when school girls idolized such feats, 

As silly boys turned cartwheels in the streets. 

Once upon a time when little devils pulled those stunts. 

In hopes to make you turn and look just once 
Ob, sweet IVY, words must wait, for it's all that I can say. 

Oh, IVY, you’re a girl that I like fine. 

And I too would stand in line for a chance to make you mine. 
When younger days were once upon a time. 

Once upon a time your doll house dreams of make believe 
Were subtle schemes to things we can ’t conceive. 

Once upon a time I had a heart you couldn 't mend 

When the girl next door picked up and moved again 
From our childhood sweetheart days, we went our separate ways. 

Ob, IVY, you're the shadow of my soul. 

And / stood there in the street as you waved from the back seat 
And / could feel each spinning wheel that rolled. 

Once upon a time those little ladies lipstick smiles 

Teased young men ’s passion with such high fashioned styles 
Once upon a time those country girls in faded jeans 
Made beautiful football homecoming queens. 

And if / could see you now, I would find the words somehow. 

Ob, IVY, I would say I loved you so 
But those hometown beauty queens never last too long it seems 
And IVY, you will never really know. 

©Copyright 1979 by Pigiron Music, BMI. 


2. ANGELICAL GIRLS (2 34) 

Words & Music by David Breece 

Long ago, emotions girls could stir 

Men and maidens were then as they were 
And a pnnee who fell for a servant girl 

And with one glass slipper, he traced his heart to her. 

Stranger things still happen just the same. 

Every head turned around when you came. 

While the music played, we softly swayed. 

Then you left me with no number or a name. 

For a long time they fell for angelical girls 
Who sweep them off their feet 
While their calico dresses swirl 

And we’ve all fell victims to those quintan smiles. 

Those petticoated princesses with nbbons and ruffled styles. 

Years have passed but love is nothing new 

When flies that sweet angel out of the blue. 

And I’d follow blind, till you / find 

But / don 't even have that slipper for a clue 

How could someone proud as a royal pnnee 
Fall in love and let down his defense 
He could not part with his human heart 

Those halo honeys made him lose his sense. 

For a long time they fell for angelical girls 
Who sweep them off their feet 
While their calico dresses swirl 

And we've all fell victims to those puntan smiles 
Those petticoated princesses with ribbons and ruffled styles 
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3. HALFWAY BACK TO EDEN (2 56) 

Words & Music by David Breece 

Her sweet brown eyes and when she cries 

It tells me she can ‘t take good-byes no more. 

If I may, please let me say my feelings hurt 
As much today, I'm sure. 

/ was halfway back to Eden in your garden land of love. 

That Carolina moon shone never brighter up above. 

And southern belles cast magic spells like I have never known. 
They’ve turned me round too many times to know which 
way is home. 

If / could, you know / would 

Slay with you like I think / should, my dear. 

There’s better breaks for our own sakes, 

Another road that seldom takes me here. 


I was halfway back to Eden in your garden land of love 
That Carolina moon shone never brighter up above. 

And southern belles cast magic spells like I have never known 
They've turned me round too many times to know which 
way is home. 
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4. WHERE HAPPINESS WAITS 

Words & Music by David Breece 

Once I asked a sailor before he set out on the sea 

"Is there any place that you would rather be?” 

He laughed a spell, so slow to tell, and then he said to me, 
"While I’ve been sailin ’for my Queen, 

” I’ve been caught somewhere in between." 

" What the heck, I’d rather be ship wrecked on an island. ” 

"I would dive for pearls while island girls in diamonds 

Belly danced by the sea That s where happiness waits for me. ” 

And then I asked a man before he climbed the highest peak, 
"Where on earth would you like most to be?" 

He looked up at the mountain, and then he said to me, 

"When it s only up or down, there am ’t no place to turn 
around. ” 

"I’m the kind who’d climb the Tower of Babylonia," 

"Or through a blinding storm up the Matterhorn with 
pneumonia " 

And if a death wish it be, that’s where happiness waits for me 

Then the sad deplore of a troubadore over jeers and gibbery 
Flayed soulful notes which quotes the heart of me. 

And then you start to ask yourself , what means being free? 

If freedom dollars and the cents to- buy a bit of 
independence? 

I'd rather play guitar in a smoke-filled bar, half blinded 

While mascara winks hustle drinks as the boys unwinded. 

And as long as I have a dream, that s where happiness waits 
for me. 

And then a weeping willow stretched out her arms to plea 
"Just what is it that they want of me?" 

When the truth 's not always clear, it makes it hard to see. 

They only want your honest smile, that one you think will 
last awhile 

You can sail on home and reach your own Paradise Island 

Or you can climb to your own peace of mind in the snowy 
highlands. 

You can waste your hours on ivory towers to heaven. 

Or strum guitars in bars, if the gift is given. 

Just do what you must do, and that’s where happiness waits 
for you. 
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5. WINDLAKE LADY (Cuts 4. and 5. 7 45) 

Words & Music by David Breece 

Beautiful is she they call the Wmdlake ’.ady, 

Her brown almond eyes and her long dark flowing hair, 
In the blowing South Sea air. 

Straight to me like a cradle on the water, 

Came that Queen of Hearts of an angel’s daughter 
From the reckless wind / caught her. 

My Windlake Lady, with the heart of a child, 

The infancy of a little girl, 

Your beauty’s undefiled 

My Windlake Lady, you rule your sandy loam 
A native girl of this tropic world, 

Please share with me your home 
Then don 't ever let me roam. 
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SIDE TWO 

1. CITY GIRL (3 02) 

Words & Music by David Breece 

Every lime that you pass my way. 

I wish that there was something I could say. 
Hello has never been good enough 

For a girl that I’ve been thinkin ’ of. 
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But because we don’t even know each other. 

There’s no need to let it go any further. 

And you were somewhere over there. 

And I was wishin’ that you cared the way I do 
To know me as much as I do you, 

Oh, city girl, Don’t walk on by. 

The angel of my avenue has winter wings to fly. 

And heaven's just within my grasp. 

But she flies on past. 

When / see you, you turn and smile all in a glance. 

Then I know that I just lost my chance 
I’ve been places that were all just part of my schemes 
That I might bump into the girl of my dreams 
But it seems we only meet on this comer, 

And with every day we have no more to say, than "Good 
Momin ’. " 

And I’ve got it in my sights, Walkin ' under city lights 
With you hand in hand, 

If l could only tell you who I am 

Oh, city girl, Don’t walk on by 

The angel of my avenue has winter wings to fly. 

And heaven’s just within my grasp 
But she flies on past 

©Copyright 1974 by Pigiron Music, BMI 




Hut out of sight and out of mind, isn't true quite all the lime 
Mostly all that I recall is you 
And if I ever see you, face. I'll feel like it's my disgrace 
Cause you, beauty has a way that will endure 

©Copyright 1976 by Pigiron Music, BMI 

4. PHANTOM REVELATION (4 11) 

Words & Music by David Breece 

There was a time impressions, bad left me with some doubt 
That so called magic feeling, was somelhmg I’d done 
without 

And it was you I never knew, that I could not rely. 

We 'd make great lovers in a fairy tale 
But / find that hard to buy 

And it’s my fantasies baby that kept me thinkin ’ maybe 
These things might all be true 
I thought for awhile you were a bit out of touch 
But your love came shinin ’ through 

And you were a phantom revelation of my imagination 
When you came to me 
Darhn ', please show me just one more time 
How wrong that 1 could be 


2. THE FARMER’S DAUGHTER (3 45) 

Words & Music by David Breece 

At the end of country lanes, the farmers in the dell 

Send their daughters down to draw the water from the well. 
I ‘d planned to sweep you off your feet with just a simple song 
I wrote the tune down yesterday but this morning you were 
gone. 

And it was in that silver well, I learned to face the fact 

But the demons drained and dried its walls and now the 
mirror’s cracked 

And I’ve lost my luck on ladies and I guess I'll never know, 

How it is you still divert me to a past that won ’t let go. 

Mirror on the water, where is the farmer’s daughter? 

Is she there or can I just not see? 

A baby of the billows, now sleeps on cloudy pillows 

And that it answered softly, where else would an angel be? 

High Hopes and its high time, those gray skies turn to blue 

The dust so thick it left you sick and with little we could do. 
And I prayed for ram to fall again on this parched and powdered 
place, 

A teardrop then rolled off my cheek and washed away your 
face. - 

I’ve swallowed pride but almost died when I choked on sorrow's 
patti 

The stormy season took something. It can ’t put back again. 
And pretty girl, the dust will whirl and cover up the rye, 

The trees will shiver in the wind and with them so will I. 

Mirror on the water, where is the farmer’s daughter? 

Is she there or can I just not see? 

A baby of the billows now sleeps on cloudy pillows 

And that it answered softly, where else would an angel be? 
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And every now and then, when / turn my head 
To the things that I deny 

There’s still that chance that a lost romance ** 

Might just happen by 

Bet it takes a mighty great lover, to see things the way 
/ do 

I can ’t tell you just how great it 's been 
Since I fell in love with you 

And it’s my fantasies baby that kept me thinkin ’ maybe 
These things might all be true 
I thought for awhile you were a bit out of touch 
But your love came sbtntn ’ through 

And you were a phantom revelation of my imagination 
When you came to me 
Darhn please show me just one more time 
How wrong that I could be 

And at my invitation, you suddenly appear 
And what all for it’s motbing more 
Than just to have you here 

I’ve played the part I’ve known by heart 
It’s called a love refrain 
Then you step in and your girlish gnn 

Then breaks it out, it shakes it out again 

And it ’s my fantasies baby that kept me thinkin ' maybe 
These things might all be true 
I thought for awhile you were a bit out of touch 
But your love came shinin ' through 

And you were a phantom revelation of my imagination 
When you came to me 
Darlin ’, please show me just one more time 
How wrong that I could be 
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3. ROSEY BELL 

Words & M u sic by David Breece 

Rosey Bell, will you be someone I'll say 

That I once knew too very well— and l wouldn ’t mind 
But we could have stopped this long ago 

Instead of wastin' all this time -and if and when 
My soul is reachin ' out for someone that I must trust once again 

But easy come and easy go, where they got that I don ’t know 
It ’s easier to say than what it is 
And it \ not as tho you ’ll never find 
Another one who’s just as blind 
What once belonged to me, it now is his 

But for now, I've better things to do 

And these things to you weren't important anyhow 
So please let go. It ‘s hard enough to end and I can ’t pretend 
I love you anymore But you know I’ve tried 
But every time we make amends, it only ends up where it died 


CREDITS: 

Co-Produced by JIM RHODES & TOM CLAIBORNE 
Orchestrations by JIM RHODES 
Engineering, Tracks and Mixdown by Jim Rhodes 
“Phantom Revelation” Mixdown by Bill Belknap 
Assistant Engineers/Bill Belknap and Michael Brown 

Musicians: 

Don Shipps / bass 

Lloyd Hicks / drums 

David Breece, Don Juntcnun / guitars 
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WIZARD OF 

SIDE 1 

1. WHO CAN I TURN TO L. BRICUSSI & A. NEWLY 

2. WINCHESTER CATHEDRAL G. STEPHENS 

3. UNDO PANAMA. L. LEWIS 

4. BABY ELEPHANT WALK H. MANCINI 

5. SOMEWHERE, MY LOVE M. JARRE & P. WEBSTER 

6. "K" STREET HOP L. LEWIS 


THE ORGAN 

SIDE 2 

1. STRANGER ON THE SHORE A. BILK & L. YOUNG 

2. COMPADRE PEDRO JUAN L, ALBERTI 

3. THE SHADOW OF YOUR SMILE P. WEBSTER & J. MANDEL 

4. TIJUANA TAXI— MEXICAN FLEA. B. COLMAN & J. WECHTER 

5. CALL ME. TONY HATCH 

6. THESE BOOTS ARE MADE FOR WALKIN'. L. HAZLEWOOD 


ABOUT THE WIZARD- 


Leroy Lewis has established himself as the leading exponent of the art of popular 
organ playing. Whether at his own Hammond, any other electronic organ, or at a 
theater pipe organ; there are few artists in the country who are his equal; none sur- 
pass him. Listening to the arrangements and original melodies brewed in the caldron 
of his imaginative and creative mind, you do indeed hear the "magic" of music. 
Characterized by a youthful and fervent exuberance coupled with an uncanny sense 
of rhythm, a sensitivity of feeling and interpretation; he casts a spell on all who hear 
him. Truly, Wizard of the Organ. 

This is Mr. Lewis' fourth long playing album. It is his first at an electronic organ. 
As you saw on the cover of this album, and' as you will hear as you play it, there is 
little that is ordinary about the organ. Roy firmly believes that nothing sounds as well 
as real instruments. As you can see, and will hear, he is using several. The skill of his 
friend and technician, Mr. Ted Campbell has resulted in the combining of several 
complete organs, a real piano, a real xylophone, a real "toy counter," and a number 
of other instruments, into an integrated unit. Mr. Lewis controls all of this from the 
console of the largest organ. Since much of the operating actions of the various instru- 
ments are clearly visible, as are the hands and feet of Mr. Lewis, it is fascinating to 


watch, as well as to hear. Most important, however, is the music Mr. Lewis is able to 
create with it. The sound is unique in itself; but over and above this is always the 
magic touch of imagination. One of the many spells of. The Wizard of the Organ. 

Mr. Lewis, a native of the state of Pennsylvania, has traveled widely both within 
and without the USA; but he still calls Allentown, Pa. his home. He has had, among 
other engagements, a five year tenure as resident organist at El Panama Hotel, Panama, 
Republic of Panama. In fact the pipe organ at the El Panama, a three manual 32 
rank Wurlitzer was installed by Mr. Ted Campbell, Mr. Lewis assisting. Mr. Lewis will 
be remembered by many New York and New Jersey residents, who have heard him 
summers at Long Branch Island, N. J. 

GEORGE D. MacNEAL 

It should be self-evident that "Wizards" do not need help in making magic, or 
music; but, just for the unbelievers, may we say that Mr. Lewis is playing alone, without 
accompaniment of any type. Furthermore each composition represents a single complete 
take. There has been no cutting, dubbing, or multiple recording. 
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Selections from Beowulf 

Read by John C. Pope, 

Professor of English in Yale University 

These readings are intended primarily to illustrate 
Professor Pope’s theory of the meter and its rhythmic 
elaborations as expounded in his book. The Rhythm of 
Beowulf, New Haven, Yale University Press, 1942. 
Peculiar to this theory are the rests at the beginnings of 
certain types of verses, by means of which these verses 
can for the first time be understood as natural and har- 
monious variants of an otherwise dominant pattern. These 
rests, if authentic, suggest that the verse-form grew out of 
the ancient practice, attested for several of the Germanic 
peoples, of accompanying their verse with a musical 
instrument, especially the harp. This practice is referred 
to in Beowulf , though we cannot be certain that the poem 
itself was ever so accompanied. Further details will be 
found in the enclosure. For a notation of the rhythms 
w hich are approximated in these selections, together 
with the relevant text, see Professor Pope’s book, pages 
164 ff. A few minor changes have been introduced in 
the readings. 

I. The Prologue, lines 1-11 and 26-52. 

II. Beowulf's Voyage to Denmark, lines 205-224. 

III. Part of the Fight with Grendel, lines 736-770. 

IV. A Scene at the Banquet in Heorot, lines 1 ] 59- 
1174. 

•V 

V . Hrothgar s Description of Grendel’s Home, lines 
1345-1372. 

\ I. The Speech of the Sole Survivor as he Buries the 
Treasure, lines 2247-2266. 

VII. The Conclusion, lines 3156-3182. 


Selections from Chaucer 

Read hy Helge Kokeritz, 

Professor of English in Yale University 

The Chaucer record has been spoken by Professor 
Kokeritz of Yale University, an internationally known 
authority on the history of the English language and 
author of Shakespeare’s Pronunciation, a monumental 
investigation published in 1953. He has already illus- 
trated his reconstruction of Shakespeare’s speech by an 
LP-record which has been praised by critics for its 
sensitive dramatic rendition. His Chaucer record is of 
the same high quality, and listeners will be delighted 
with his artistic, precise reading of several well-known 
and favorite Chaucer selections. These include not only 
the famous opening lines of the General Prologue to the 
Canterbury Tales, the portrait of the Prioress and 
several stanzas from her tale of the little “clergeoun”, 
but also an extract from the Wife of Bath’s prologue and 
the first six stanzas of Troilus and Criseyde. 

The following Chaucer selections have been recorded: 
Band 1 : The General Prologue to the Canterbury Tales, 
1 1. 1-42. Band 2: The General Prologue, 11.1 18-162 (the 
Prioress). Band 3: The General Prologue, II. 285-308 
(the Clerk of Oxford). Band 4: The Wife of Bath’s 
Prologue, 11. 453-480. Band 5: The Prioress’s Tale. 11. 
516-550. Band 6: Troilus and Criseyde, Book I, 11. 1-35. 

The pronunciation used follows the principles out- 
lined in Professor Kokeritz’s A Guide to Chaucer s Pro- 
nunciation (jointly published by Almqvist & Wiksell, 
Stockholm, and Wbitlock’s Inc., New Haven, Conn.), 
which is approximately the same as that usually taught in 
American colleges and universities. Complete phonetic 
transcriptions of the above selections will be found in 
this booklet, which can be had direct from Whitlock's 
Inc.; price one dollar. 
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Love Is A Strange Thing 
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Love Is A Strange Thing 

Side A - Vocal Version 
Side B - Instrumental Version 
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•Just one at a time . . . 

Even if we never make another one, 
the care and craftsmanship which went into 
this particular record will have been 
justified. The White Label Series is a 
drastically new idea in records. Deliberately 
designed for the specialist or special-interest 
collector, the record in this jacket 
is practically "hand made.” 

Only the few will be interested in 
particular subjects selected. But for 
those few the White Label record will be 
especially valuable since in most cases 
the material will have been too specialized 
in nature for previous recording. Other 
attempts to justify record releases of 
"short run” subjects have resulted in 
subscription plans to "limited editions,” 
with their out of print uncertainties. 

The Cook White Label Series is comprised 
of limited edition subject matter, but by 
Microfusion just one more can always 
be pressed — economically. 

No attempt is made to be esoteric. 

Instead our microphones will be opened to 
catch sound specimens of the familiar as 
well as the rare. Selected subjects will 
be mostly those which are possible for 
the first time now that we can make 
records — "just one at a time.” 

Cook Laboratories’ new Microfusion* 
is a completely new way of making 
records — by fusing them directly from 
powder particles of pure vinyl. 

A side-advantage of Microfusion, however, 
is that each record is individually 
fashioned in its own portable book-mold. 
With these we can literally make a 
single pressing of a record to order. 

This advantage, unique with 
Cook Microfusion, makes possible the 
present White Label Series and other vital 
extensions of the recorded medium into 
directions previously impossible. 

We welcome your suggestions of 
additional subjects which can now be 
made available through records. 

* trademark 


The White Label Series 

20,000 CYCLE DEMO 
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SPECIMEN RECORDINGS OF UNUSUAL SUBJECTS 


[^7| Laboratories, Stamford, Conn. 











FRANK LEPORE, organizer and stage coordinator of 
the HI LADS, is also Master of Ceremonies. Frank 
plays the sax, sings, and in general is the quarterback 
of the dynamic musical force known as the HI LADS. 




JERRY RICHARDS has been with the Hi Lads since the 
group’s inception in 1955. He is the conductor, arrang- 
er, pianist and ballad singer of the group. Jerry is the 
person responsible for the wonderful sound of the Hi- 






JOHNNY ALBERTS has been with the Hi Lads since 
inception also, except for two years when he toured with 
Frankie Randell. He rejoined the Hi Lads in 1966. 
Jojmny is drummer, banjoist and comedian. 



The Sensational HI LADS give out with the new sound of today and are able 
to please any crowd of any age by blending their set with standards along 
with the latest pop music. The one thing that sets the HI-LADS far ahead is 
their ability to utilize each member of the group in a variety of comedy num- 
bers. Master of Ceremonies Frank Lepore, is able to keep any crowd 
attentive with off-the-top ad-libs and timely jokes. The HI-LADS organized 
in 1955 when they finished high school and since have played club dates 
from Las Vegas to New York City with many stops in between. The high 
points of a fast moving career are two appearances on the Ed Sullivan TV 
show, dates at well-known spots such as The Flamingo and the Riviera in 
Las Vegas, and Jack Silverman’s in New York City. The HI LADS are 
currently recording albums and single records. This, the first album, is a 
cross section of what to expect at an in-person club appearance. 

SIDE ONE 



RALPH MICHAELS is the newest member of the Hi Lads 
only being with them a short time, but he has added a 
new dimension to the group as is noted by his soulful 
rendition of “Going Out of My Head.” Ralph plays bass 
and is the youngest of the Hi-Lads and with his youth 
has Jjfeueht with him the contemporary sound of today 
an^f addeax this to the already established sound of thf 
H/-Lads. ) Ji\ riLoL'. 


The Hi-Lods’/“OH THE ROCKS' 
Producecfcty Ladd Records 

Arranged and conducted by Jerry Rlchardsy 

Recorded in stereo at New Sound Studios, North Arlington, 
Engineered by Joey Scott ond Carmin Rubino 


You Always Hurt The One You Love 

3:54 

Going Out Of My Head 

3:45 

Poppa Joe's 

2:19 

Mama 

3:35 

With a Song in My Heart 

2:07 

SIDE TWO 

Joey, Joey 

2:35 

What Now My Love 

2:58 

The Work Song 

2:32 

Everybody Loves Somebody 

3:45 

My Kind of Town 

4:13 


Cover Design by: Robert A. Malango 
Photography by: Ralph A. Thorn 
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Rock & Roll 


The Rock & Roll series was created to bring 
you the best Rock & Roll tunes of the past 3 
decades. They said that Rock & Roll would die, 
how wrong they were. The Ebonite Rock & Roll 
series brings you Rock & Roll as you like it with 
some interpretations of Rock classics as you 
never heard them before. Another one-of-a-kind 
series from the Ebonite family of hits. 
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THE DAY THE MUSIC DIED” 




SILHOUETTE MUSIC 
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SIDE 1 

1. A TRIBUTE INTRODUCTION-RECORDED: APRIL 8, 1979 (1:19) 

2. THE STORY OF BUDDY HOLLY-by THE FAMILEE- 
RECORDED: JULY 10, 1979 (3:51) 

3 ’ S^l?£L H „ 0LLY 'NTERVIEW-by ALAN FREED-RECORDED 
OCTOBER 2, 1958-WNEW- TV-NEW YORK CITY (1:55) 

4. NEWSCAST ABOUT PLANE CRASH-RECORDED: FEBRUARY 3 
1959-RADIO STATION K.G.L.O-MASON CITY, IOWA (0:53) 

5. MY BUDDY HOLLY DAYS-by THE RUBETTES- 
RECORDED: DECEMBER 1, 1961 (3:05) 

6. THREE STARS-by TOMMY DEE-RECORDED: APRIL 5, 1959 (3:10) 

7. THE MAN I MET-by RAY CAMPI-RECORDED: MARCH 6. 1959 (2:13) 

8. A LETTER TO DONNA-by THE KITTENS 
RECORDED: MAY 28, 1960 ( 2:08) 

9. NEWSCAST ABOUT PLANE CRASH-RECORDED 
FEBRUARY 3, 1959-RADIO STATION W.N.O.E 
NEW ORLEANS, LOUISIANA (0:25) 

.! 0PPER ' flND R'TCHIE-by LORETTA THOMPSON 
RECORDED: MAY 9, 1960 (2:26) 

BUDDY HOLLY INTERVIEW-by DALE LOWERY 
RECORDED: NOVEMBER 5, 1957 BACKSTAGE AT THE 
MUNICIPAL AUDITORIUM, TOPEKA. KANSAS (1:40) 

(COMPLETE) 

A TRIBUTE TO BUDDY HOLLY-by THE BEAT BUDDIES 
RECORDED: SEPTEMBER 30. 1962 (3:11) 

TOTAL TIME: 26:12 
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SIDE 2 

13. OH BUDDY HOLLY-by THE PILOT 
RECORDED: AUGUST 17, 1961 (3:26) 

14. BUDDY HOLLY INTERVIEW-by PAT BARTON 
RECORDED: JANUARY 30, 1958-SYDNEY, AUSTRALIA (Oil) 

15. THE BALLAD OF DONNA, AND PEGGY SUE-by RAY CAMPI 
RECORDED: MARCH 6, 1959 (2:35) 

16. BOPPER 486609-by DONNA DAMERON 
RECORDED: SEPTEMBER 29, 1958 ( 2:32) 

17. NEWSCAST ABOUT PLANE CRASH-RECORDED: 

FEBRUARY 3, 1959-RADIO STATION K.L.L.L.-LUBBOCK, TEXAS (0:39) 

18. THREE YOUNG MEN-by LEE DAVIS-RECORDED: MAY 25. 1959 (2:19) 

19. THREE STARS-by RUBY WRIGHT-RECORDED: JULY 11, 1959 (2:56) 

20. RECOLLECTIONS WITH RED ROBINSON, AS HE REFLECTS 
BACK TO HIS OCTOBER 23, 1957 INTERV1EW- 

WITH BUDDY HOLLY. BACKSTAGE AT THE SHOW OF STARS 
OF THE GEORGIA AUDITORIUM, IN VANCOUVER, CANADA (7:30) 

21. AT GOODBY AND THANKS BUDDY HOLLY -THE PILOT 
RECORDED: AUGUST 17, 1961 (3:03) 

TOTAL TIME: 25:14 

ALL @1980 


SPECIAL THANKS TO: 

MR. BILL GRIGGS & THE BUDDY HOLLY MEMORIAL SOCIETY 

MR. RED ROBINSON of VANCOUVER, CANADA 

MR. BUDDY HOLLEY of LUBBOCK, TEXAS 

MR. RITCHIE VALENZUELA of LOS ANGELES, CALIFORNIA 

MR. JAPE RICHARDSON of BEAUMONT, TEXAS 

Executive Producer: 

LEN LEONARDS & SILHOUETTE MUSIC 
Recording Engineer & Remix: 

FRANK GRASSI & OEMO-VOX RECORDING STUDIOS 
Cover Design by: Tony Allison 
Illustration by: Robert C. Wiley 
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The young approach 
to music is here. 

We choose love as our theme. 

We sing , we write , we play and live it, 
it's in our every scheme. 

Of all that we have experienced, 
love is the best we've found. 

Now we pass it on to you, 
so there's 
more love around. 


young approacn 

\ 

Larry Goodwin 
Rebecca Hardin 
Tom Lummis 
Rick Runyeon 
Ron Runyeon 


Dick Runyeon: Vocal Arranger and Director 




Side A: 

YOU’LL HEAR IT IN MY SONG 
SLEEPY PEOPLE SLEEPIN’ 
FEELING ALL RIGHT-TONIGHT 
TIME 
A DAY 


Side B: 

THIS IS A LAND BEYOND TOMORROW 
YOU GOTTA SEEK 
MORE LOVE AROUND 

CAN YOU TELL ME WHAT YOU’RE LIVING FOR? 
THERE MUST BE AN ANSWER 


Produced by Buryi Red 


Musicians: 

Larry Goodwin: 12-string acoustic guitar 
6-string acoustic guitar 
Tom Lummis: percussion 
Rick Runyeon: 12-string acoustic guitar 
6-string acoustic guitar 
classical guitar 
6-string electric guitar 
Ron Runyeon: electric bass 
Eric Westfall: keyboards 


Special Thanks To the Following Assisting 
Musicians: 

Farrell Morris: percussion 
Bill Pursell: synthesizer and piano 
Buryi Red: organ, electric piano, celesta 
Skip Reed: drums, percussion 
William Santamaria: synthesizer 


Recorded at Media Sound, New York 
Engineers: Harvey Goldberg and Ron, Ted, Ellen 
and Godfrey 

Mixed at Woodland Sound Studios, Nashville 
Engineer: Rex Collier 


Cover art and backliner design by June Turer. © 1976 
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Words and music by Dick Runyeon (ASCAP) 

Verse: Sleepy people steepin', always on the go. 

It’s hills and sky and passersby, and then another 
show. 

Sleepy people sleepin’, gotta have your rest. 

Doesn’t matter where you go, you know you’re 
headin’ for the best. 

Chorus: Sleepy people sleepin’, travelin’ much too far. 

Sleepy people sleepin’, your home is where you 
are. 

Sleepy people sleepin’, now don’t take it too fast. 

Sleepy people sleepin', you’re buildin’ dreams that 
you know are gonna last. 

They’re gonna last. 

Verse: Sleepy people sleepin’, soon a brighter day. 

You find your joy in livin’, you’re happy on the 
way. 

Sleepy people sleepin’, slumber is your flight. 

You’ll give what you have to give and make their 
faces bright. 

Chorus. 

Verse: Sleepy people sleepin’, dreaming of a time: 

There won’t be any roads ahead, just green hills to 
climb. 

Sleepy people sleepin’, lying side by side. 

You’re on your way to destiny, and that’s a long, 
long ride. 

Chorus. 


Words by Dick Runyeon • Music by Dick Runyeon, 
Rick Runyeon. and Ron Runyeon (ASCAP) 
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Verse: You can call me your baby, 

You can call me your own. 

It’s been hard to keep going. 

But I know that I’ve grown. 

I’ve come up from the valley 
To the side of the hill. 

I’ll just keep on a-climbing; 

Yeh, I know that I will. Words and music by Dick Runyeon and Ron Runyeon (ASCAP) 
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Chorus: There’s a time to see where I’m going; 
There’s a time to see where I’ve been. 

I need you, to be happy, where I am. 

Verse: There won’t be another 
Who’ll walk just like me, 

That helps me to be happy. 

Allows me to be free. 

I’ll walk where I want to. 

Who knows? I may fly. 

Things keep gettin’ better; 

No worry to die. Don’t worry! 


You’re gonna hear from me tonight, 

Because I’m seeing clear tonight. 

You’re gonna realize— you’ll see it in my eyes — 

Tonight. 

Giving up the blues, gonna change the news going ’round. 
I believe in me — and you will see — I’m freedom bound. 

I’m shedding all my grief; I have found relief— 

Tonight. 

I used to sit around, always feeling down. 

That has taken me nowhere. 


Chorus. 

Verse: It’s great to be smilin’ 

As much as I do. 

But my teardrops are real, 

My sorrow is true. 

Don’t know why I’ve been blessed so, 
Give thanks all day long. 

You’ll see it in my living— yeh! 

You’ll hear it in my song. 


Knew I had to change, had to rearrange my days. 

I’m gonna show — you’re gonna know — I’ve changed my 
ways. 

You can come along; I am moving on — 

Tonight. 

Why don’t you do what you can do tonight? 

You’re the only one that’s holding you tonight. 

Find the joy I’ve found; there’s plenty going 'round — 
Tonight. 


Chorus. 

Copyright ° 1976 Revelare Productions, Inc. 
All rights reserved. 


Feeling all right— tonight. I’m feeling all right. 

Copyright ° 1976 Revelare Productions, Inc. All rights reserved. 
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Words and music by Dick Runyeon and Rick Runyeon (ASCAP) 
Time, listen to the time. 


Time to see the sights 1 want to see. 

Time to be the person I want to be. 

Time keeps a-hurrying past 
Why, why won’t it last? 

Time, time, it’s going so fast 

Time to climb the heights I want to climb. 

Time to find the treasures I want to find. 

Why do the moments rush by, when I want them 
so? 

Just when I’m starting to learn. It’s time to go. 

Time to share with someone who wants to share. 

Time to care with someone who wants to care. 

Time keeps a-hurrying past. 

Why, why won’t it last? 

Time, time, it’s going so fast. 

Time, listen to the time. 

’(Fade can start at any time after 2:10.) 

Copyright c 1976 Revelare Productions, Inc. All rights reserved. 
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Words and music by Dick Runyeon, Rick Runyeon, 
Ron Runyeon, and Tom Lummls (ASCAP) 


Verse: Then the sun comes up and dries the night away. 
Time has turned the tables into another day, 
Leaving behind the time that once was. 
Announcing the dawn of a new day. 

Lighting the sky in a very special way. 

First 

Chorus: A day, when the sun shines in everyone’s heart; 

A day, when we hold earth; you are a part. 

It is a start; yes, it is a start. 

Verse: Watching clouds take shape up in the sky, 
sun is so high. 

No strings to hold them, freely they drift by; 
so do I. 

Leaving behind the time that once was. 

Open your mind; let the warm flow in. 

Cherish this find; let us all begin. 

Second 

Chorus: A day, when the sun shines in everyone's heart: 

A day, when we hold earth; you are a part. 

It is a start; yes, it is a start; 

For now is today, is the only day. 

Verse: Then the sun goes down, leaving no one astray. 
Time is slowing down, and rest is on its way. 
Leaving behind the time that once was. 

Rejoicing the darkness, always learning more, 
Lifting a new face, I am thankful for — a day. 

Second 

Chorus. 

Copyright ° 1976 Revelare Productions, Inc. All rights reserved. 
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Words and music by Dick Runyeon (ASCAP) 

Verse: They appeared with a cause that was holy. 

Though they were many, they were each alone. 

They came with conviction and duty 
To make this new country their home. 

The odds were so great against them; 

They worked hard, determined to stay. 

A strength developed within them 
Each night when they’d kneel to pray. 

Listen to them pray, 

Listen to them pray — 

first 

Chorus: This is a land beyond tomorrow 

Where freedom will grow to ease all sorrow. 

This must be a place of wisdom and beauty, 

A loving home, as it was meant to be. 

Verse: They fought the world’s mightiest nation 
Rather than give up their beautiful dream. 

A handful of men beat a hundred. 

For "freedom or die” (freedom or die) was their theme. 
Their victory gave birth to a nation 
Sworn to find the best way. 

As they gathered to build for the future. 

These humblest of words they would say. 

You could hear them say. 

You could hear them say — 

first 

Chorus. 

Verse: We’ve come a long way since beginning. 

Grown faster than any before. 

But you'll have to agree, if you’re looking, 

There has to be oh so much more. 

We must be as our forefathers 

And build toward the dream of their day. 

For all that we have stands for nothing 
Until each one of us here can say — 

Like us will you say — 

Second 

Chorus: I believe it’s a land beyond tomorrow, 

I believe it will grow to ease all sorrow, 

And I believe it’s a place of wisdom and beauty, 

A loving home, as it was meant to be. 

Listen to them pray. 

You can hear them say, 

I believe in this land! 

Copyright c 1976 Revelare Productions, l nc . All rights reserved. 


Words and music by Dick Runyeon (ASCAP) 

Verse: Some say the road of life is easy; 

Some say the road is long. 

Some say it’s filled with heartache; 

Some say it’s just a song. 

You must look around you, no matter where you 
are. 

For even in the darkest night, you still may find 
a star. 

first 

Chorus: You gotta seek before you find. 

You gotta seek with all your mind. 

You gotta seek, seek, seek before you find — 
Anything worthwhile. 


Words and music by Dick Runyeon. Rick Runyeon, 

Ron Runyeon, and Tom Lummis (ASCAP) 

We believe in the positive; we believe we always live. 

Can you tell me what you’re living for? 

We believe in all we feel; we believe our God is real. 

Can you tell me what you’re living for? 

We’ve come a long way, looking back at the paths we built 
on yesterday. 

We’ve traveled so far, and only our beliefs tell us where we are. 

1 believe in mountains high; I believe in boundless sky. 

Can you tell me what you’re living for? 

I believe in oceans deep; I believe they’re ours to reap. 

Can you tell me what you’re living for? 


Verse: Take my hand, my brother; come along with me. 
Though our paths are the same. 

You will not see what I see. 

We all look at things differently 
With our hearts and with our minds. 

The things you will not search for, you’ll surely never 
find. 

first 

Chorus. 

Verse: You must be a seeker. 

If your life you want to fill. 

There’s adventure waiting here 
And over every hill. 

Look beneath the surface; life won’t be the same. 
You’ll find there’s more to living than gaining wealth 
and fame. 

Second 

Chorus: You gotta seek before you find-a. 

You gotta seek with all your mind-a. 

You gotta seek before you find. 

You gotta seek. 

Copyright 0 1976 Revelare Productions, Inc. All rights reserved. 
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We see the sunrise revealing beauty from far beyond our own skies. 
It’s only a part of what was meant for each one of us right from 
the start. 

I believe each man’s unique; I believe he’s much to seek. 

Can you tell me what you’re living for? 

I believe he can create; I believe he does relate. 

Can you tell me what you’re living for? 

We’ve opened our eyes, trying to see where the value of each 
man lies. 

We will express all we can, to help you and me feel our best. 

I believe in honesty; I believe it sets you free. 

Can you tell me what you’re living for? 

I believe that truth will last; I believe all else will pass. 

Can you tell me what you’re living for? 

We want it to show: what we are, what we feel, and what we know. 
If we’ve given well, our seeds will grow and bloom. Only time 
will tell. 

Copyright 0 1976 Revelare Productions, Inc. All rights reserved. 
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Words and music by Dick Runyeon (ASCAP) 


Words and music Dick Runyeon (ASCAP) 

Chorus: More love around, there’s more love around 
Than there has been before. 

More love around, there’s more love around. 

If we keep loving, there’s gonna be more. 

Verse: Love is kind; love is true. 

There’s love for me, love for you. 

Love is warm; it reveals. 

Once you’ve known it, 

You’ll never forget how it feels. 

Chorus. 

Verse: Love is smiles; love is tears; 

Raises hopes, quiets fears. 

Love is healing; love is light. 

Once you’ve seen it. 

It adds a new depth to your sight. 

Verse: Love is giving, doesn’t bind, 

Lifts the spirit, frees the mind. 

Love is tender, love is strong. 

Once you sing it. 

It adds a new joy to your song. 

More love around (more love), there’s more love around. 
Copyright c 1976 Revelare Productions, Inc. All rights reserved. 


There must be an answer to every question. 

There must be a warm embrace for every aching heart. 
There must be something far greater than you and I, 
Something that money cannot buy. 

There must be an answer to every question. 

There must be a glowing peace for every angTy mind. 
There must be more to seeing than black or white. 

Some way to always see the light. 

There must be an answer to every question. 

There must be a listening ear for every anxious thought. 
There must be more to choosing than right or wrong; 
For every cry there must be a song. 

There must be an answer to every question. 

There must be a tender touch for every tear streaked eye. 
There must be more to living than just passing through, 
Some way to do the best that we can do. 

There must be an answer to every question. 

There must be a purpose for every life that's lived. 

As each star was placed in the heavens above. 

There’s an answer, my friends; the answer is love. 

It is love; yes, it's love. 

Yes, it’s love; it is love. 

Oh, it’s love. 

Copyright c 1976 Revelare Productions, Inc. All rights reserved. 


Copying or reproducing this material In whole or In part violates the Federal Copyright Law. 



"Walking Bill” and Blanche Smith 




' ■■ "• — 1-^. 


Ur f 




IT’S NOT AN EASY ROAD 




by “WALKING BILL” AND BLANCHE SMITH 


S;J, On. 



He Washed My Eyes With Tears - Stanphill 
Wonderful Saviour-Sumner - SESAC - 2:05 
I Saw A Man - Smith - SESAC - 3:46 
It Doesn’t Matter - Grogan - Tennessee Music - 3:38 
His Wonderful Love - Gatlin - SESAC - 3:04 
It’s Not An Easy Road - Peterson - SESAC - 3:35 


SESAC -3:41 


Side D. 


IVO 


Lord, I Need You Again Today - Bradford - Benson Pub. - BMl - 2:13 
Highway to Heaven - 2:57 

Medley - 3:08 - God Is Not Dead - Eastman - SESAC 
I Get Thrilled 
How Great Is Our God 

Close to The Master - Hughes & LeFevre - BMl - 2:55 
I Bowed On My Knees - Benson Pub. - 2:25 
How Great Thou Art - Hine - BMl - 5:03 


‘‘Walking Bill” and Blanche Smith have not had an easy road in the Gospel 
work, but it is a road that leads to VICTORY. They have borne much fruit along 
the sawdust trail through the years. I have worked with the Smiths since 1955. 
We have laboured together in churches, tents, and stadiums, both here in the 
United States and foreign countries. Everywhere they go, these two carry a real 
burden for the meeting and people, many times underpaid, taken advantage of, 
and refused but always going on for CHRIST. Tragedy has struck many times, 
many different ways, but they always come right back singing and preaching 
the Gospel. 

This recording is the best by far ever made by Bill and Blanche. Much planning 
and work has gone into the choice of these songs. Bill and Blanche’s style is 
in a class by itself. The moving, stirring beat is even brought out more clearly by 
the addition of Mary Ann Vaughn on the organ and Dolores Harris on the drums. 
This album is also available in stereo, which accents more clearly this great 
sound. 

The NEW Bill Smith (since two operations and being so near death), sings bet- 
ter than ever. Blanche has also become more vibrant in her playing and singing. 
The ‘not so easy road’ is a Highway to Heaven. This album will bless you 
daily. The spirit in Bill and Blanche moves upon you as they sing their best 
for you. 

Evangelist Bud Donaldson, 

President 

Global Harvesters Foundation, Inc. 


Master tape recorded at Crusade 'Sonic Sound' Studios. 
Ray Harris, Recording Engineer 


rjl= RECORD will prolong its life and increase your listening en- 

sli'nh.r'5 '"i'Y" whe " no, , in us °; avoid handling playing surface; clean with 

„ I( y d P ' K 1 " ph0n ° f ? r P ropor needle ° nd turntable speed; check needle 

frequently for wear. A defective needle can permanently damage a record. 
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ALLMAN BROS. 

NASSAU COLISEUM - APRIL 30. 1973 

1. TROUBLE NO MORE/YOU DONT LOVE ME 
LES BRERS 31:60 

2. WHIPPING POST 18:30 

3. MOUNTAIN JAM 17:00 
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RADIO PROGRAMMING 


Thursday, July 26, 1990 A Mick Jagger 

Birthday SaluteW^ 1 ) 


PROGRAM SEGMENT #1 RUNNING TIME: 14:07 CUMULATIVE TIME: 17:12 

MUSIC/INTERVIEWS: oTime Is On My Side - The Rolling Stones 

®(I Can't Get No) Satisfaction - The Rolling Stones 
©Get Off Of My Cloud - The Rolling Stones 
♦interview - Mick Jagger 
®As Tears Go By - The Rolling Stones 

NETWORK POSITION: :60 Quaker Oats/Gatorade Promo (Thirst) Mets Spot 

: 3 0 Am. Express/Travelers Checks AP30-0037 
OUTCUE: "...don't leave home without them." 

LOCAL POSITION/ID: :95 


PROGRAM SEGMENT #2 RUNNING TIME: 10:57 CUMULATIVE TIME: 31:14 

MUSIC /INTERVIEWS : ®19th Nervous Breakdown - The Rolling Stones 

©Paint It Black - The Rolling Stones 
©Mother's Little Helper - The Rolling Stones 

NETWORK POSITION: :30 Terminex/Terminex TMX-20730 

:30 Rubbermaid/Rubbermaid XRSH-R-1230 
:30 Sherwin Williams/Paint SWR-9192-30 
"...ask Sherwin Williams." (sung) 

LOCAL POSITION/ID: :95 

- 

PROGRAM SEGMENT #3 /RUNNING TIME: 8:03 CUMULATIVE TIME: 42:22 

MUSIC/INTERVIEWS: ©Ruby Tuesday - The Rolling Stones 

<§)Jumpin' Jack Flash - The Rolling Stones 
^Interview - Mick Jagger 

NETWORK POSITION: : 30 BF Goodrich/Tires BFG-005 

:30 Am. Express/Travelers Checks AP30-0026 
: 30 J&J/ Shower To Shower JJYG-079 
OUTCUE: "...to keep you even drier." 

LOCAL POSITION/ID: :95 


PROGRAM SEGMENT #4 RUNNING TIME: 7:38 CUMULATIVE TIME: 53:05 

MUSIC/ INTERVIEWS: ©Honky Tonk Women - The Rolling Stone 

©Brown Sugar - The Rolling Stones 
^Interview - Mick Jagger 

NETWORK POSITION: :30 GF/Int'l Coffee GFML-9223 

:30 Gateway/Phonics "Hooked On Phonics" 

:30 Rubbermaid/Rubbermaid XRSG-R-1430 
OUTCUE: "...was made (SFX) like Rubbermaid." 

LOCAL POSITION/ ID: :95 


PROGRAM SEGMENT #5 RUNNING TIME: 6:25 CUMULATIVE TIME: 59:30 

MUSIC/INTERVIEWS: ^Interview - Mick Jagger 

wit's Only Rock And Roll (But I Like It) - 
The Rolling Stones 

(Attention: All Scrapbook "block" affiliates ONLY -- to make the 
show work properly, a brief space of music only has been provided for 
you to fade out on— 

Q:".. George Martin on the next Solid Gold Scrapbook." 

OUTCUE: "...Rock On! From the Unistar Radio Network." 

STATION LEGAL ID: :30 



HOUR : 4 
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EVERYBODY’S TALKIN’ • BY THE TIME I GET TO PHOENIX • OH! CALCUTTA' 
THOSE WERE THE DAYS • WINGS OF A DOVE • AQUARIUS • And More 
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Tradition is a wonderful thing except when it 
comes to the phase of modern culture known 
as popular music. Then the watchword is in- 
novation. A good example of that statement is 
this album. Traditionally the music of Trinidad 
(the home of the Steel and Brass Band) con- 
sists mainly of rhythm emphasized by the ex- 
clusive use of steel instruments. “Steel and 
Brass” departs from this cherished conven- 
tion in that melody is superimposed over the 
basic rhythm by the use of an outstanding 
brass section. In addition, the songs that are 
being presented in this album are mostly 
super-hits of modern pop and rock music 


SIDE ONE 

( 2 : 45 ) EVERYBODY'S TALKIN' 
(From the United Artists motion picture 
"Midnight Cowboy") 

BMI (F. NEIL) 

( 2 : 08 ) YELLOW BIRD 

ASCAP (Arr. L. HOLMES) 

( 2 : 53 ) BY THE TIME I GET TO PHOENIX 

BMI (J. WEBB) 

(2 05 ) CHITTY CHITTY BANG BANG 
(From the United Artists Motion Picture 
"Chitty Chitty Bang Bang") 

BMI (R. M, SHERMAN-R. B. SHERMAN) 

( 3 : 00 ) POPI 

(From the United Artists Motion Picture 

“PopI") 

BMI (D. FRONTIERE-N. GIMBEL) 

( 2 : 45 ) OH! CALCUTTA! 
(From "Oh! Calcutta!"— 
An entertainment with music) 

ASCAP (S. WALDEN) 



STEREO UAS 6739 


rather than music particular to only one sec- 
tion of the world. 


The Steel and Brass Band has departed beau- 
tifully from tradition to bring us a package that 
is both innovative and immensely entertaining. 


ELLIE MANNETTE—E\\\e Mannette, the direc- 
tor of the Steel and Brass Band, discovered, 
by treating his oil drum in a certain way, that 
he was able to fashion a range of notes cap- 
able of creating a given tune. Thus came the 
making of a new family of musical instruments 
that are further testament to the creative abil- 
ity of the man who was greatly responsible for 
putting this album together. 


SIDE TWO 

THOSE WERE THE DAYS (2 58 ) 

(G. RASKIN) ASCAP 

WINGS OF A DOVE ( 2 : 54 ) 

(C. CAMPBELL) BMI ; 

WICHITA LINEMAN ( 3 : 07 ) 

(J. WEBB) ASCAP 

AQUARIUS (2:12) I 

(From Ihe American tribal love-rock 
musical "Hair") 

(J. RADO-G. RAGNI-G. MacDERMOT) ascap 

PORT OF SPAIN ( 3 : 18 ) 

(N. GIMBEL-A. CLAR) BMI 

LAY A LITTLE LOVE ON ME ( 3 : 00 ) 

(P. VANCE-L. POCKRISS) ascap 


A PROUD PRODUCTION 

Art Direction: Frank Gauna 
Sculpture: Leo Jonsen 


United Artists Records 


JPnUrtainmtnt from 
Trantamenca Corporation 
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SOMETHING JUST AIN 

Keith Sweat— Toddy Riley 

Keyboards and Drum Programs: Teddy Riloy Assisted by Dan Sheehan 

Background Vocals . Keith Sweat Mixed at Soundtrack, N.Y.C. 

Recorded at INS Recording, N.Y.C Engineered by Chris Floberg 
Engineered by Jeff Neiblum Assisted by Frank Cardello 


T RIGHT 


RIGHT AND 


A WRONG 

Keith Sweat — Teddy Riley 


WAY 


Keyboards . Teddy Riley, Fred McFarlane 
Drum Programs: Teddy Riley 
Background Vocals: Rahiem LeBlanc, Vivian Sessoms, George Heylinger, 
Jacci McGhee and Cliff Branch 
Recorded at INS Recording, N.Y.C. 


Engineered by Jeff Neiblum 
Assisted by Dan Sheehan 
Mixed at Soundtrack, N.Y.C. 
Engineered by Dave Dachinger 
Assisted by Tom Vercillo 


TELL ME 


IT'S ME YOU 

Keith Sweat — Teddy Riley 


WANT 


Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweat 
Recorded at INS Recording, N.Y.C. 
Engineered by Jeff Neiblum 


Assisted by Dan Sheehan 
Mixed at Soundtrack, N.Y.C. 
Engineered by Dave Dachinger 
Assisted by Chris Floberg 


w 


N 


Keith Sweat — Teddy Riley 


H 


Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweat, Teddy Riley 
Additional Keyboards: Cliff Branch 
Recorded at INS Recording, N.Y.C. 
Engineered by Jeff Neiblum 

SIDE 


Assisted by Dan Sheehan 
Mixed at Soundtrack, N.Y.C. 
Engineered by Chris Floberg 
Assisted by Frank Cardello 


MAKE IT LAST FOREVER 


(Duet with Jacci McGhee) Keith Sweat — Teddy Riley 


Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweat, Jacci McGhee, Jeff Neiblum 
Recorded at INS Recording, N.Y.C. 
Engineered by Jeff Neiblum 


Assisted by Dan Sheehan 
Mixed at Soundtrack, N.Y.C. 
Engineered by Dave Dachinger 
Assisted by Tom Vercillo 


N 


H 


Tony Hester 


N 


Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweat, Rahiem LeBlanc 
Percussion Programs: Jeff Neiblum 
Recorded at INS Recording, N.Y.C. 
Engineered by Jeff Neiblum 


Assisted by Dan Sheehan 
Mixed at Soundtrack, N.Y.C. 
Engineered by Chris Floberg 
Assisted by Frank Cardello 


HOW DEEP IS YOUR LOVE 


Keith Sweat — Teddy Riley 


Keyboards and Drum Programs: Teddy Riley 
Background Vocals: Keith Sweat, Teddy Riley 
Recorded at INS Recording, N.Y.C. 
Engineered by Jeff Neiblum 


Assisted by Dan Sheehan 
Mixed at Soundtrack, N.Y.C. 
Engineered by Dave Dachinger 
Assisted by Chris Floberg 


DON 


STOP YOUR LOVE 



Keyboards: Fred McFarlane 
Additional Keyboards: Teddy Riley 
Drum Programs: Keith Sweat, Fred McFarlane 
Background Vocals: George Heylinger, Jacci McGhee, Keith Sweat 
Recorded at * Power Play Studios, L.I.C., N.Y. AND t INS Recording, N.Y.C. 


Engineered by * Frank D'Amoto and t Jeff Neiblum 

t Assisted by Dan Sheehan 

Mixed at Power Play Studios, L.I.C. 

Engineered by Patrick Adams 
Assisted by Frantz Verna 


PRODUCED BY KEITH SWEAT 
EXECUTIVE PRODUCER: VINCENT DAVIS 
Mixed by Keith Sweat and Vincent Davis 

"SOMETHING JUST AIN'T RIGHT", "MAKE IT LAST FOREVER", "HOW DEEP 
IS YOUR LOVE", "I WANT HER", CO-PRODUCED BY TEDDY RILEY 

Project Assistant: Felicia Davis 
Mastered by Herb Powers Jr. at Frankford Wayne, N.Y.C. 

Photography: Richard Bailey 
Styling: Jane Davenport 
Sweater by Koos van don Akker 
Slacks by Shanghai 
Art Direction: Carol Bobolts 


I'd like to give a very special thanks to God for watching over me, without him, 
none of this would be possible. To my mother and family for their love and 
support, my man George Heylinger for giving me guidance and support 
throughout the years, to all my true friends (you know who you ore), to the artists 
and musicians who have contributed their talent to these songs, i.e. Mtume, who 
limped into the mix and those G.Q. guys, Rahiem LeBlanc and Herb Lone, and 
last but not least Jamilah, to Judy Hutson (extra special thanks), Elektra Records 
(the Celtics of this industry), the Vmtertainment posse— MEL-THE LEGAL 
WEAPON, Felicia Davis (who bugs me during my busiest moments). Chuck 
Chill-Out (the bass and snore loud enough) and to Vincent Davis for getting on 
my nerves but taking me further than I could go. 

All songs published by Vintertamment Publishing, Inc. /Keith Sweat Publishing/ Donril 
Publishing, ASCAP, except "Don't Stop Your Love", Vintertainment Publishing, 
Inc. /Keith Sweat Publishing, ASCAP and "In The Ram", Groovesville Music, Inc., BMI 

VINTERTAINMENT RECORDINGS INC. 

PO. Box 1002 Bronx, New York 10466-0305 
(212) 652-2799 


ELEKTRA/ASYLUM RECORDS, A Division of Warner Communications Inc ., O' 75 Rockefeller Plata, New York, New York 10019, 9229 Sunset Boulevard, Los Angeles, Californio 90069 
® © 1987 ElektralAsylum Records for tho Unitod States and WE A International Inc. for the world outside of the United States. 

All Rights Reserved. Printed in U S A 

Warning: Unauthorized reproduchor. this recording i: prohibited by Federal law and subject to criminal prosecution. 
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ELEKTRA 



7559 - 66696-0 3 


A II Steps Production 
Mixed by Vincent Davis, Free and Eric McCaine 
Project Coordinator: Ray Daniels 
Executive Producer: Vincent Davis 
Recorded and Edited at INS Recording, N. Y.C. 
Erujineered by Dan Sheehan and Gary Clugston 
Mixed at Unique Recording, N. Y.C. 
Mix Engineered by Ken Collins 
Assisted by Steven Duer 
Mastered by Herb Pouters Jr. at the Hit Factory /DMS 
Art Direction: Carol Bobolts 
Photography: Ken Collins 
Grooming: Mary Aaron 
The. Elektra album ‘All Nile" available on LP 60858-1, 

Cassette 60858-4 and Compact Disc 60858-2 




ELEKTRA® VINIOTTAJf^MINI 
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SIDE ONE: " » 

1. I AM THE WALRUS (Lennon /McCartney) Grid L’omel Music Corp. ASCAP 

2. THE WRONG TI.ME (Wright/McCrachen) 5:40 Irving Music Inc. BAH 

3. SOMETHING TO SAY (Cocher/Nichols) 6:05 TflO-Andover Inc. AUCAP 

S1IJE TWO: 

1. NOBODY THERE AT AIL (Post) 4:00 Yuma .Music dorp. ASCAP 

2. DOWN RIVER (Oovid Arliles) 5=10 Nina Music BJHI 

3. SON OF YOUR FATHER (Ellon John) 3:312 IM James Mustek. BAH 

4. THE LAST PUFF (Sluinlon) 3:30 TOO -Andover Inr. A SOAP 

MIKE HARRISON — Vocals: 

LUTHER GHOSVENOR— Guitar: 

HENRY McPUlLOl'H — Guitar: 

CHRIS STAINTON — Boss Guitar, Piano, Organ, Guitar: 

ALAN SPENNER-Bass Guitar: 

MIKE KELLIE — Drums: 

PRODUCED BY CHRIS STAINTON and CHRIS BLACKWELL 


Recorded at Island Studios, London 
Engineers: Brian Humphries and Roger Reale 
Re-Mix Eng: Giyn Johns 
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WAX ASSASSIN 


1 . Rectangle u Intro “ 2. Melody Blend “ N.O.R.E., Peter Guns, Wyclef, Lauren Hill, Snoop, Q-tip, Cam’ron, E-40 “ 

3. JD Featuring Nas “ Turn It Out “ 4. N.O.R.E. “ Superthug u 5. Xzibit Featuring Method Man & Jay 0 “ Pussy PoP' 

6. Snoop “ Still A G Thang “ 1 0. Mack 1 0 Featuring Fat Joe & Big Pun 11 . Mix & Break “ South Park “ 


1 2. Shaq & Peter Guns “ The Way Its Going Down “ 1 3. Mix & Break “ Warren G, Kung Fu & South Park 


1 4. Cam’ron “ Horse & Carridge “ 1 5. Mix & Break “ OH “ 16. Lauren Hill “ That Thing 
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CONTENS 

DRINKING SONG 
AMORE SCUSAMI 
O SOLE MIO 
TORNA A SORRIENTO 
LA PAPPA COL POMODORO 
CUANDO CALIENTA EL SOL 
ARRIVEDERCI ROMA 
MALAFEMMENA 
LA NOVIA 
MORE 
AL Dl LA 

CIAO FOR NOW 
TITOLI 
EXODUS 
VOLARE 

CIAO CIAO BAMBINA 
NON DIMENTICAR 
SOLE SOLE 
YELLOW BIRD 
HALLEY CAT 
QUANDO QUANDO 
SHAME AND SCANDLE 
SHADOW OF YOUR SMILE 
SPANISH EYES 
GUAGLIONE 
CHELLA LLA 
FORGET DOMANI 



PINO BARILE 

SINGER - BASS 



the AMAZING 
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ANOTHER STEP TOWARD THE FULFILLMENT OF A DREAM 


ABRAHAM LINCOLN 


JIMMY CARTER 


ANDREW JACKSON 


GROVER CLEVELAND 


JOHN F. KENNEDY 


HARRY S. TRUMAN 


LYNDON B. JOHNSON 


RONALD REAGAN 


WOODROW WILSON 


GEORGE 

WASHINGTON 


JAMES MONROE 


THOMAS JEFFERSON 


JAMES KNOX POLK 


JOHN ADAMS 


q . '//£ MARTIN VAN BUREN 
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THEODORE ROOSEVELT 


JOHN QUINCY ADAMS 


JAMES MADISON 
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“Mr. President” 

“The World’s Greatest Dream ” 

It was twenty years or more 

When Martin had the world’s greatest dream 

Foretelling love for each other 

Love for his country, his sisters, and his brothers 

He talked about going to the mountain top 
And all the things that he believed 
Everlasting brotherly love 
And visions he conceived 

He saw life sculptured from sand and mud 
With equality for all 

Regardless of race, color, religion, or blood 
Now two decades later 

The need for an answer to his dreams are even greater 

Another step can be made 

With peace on earth, good will to man 

The decision is in our hands 
Jesse you’re on the right road 
You’re the one the bell toll 
You can fulfill our greatest goals 

We need love for each other 

With understanding and respect for all our brothers 

With love and devotion 

You’re the one to second that emotion 

In reality your time has come 

In our hearts you’re the one 

With love for your country 

Love for your sisters and your brothers 

Jesse, Jesse J 

Jesse, we’re with you all the way 
Jesse, you are the one we need 
Jesse, we know you will succeed. 


The Record & 

The Purpose: 

...is not to push or promote a Black man for President, for 
having a Black president does nothing for the people (all 
people). 

Martin Luther King started with “A Dream,” he made a 
step. Jesse is a man, qualified to take another step. He 
might not become president, but if he does, he is definitely 
qualified to assume the duties of the Oval Office an;d act 
for the welfare of all the people, no matter who they are or 
where they come from. If he is not to become the president, 
he will put us one step closer to one day having the man in 
office that we need to give us all equal rights. 

We owe it to ourselves and to our children to support and 
vote for our “Next Step.” Mr. President Jesse Jackson. 

A1 Arnold 
Uranus Records 



SPECIAL THANKS TO: 

THE CREATOR OF ALL LIVING THINGS 
THANKS TO THE CREATOR FOR THE KING OF KINGS 
THANK YOU FOR TIME AND LIFE 
IN THE NAME OF JESUS CHRIST, 

LORD AND SAVIOR OF MANKIND. 

WITHIN THE CYCLE OF TIME 
THERE WILL BE AN UPSURGE IN RELIGION 
AND THE TRUE GOSPEL WILL BE PREACHED 
TO ALL NATIONS. 

B. Wells, A. Arnold II 


SIDE ONE 

“Mr. President” The World’s Greatest Dream 

(B. Wells-Azarracas-A. Arnold II) 5:00 

SIDE TWO 

Theme From The World’s Greatest Dream 

(INSTRUMENTAL) 

(B. Wells- Azarracas-A. Arnold II) 5:00 

Produced by: 

A. Arnold II, B. Wells 

for 

Guantanamera Ent. 

Arrangers: 

B. Wells, A. Stone, A. Arnold II 

Recorded and Mixed at: 

Island Media Studios, West Babylon, NY 
by 

C. Branch, B. Wells, A. Arnold, A. Watts, D. Radin 

Remixed at: 

Platinum Factory, B. Wells, A. Arnold, John Evans 


Engineers: 

AI Watts, David Radin 

Mastered by: 

Randy Kling, Nashville, TN 
THANKS 

to all who participated mentally and physically 
to the making of this disc. 

A URANUS TALEC THANKS TO 
Louie Swift, Steve Young, Jos£ Del Valle 

Illustration and Design: 

Dawn Preston & Mike Apice 

® ® 1988 

URANUS, TALEC 
RECORDS AND TAPES 

UR 1010 LP 


“Senor Presidente” 

“El SueHo mas grande del mundo” 

Hace mds de veinte ahos ya 

Al concevir Martin el sueho mds grande del mundo 
Al predecir existencias de amor unos por ostros 
Amor por su patria, Amor porsus hermanas 

Y amor por sus hermanos 

Hablo de subir la cumbre de la montaha 

Y de sus creencias 

Concevidas en visiones de hermandad en amor eterno 

Vidla escultura de la vida 
Surqir de la arena y del lodo senagoso 
Entre igualdad para todos sin importar 
raza, color, religion, o linage 

Ahora, al transcurrir dos decadas 
Surge aun una major necesidad de una respuesta 
a ese sueho 
Construir otro escalon 

Con aquel lema de “En latierra paz, y buena voluntad 
para todos los hombres” 

La decision esta en nuestras manos 
Jesse, tu escojites la senda correcta 
Tu eres por quien suena el campanasio 
Tu puedes concedernos nuestros mayores hanelos 

Necesitamos amarnos unos a otros 

Con comprecion y respeto por todos nuestros hermanos 

Con amor y de vocion 

Puedes tu engrandecer mi emocion 

En realidad tu momento ha llegado 
En nuestros corazones eres tu el unico llamado 
Con amor por tu patria 

Amor por tus hermanas y amor portus hermanos 
Jesse, Jesse J 

Jesse, estamos contigo hasta el final 
Jesse, eres tu el unico que necesitamos 
Jesse, sabemos que contigo lo logramos. 


La inspiration y 
El proposito 

No es impulsar o promover a un hombre de raza negra 
hacia la presidencia. Pues el tener un presidente negro, no 
logra nada por el pueblo (todo el pueblo). 

Martin Luther King comenzo con “Un Sueno,” el con- 
struyo un escalon. Jesse esta capacitado para construir 
otro escalon. Quisas no logre llegar ala Presidencia, pero 
si lo lograrse sabemos definitivamente que es capaz de a 
sumir las responsabilidades que con lleva esta oficina. Y 
actvar por el bien estar de todo el pueblo. No importa 
quienes son, ode donde vengan. Si no logra la presidencia, 
nos aeercara a un escaldn mas cercano para lograr tener 
al hombre en esa oficina que necesitamos que nos 
conceda a todos derechos de igualdad. 

Estamos en la obligacion de ser fielas a nosotros rnismos 
y a ;nuestros hijos de apollar y de votar por este nuestro 
“Proximo Escalon.” El Senor Presidente, Jesse Jackson. 

Al Arnold 
Uranus Records 


English to Spanish Translation 

by 

LYDIA MARTINEZ and 
JOSE DEL VALLE, JR. 

URANUS RECORDS INI .'ORPO RATED Manufactured & Marketed by Uranus Talec Records and Tapes, New York, NY 

ALL RICH PS RESERVED./Unauthorized duplication is a violation of applicable laws and subject to criminal prosecution. /Printed in the U.S.A. 


JOYEUX MUSIC PUB. CO., ASCAP 
A.W.A. EDEN PUB., BMI 
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Here they are. ..the latest, the greatest, the all-time 
favorites, the music that makes the world work better. 


Our Fiftieth Anniversary is a celebration of our achievements and 
our potential. The occasion gives us a golden opportunity to thank 
those who have helped make our business the success that it is 
today. And as we look forward to tomorrow, our vision is clear. . . 
we’ll be celebrating a sound future— together. 


Side 1 


Side 2 


All-time favorites, dating back to the very beginning, and 
up through the years. 


Current selections from the MUZAK' library, arranged in 
our unique Stimulus Progression 5 " format. 


The Star Spangled Banner Pan American Brass Band (1934) 
Solitude Dorsey Brothers Orchestra (1935) 

Two Hearts in Three Quarter Time Robert Stolz (1946) 
Stardust Ralph Flanagan (1951) 

Moritat Dick Hyman (1956) 

Invitation Buddy Morrow (1963) 

Alley Cat Bent Fabric (1976) 


1:18 

4:27 

3:11 

2:45 

2:08 

3:02 

2:39 


Tonight I Celebrate My Love Syd Dale 
Islands in the Stream Syd Dale 
Every Breath You Take New Edition 
Beat It New Edition 

Flashdance...What a Feeling New Edition 


3:25 

3:20 

3:20 

2:59 

3:03 
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The recordings In this demonstration are the property of Muzak, a unit of Westinghouse 
Broadcasting and Cable, Inc. and may not be used for any commercial purpose. Any use other 
than as a sample of MUZAK music is prohibited and will subject the user to criminal prosecution 
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YOU SPARKLE 8:41 SOMETHIN' FOR R.J. 4:38 
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All other tunes-Fred Lipsius/ ASCAP 
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ATHENA (P.Townshend) 

Athena, I had no idea how much I'd need her 
In peaceful times I hold her close and I feed her 
My heart starts palpitating when I think my guess 
was wrong 

But I think I'll get along 
She's just a girl - she's a bomb 

Athena, all I ever want to do is please her 
My life has been so settled and she's the reason 
Just one word from her and my troubles are 
long gone 

But I think I'll get along 
She's just a girl - she's a bomb 

Just a girl just a girl 
Just a girl just a girl 
Just a girl just a girl 
She's just a girl 

Athena, my heart felt like a shattered glass in an 
acid bath 

I felt like one of those flattened ants you find on a 
crazy path 

I'd have topped myself to give her time she didn't 
need to ask 

Was I a suicidal psychopath? 

She's just a girl - she's a bomb 

Consumed, there was a beautiful white horse I saw 
on a dream stage 

He had a snake the size of a sewer pipe living in 
his rib cage 

I felt like a pickled priest who was being flambeed 
You were requisitioned blondie 
She's just a girl - she's a bomb 

I'm happy, I'm ecstatic 
Just a girl just a girl 
Just a girl just a girl 
Just a girl just a girl 
She's just a girl 

Look into the face of a child 
Measure how long you smiled 
Before the memory claimed 
How long would children remain 
How long would children remain 

Athena, you picked me up by my lapels and 
screamed "leave her" 

It felt like waking up in heaven on an empty meter 
And now you're stuck with a castrated leader 
And I hate the creep, I didn't mean that 
She's a bomb 
I just said it 
She's a bomb 
I didn't mean it, please 
She's a bomb 

Athena, I had no idea how much I need her 
My life has been so settled and she's the reason 
Just one word from her and my troubles are lonq 
gone 

But I get along 

She's just a girl, she's a bomb 
She's just a girl, she's a bomb 


IT'S YOUR TURN (J.Entwistle) 

Up here on the ledge 
I'm getting pushed to the edge 
People line up behind me to step into my shoes, 
Up here in the precipice 

I'm getting close to my nemesis 
People fighting each other to jump into 
S,. my blues 


There's a young kid inside me somewhere 
He stays up all night, a vampire that never dies, 
With the blood and the moon in his eyes 
I hear his voice when I'm cornin' down, 

Sleep is for fools, who never see the sunrise, 
Who never get to live twice. 

I was a face in a magazine, 

When you were still playin' with your plasticine, 
Now you're doggln' my tail, ridin' the slipstream, 
You can take the fans and the enemies 
The little girls who squeeze and tease 
Then pass on their social disease, 

Go get your penicillin. 

I know you young and dumb, 

I know where you're cornin' from. 

Don't know where you're goin' to. 

But I bin there same as you, 

You're running out of ideas, 

And new hats to try on. 

I know you middle age 
Same song, different page, 

I know what you're goin' through 
Made the same mistakes as you, 

All you want is some hope 
And a shoulder to cry on. 

There's a stranger inside me somewhere 
That shadow behind me, don't even look like me. 
An echoed apology. 

He's a wolf in sheep disguise, 

I wake up in places I don't even recognize, 
Pretender in paradise. 

It's your turn, step up and take it 
If you've got the guts to hang on 
You can make. 

Cmon, c'mon, come on, 

Ooooh take it! 

Andy Fairweather Low - Rhythm Guitar 


COOKS COUNTY (P.Townshend) 

People are suffering 
I'll say it again 
People are suffering 
I'll say it again 
People are suffering 
I'll say it again 

So remember when you're looking for trouble 
That trouble is already busy with weaker men 

People are hungry 
I'll say it again 
People are hungry 
I'll say it again 
People are hungry 
I'll say it again 

So don't you abuse that body 

It'll snap without assistance my friends 

The song goes on 

I'll sing again until the music enervates 
The song goes on 

The sting of pain will dull and finally fade away 
The song goes on 

Through centuries of history it reverberates 
The song goes on 

On curving comets track the music makes it way 
This song is so long 
It ends up where It begins 

People are lonely 
I'll say it again 
People are lonely 
I'll say It again 
People are lonely 


I'll say it again 

So don't let them run too far from home 
You'll be alone for sure on that you can depend 

People are bleeding 
I'll say it again 
People are bleeding 
I'll say it again 
People are bleeding 
I'll say it, again 

So put away that switchblade knife 

Tighten up the knot that'll help this bloodshed end 

The song goes on - the song goes on 
This song 
Is so long 

It ends up where it begins. 

People are suffering 
I'll say it again and again 
People are hungry 
I'll say it again and again 
People are lonely 
I'll say it again and again. 


IT'S HARD (P.Townshend) 

Any tough can fight - few can play 
Any fool can fall - few can lay 
Any stud can reproduce - few can please 
Anyone can pay - few can lease 

It's hard 

(It's a hard hard hand to hold 
It's a hard land to control) 

Any man can claim - few can find 
Any girl can blink - few can lie 
Anyone can promise - few can raise 
Anyone can try - but a few can stay 

Any brain can hide - few can stand 
Any kid can fly - few can land 
Any gang can scatter - few can form 
Any kid can chatter - few can inform 

It's hard - It's very very very very hard - so very 
hard 

It's hard 

(It's a hard hard hand to hold 
It's a hard land to control) 

Any soul can sleep - few can die 
Any wimp can weep - few can cry 
Everyone complains - few can state 
Anyone can stop - few can wait 

It's hard - It's very very very very hard - so hard 


DANGEROUS (J.Entwistle) 

Can you feel it? Watching you in the darkness 
Touching you like a sickness 
Fear is taking control. 

The beach head Is the street. 

In the gutter lies defeat. 

Fear is the key to your soul 
That makes you dangerous 
So dangerous to yourself 


Can you feel it in the shadows? 
Watching you, touching you, 

Can you feel it in the shadows? 
Watching you, touching you 
Changing you into a mad dog. 
Howling at the moon. 

And you're so far out of tune 
Better learn how to sing. 

Fences, we put up our defences. 
Then we come to our senses. 

It may keep them out 

But it keeps us in 

And that makes us dangerous 

We're all dangerous to ourselves 

This is a jungle, not illusion, 

Jungle city, in confusion, 

We are the next step in evolution, 
The new stone age, revolution. 
Back to the stone age, constitution 
No solution 

Can you feel it in the shadows? 
Watching you, touching you, 

Can you feel it in the shadows? 
Follow you, swallow you. 

Can you feel it? 

Fear is the key. 

Can you feel it? 

Fear is the key. 

Can you feel it? Can you feel it? 
Fear is the key to your soul. 


EMINENCE FRONT (P.Townshend) 

The sun shines 
And people forget 

The spray flies as the speedboat glides 

And people forget 

Forget they're hiding 

The girls smile 

And people forget 

The snow packs as the skier tracks 

And people forget 

Forget they're hiding. 

Behind an eminence front 
Eminence front - it's a put on. 

Come on join the party 
Dress to kill 

Won't you come and join the party 
Dress to kill. 

The drinks flow 
People forget 

That big wheel spins, the hair thins 

People forget 

Forget they're hiding 

The news slows 

People forget 

The shares crash, hopes are dashed 
People forget 
Forget they're hiding. 

Behind an eminence front 
Eminence front - it's a put on 
Come on join the party 
Dress to 

Come on join the party 
Dress to 

Come on join the party 
Dress to 

Come on join the party 
Dress to kill 

Dress yourself, dressed to kill. 

Pete Townshertd - Synthesisers 
Tim Gorman - Electric Plano 


Anyone can do anything if they hold the right card 
So I'm thinking about my life now 
I'm thinking very hard 

Deal me another hand Lord, this one's very hard 
Deal me another hand Lord, this one's very hard 



I'VE KNOWN NO WAR (P.Townshend) 
I've known no war 

And if I ever do I wont know for sure 
Who'll be fighting whom 
For the soldier's lonely tomb 
Now opens as soon as the referee's gun starts to 
roar 

I'll know no war 

Galbraith took his pen 
To break down the men 
Of the German army defeated 
On the nineteenth day 
Of a spring day in May 
Albert Speer was deleted 
And as soon as the battle was over 
I was born in victorious clover 
And I've never been shot at or gassed 
Never tortured or stabbed 
And I’m sure - I'll never know war 

I know I'll never know war 

And if I ever do 

The glimpse will be short 

Fireball in the sky 

No front line battle cries 

Can be heard and the button is pushed 

By a soul that’s been bought 

I'll know no war 

In and out of reach loft 

The medals are lost 

They belong to a lone broken sailor 

His provinces now 

Are the bars of the town 

His songs and his poems of failure 

For his grandchildren cant see the glory 

And his own kids are bored with the story 

But for him they'd have burned behind netting 

From the brink they were grabbed 

And I’m sure 

I'll never know war 

I've known no war 

And if I ever do I won't know for sure 

Who'll be fighting whom 

For the soldiers lonely tomb 

Now opens as soon as the referee's gun starts to 

roar 

I'll know no war 

War - I’ve known no war 
I'll never know war 
And if I ever know it 
The glimpse will be short 
Fireball in the sky 
No front line battle cries 

Can be heard as the button is pushed by a soul 
that's been bought 

And the armies remaining will judge without people 
or courts 

And there's no point pretending that knowing will 
help us abort 
I'll know no war 


ONE LIFE’S ENOUGH (P.Townshend) 
There's a scene 

Indelible, it hangs before my eyes 
In our teens, incredibly 
Together with no ties. 

That was a life enough for me 
One life's enough for me. 

Throw back your heard 
Let your body curve 
Into the long grass of the bed 


Pull me down into your hair 
And I'll push and swerve 
As we both gasp in the evening air 
Yeah 

Throw back your head 

Let your body curve 

Into the long grass of the bed 

Pull me down into your hair 

And I'll push and swerve 

As we both gasp in the evening air 

Pete Townshend - Piano 

Pete Townshend and Tim Gorman - Synthesisers 


ONE AT A TIME (J.Entwistle) 

One at a time 

Always ready to fight over the little things 
One at a time, she's 

Always ready to fight over the little things. 

She's going crazy and the table starts shakin', 
She's been abusin' her body again 
Her vision gets hazy and the bottles start breakin' 
She’s been seeing that man again. 

If you want her, you can keep her 
'Cos I can only handle one at a time, 

You can take her. 

I've got someone waitin' in line 
And I'd like to 

But I can only handle one at a time 
One at a time. 

I found out she's continually cheatin' 

She insists, she so innocent. 

So I stayed out at another late meeting 
And she waited up for another argument. 

If you want her, you can keep her 
'Cos I can only handle one at a time, 

You can take her. 

I've got someone waitin' in line 
And I'd like to 

But I can only handle one at a time 
One at a time. 

I'm moving on to something better, 

There must be something better than this, 

She's got me so confused 
As to who's being used 

Call her up right away 

YouVe got her number 

And I promise not to pick up the phone 

You can pick her up in your clapped out Humber 

I just hope it can get you home 

If you want her, you can keep her 
'Cos I can only handle one at a time, 

You can take her. 

I've got someone waitin' in line 
And I'd like to 

But I can only handle one at a time 
One at a time. 

John Entwlstle and Tim Gorman - Synthesisers 


WHY DID I FALL FOR THAT (P.Townshend) 

The streets of the future littered with remains 
Of both the fools and the so called brains 
The whole prediction is enough to kill 
But only God knows if it won't or it will 
Nobody knows why we fell so flat 
Some silly creature said we'd never crack 
Most would just survive and then bounce back 


John tfmnks Roger and Pete for help on suh)*ci 


But the rest are crying "Why'd I fall for that crap?” 
Why did I fall for that? 

So many rash promises sincerely made 
By people who believed that we were being saved 
They made us all believe that we were acting white 
But the truth is we've forgotten how we used to fight 
Nobody knows why we fell so flat 
We're impotent and neutered like whining cats 
WeVe found the piper but we've lost the rats 
But the kids are crying "Why'd I fall for that dad?” 
Why did you fall? 

It never rains under my umbrella 

Four minutes to midnight on a sunny day 
Maybe if we smile the clock'll fade away 
Maybe we can force the hands to just reverse 
Maybe a word, maybe maybe is a curse 
Nobody knows why we fell so flat 
We've never been taught to fight or to face up to 
facts 

We simply believe that we'd remain intact 
But history is asking why did you fall for that 
Why did you fall? 

Why did I fall for that 
Why did I fall for that 
Why did I fall for that 


A MAN IS A MAN (P.Townshend) 

You talk about crazy affairs 
You talk about your life as though it mattered 
You get attention 'cos you block the stairs 
Bragging about some bottles you have shattered 

Well I met a man who really lives 
He really does it all 

But what really matters is the heart he gives 
He makes your talk seem small 

When a man is a man 
He doesn't act to a plan 

He don’t have to perform like John Wayne in some 

B feature flick 

A man is a man 

When he can offer his hand 

Not afraid of appearing insane if he cant break a 

brick 

I know a man who's a man 

Can't you sometimes crack a smile 

Do you think if you did we would run and tell 

I know one day your big villain style 

Will collapse as they turn the key in the door of your 

cell 

I know a man who was once like you 
But he opened his heart 
No one is really bad right through 
He's just another part 

When a man is a man 

And he drinks 'til he's canned 

He can drop to the floor, he can weep, we wont ask 

the price 

A man is a man 

He can fall he can stand 

We wont love him more if he keeps his soul on the 
ice 

I know a man who's a man 

Every one of us is looking for fame 
He's a looker 
He's a dresser 

He's a genius under pressure 
I know a man who could tighten your rein 
He's a father 



He's a brother 
He's a rock 
He's a lover 

He's a man he's a man 
He doesnt act to a plan 
He dont have to get hitched to a train in some mus- 
cle beach trick 
A man is a man 
When he can offer his hand 
Not afraid of appearing insane if he cant break a 
brick 

Be a man who’s a man 


CRY IF YOU WANT (P.Townshend) 

Once it was just innocence 
Rash ideas and insolence 
But you will never get away 
With the things you say today 

But you can try if you want 

Don't' you get embarrassed when you read the pre- 
cious things you said 

Many many years ago when life appeared rosy red 

No one ever shared your bed 

Nothing ever filled your head 

Except yourself and little Ted 

And scary dreams that you were dead. 

Don't you want to hide your face 
When going through your teenage books 
And read the kind of crap you wrote 
About "Ban the Bomb" and city crooks 
Think about how long it took 
To get over that sudden "Yuk" 

When in the mirror you would look 
Well now my son you're well in stook 

Cry if you want Cry if you want 

Didn't you writhe in anger when you saw the man 
in his big car 

Didn't you drive a banger and a gallon didn't get 
you far 

Should have been a famous star 

But that ain't what you really are 

You could shout your last hurrah 

While they are propping up the bar 

Maybe things were better then 

Before you led a promised life 

Rash commitments and heavy raps and left wing 

spiel all compromised 

You fall in love with other's wives 

Drive 'em nuts with empty lies 

Angry 'cos you lost the prize 

Forgot the colour of their eyes. 

Cry if you want Cry if you want 

Let your tears flow Let your past go 

Don't you get embarrassed when you think about 
the way you were 

Yesterday the day before when you were young 

with much to learn 

Aren't you glad it's your last term 

No more acting lowly worm 

You can make the suckers squirm 

When you tell them how much you earn 

Don't you feel ashamed at all the bitterness you 

keep inside 

Does your ego save your face "I had a go - 1 really tried" 

Now you know your leaders lied 

Does it stop you acting snide 

Or are you still a boy that cried 

Tears now surely long since dried 





Cry if you want Cry if you want 
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Cavin and Alisa -- Right Back Atch'a 


Total Experience/PolyGram Records hit recording duo , Yarbrough & Peoples , 
who were responsible for the smash 1981 chart toppler, "Don't Stop The Music," 
are creating havoc among the airwaves once again with their brand new release, 
Heartbeats." This lead single is from the forthcoming album of the same name 
to be released in February, 1983. 

Cavin Yarbrough St Alisa Peoples captured the hearts of radioland with their 
debut certified gold album, The Two of Us , which surpassed the 800,000 mark in 
sales in America alone. Their sold-out performances opening for stabelmates 
The Gap Band and Kool and the Gang gave them a visual presence which ranked 
them in a league with top stage performers. 

Enclosed is an advance copy of the latest album, Heartbeats , for your 
review. If further information is required, please contact Kenneth Reynolds, 
212-399-3925. ■'*' , 

■*» s 

P.S. Don't miss Yarbrough & Peoples on "American Bandstand" January 29. 
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TOTAL EXPERIENCE 
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PUBLISHER & MASTER NO, 


MGS NO. 


1) HEARTBEATS 

(Lonnie Simmons) 


6:42 
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2) INNERMOST FEELINGS 

(Kenny Rich/Cavin Yarbrough 


3:26 


3) FEELS SO GOOD 6:04 

(Alisa Peoples/Cavin Yarbrough/Victor Hill/ 
Lonnie Simmons) 


4) YOU LOVE ME, YOU LOVE ME NOT 
(Cavin Yarbrough/Alisa Peoples) 


3:12" 
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1) AS ONE 3:42 

(Alisa Peoples/Cavin Yarbrough/Lonnie Simmons) 
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2) WHAT'S THAT YOU SLIPPED INTO MY WINE 4:36 
(Maurice Hayes Nestor/Jimmy Hamilton /RiSk^dfjms/ 
Malvin "Dino" Vice) 

3) PARTY NIGHT 3:41 

(Rudy Taylor/Dionne Oliver/Alisa Peoples/ 

Cavin Yarbrough) 


2-57087 


2-57088 
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4) WHAT ABOUT ME 4:05 

(Alisa Peoples/Cavin Yarbrough/Dionne Oliver) 

All songs published by-Total-Experience Music - - 
Publishing Co., Inc. (BMI) 

Produced bv : • Lonnie Simmons 
(P) 1983 PolyGram Records, Inc 
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I WAS BORN THIS WAY - JOHNNY RODRIGUEZ 

After yca^oHieH e vnig^that ^ wasa^ frealT ItoTd ^ a taw *** W,th conn,ct,n 6 emotions - exhilaration, wonder, defiance, fear, and most importantly, a desperately needed sense of community, 

would be SCCreCy * ^ S ° ne prOV,dcd thc first strains of encouragement that I needed to actively move toward the life I wanted and deserved, a life that 

m n h H ^ ^ minU,CS ° f mclody and fa *- » -» *»ying the timeless, far-reaching power of music. To have access to a song .ha, actively aims 
Iha. “ Si” ' S ‘ S emP ° Wmne bey °" d ‘" CUra,C * hlS " — »h.v Was Bon, n, is Way" continues to live on as an anthem 

This fresh recording of the song is special, in that il is .he product of a broad-ranging collaboration of gay and straight 
o young turk, iv ...... .... — i .. . r • 

w emotion and si 
ry veteran and A 
n at the forefront 

wha^ 'happens HHnn<^Z Tm K.", ‘“f ^ 7* ’** ffr* * wam ' F“» ot ^" 1 # * • very real force. I. is not a symbol or a metaphor, but rather a foree of the univeme Ugh, is 
pp fc y ,ind you nu MW ,ccl lhal >' ou m Wrong or unworthy The ultimate goal of this record is to share some of that light with the world, starling with you " 

Larry Flick 

Dance Music Editor, Billboard 


Special thanks to: Johnny Rodriguez - Tom Moulton - Brad LeBe: 

Bunny Jones - Chris Jonz - 

Rod Riekett - l-cman Royo - Brent Nicholson Earle - Marcos Becquer - Dick Lehman - Larry Basile 
My heartfelt thanks to all ol these people for donating their lime, talent, and energy. Without them, this recording could not have been possible " 
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ijlf 7. THE MAN 1 MET-by RAY CAMPI (2:13) 

8. A LETTER TO DONNA-by THE KITTENS (2:08) 

9. NEWSCAST ABOUT PLANE CRASH (0:25) 

II 10. BUDff g |ftfiOPP|iAND RITCHIE- 
j by LORETTA THOMPSON (2:26) _ 

e 11. BUDDY HOLLY INTERVIEW-bv DALE LOWERY (1:40) 

12. A TRIBUTE TO BUDDY HOLLY- 
k Ox> by THE BEAT BUDDIES (3:11) ^ 

k. r >~,. . A 


ON STATION. 



? HGLLY-by THE PILOT (3:26) 
NTERVSEW-by PAT BARTON (0:51) 

NA, & PEGGY SUE-by RAY CAMP! (2*5) 
09 -# DONNA DAMERQN (2:32) 

ABOUT PLANE CRASH (0:39) 
)NiitiN-by LEE DAVIS (2:19) 

ARS-by RUBY WRIGHT (2:56) < 


TH RED ROBINSON (7:30) 

Ieand THANKS 
THE PILOT (3:03) 




station 


PROSPERITY RECORDS PRESENT 

HE PROSPERITY SINGERS 



of Washington, D.C. 

THERE'S A BLESSING IN STORE FOR YOU 

with REV NORMAN WEEKS 





PR-112487 A 
33 RPM - STEREO 






© 1 988 Prosperity Records 
Publisher - Mary Hill 
Music (BMI) 


THERE'S A BLESSING IN STORE FOR YOU 3:49 

(Sherron Lebine) Arr. Sherron Lebine 
Soloist - Rev. Norman A. Weeks 

B. BATTLE HYMN OF THE REPUBLIC 3:41 

Arr. Rev. Norman Weeks 
Soloist • Sherron Lebine 


PROMOTION DIRECTOR • SHERRON L. DAYE 
For More Information Call: (301) 864-0573 
GLORIOUS PROMOTIONS, INC. 
WASHINGTON, D C. 



THE PROSERITY SINGERS 

of Washington, D.C. 

" THERE'S A BLESSING IN STORE FOR YOU " 

with REV. NORMAN WEEKS 



® 1 988 Prosperity Records 
3 ublisher - Mary Hill 
Music (BMI) 


C. HE'LL DO IT FOR YOU 3:35 
(Sherron Lebine) Arr. Sherron Lebine 
Soloist - Matilda (Fanny) McNeil 

D. I FEEL CONFIDENT 2:42 

(Sherron Lebine) Soloist - Andrea Lowery 

PROMOTION DIRECTOR - SHERRON L. DAYE 
For More Information Call: (301) 864-0573 
GLORIOUS PROMOTIONS, INC. 
WASHINGTON, D.C. 




RECORDING PRODUCTS, INC 

». N.v. 1 1 741 212»»3-*3?S 31ft- 


V. 



Sdol-ful 


RECORDING PRODUCTS. INC 

». N.y. IW4I 212 9«»-«»7S SIS- 



YOUNG APPROACH 


Produced by Buryi Red 


Vou ll Hear It In My Song 

(ASCAP) 3 27 

Sleepy People Steepin' 

(ASCAP) 3:53 

Feeling All Right —Tonight 

(ASCAP) 3:32 

Time 

(ASCAP) 3:06 

A Day 

(ASCAP) 6:10 


6 ftfc'VELARE PROU° C 



.. .. 







YOUNG APPROACH 


Produced by Buryi Red 


This Is A Land Beyond Tomorrow 

(ASCAP) 3:30 

You Gotta Seek 

(ASCAP) 3:40 

More Love Around 

(ASCAP) 4 08 

Can Y’ou Tell Me What You’re Living For? 

(ASCAP) 4:00 

There Must Be An Answer 

(ASCAP) 3:49 











LPS 155-01 


RECORDS 

Presents 


IT'S NOT m EASY ROAD 

bv 

’Walking lilt and Blanche Smith 


STEREO 

Side One 


1. HE WASHED MY EYES WITH TEARS - Stanphill - SESAC - 3:41 
2. WONDERFUL SAVIOUR - Sumner - SESAC - 2:05 
3. I SAW A MAN - Smith - SESAC - 3:46 
4. IT DOESN'T MATTER - Grogan - Tennessee Music - 

3:38 

5. HIS WONDERFUL LOVE - Gatlin - SESAC - 3:04 

6. IT'S NOT AN EASY ROAD - Peterson - 

SESAC -3:35 



\ 



/ 


RECORDS 

Presents 


IT'S HOI AN EASY ROAD 

by 

Walking Bill' and Blanche Smith 


LPS 155-01 


STEREO 

Side Two 


LORO, I NEED YOU AGAIN TODAY - Bradford - Benson Pub. 

BMI - 2:13 

2. HIGHWAY TO HEAVEN - 2:57 

3. MEDLEY ■ 3:08 - GOD IS NOT DEAD - Eastman - SESAC 
I GET THRILLED - HOW GREAT IS OUR GOD 

4. CLOSE TO THE MASTER - Hughes & LeFevre - a 

BMI -2:55 / 

S. 5. I BOWED ON MY KNEES - Benson Pub. - 2:25 / 

6. HOW GREAT THOU ART - Hine - / 

X BMI - 5:03 >/ 




^\ec° r d 1 n g/B I on,. ^ 


Dan Fordham 


Ex- Produced By 
Tyrone & Marlene 


Side A 

33.3 RPM 




1 . Kick-Back 

2. Kick-Back 

(Accapella) 



Dan Fordham 


Ex-Produced By 

Tyrone & Marlene 
Rideout 




Side B 

33.3 RPM 


O * » 




\ 










1. 110 Degrees 


R & M RECORDING 
1003 N. George St. 

York, PA 17404 
Ph: (717) 812-1082 
Fax: (717) 846-0963 



TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
TEST PRESSING 

PRESSING 

PRF.QO'' 


All mam Bros, 



I . Teo*J8t£ No moRS/ 

you OOM'TLoi/O m*/ 

Les ensns v 

<rr.n 



ALLlAflhf 

■'fa/?? 



l.us mas 

( PT.7) 


(\LLM*J Spas, 



ALLtoM *tos. 

‘Hiofn 




STEREO 

Altones Music 
Publishing-ASCAP 

Mastered by 

Ray Janos 
at CBS 



ON THE BOULEVARD (5:04) 

^A. BasslJjr^ 

Produced by A. Basslin & S. D’Acquisto 


Recorded & Mixed at Acustilog, N.Y.C. 
( 212 ) 354-4684 


°°L RECORDS 






1. LOVE SAVES THE DAY (6:30) 

2. KNEE DEEP IN MAtflC (3:29) 

Written and Produced by 
B, Crisalli & S. D’Acquisto 


Recorded & Mixed at Acustilog, N.Y.C. 
Thanks to the dear friends at 99 Prince 

354-4684 


Sch °ol records 





SCRAPBOOK 


THURSDAY 
July 26, 1990 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 




THURSDAY 
July 26, 1 990 





RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWF'" 

©1990 






1. EVERYBODY'S TALKIN' 

2. YELLOW BIRD 

3. BY THE TIME I GET TO PHOENIX 

4. CHITTY CHITTY BANG BANG 

5. POP! 

6. OH! CALCUTTA! 


A Proud Production 


l)A. 1MC.A° S 


STEEL AND BRASS” 


MMli UK lit 




“STEEL AND BRASS” 


1. THOSE WERE THE DAYS 

2. WINGS OF A DOVE 

3. WICHITA LINEMAN 

4. AQUARIUS 

5. PORT OF SPAIN 

6. LAY A LITTLE LOVE ON ME 


»TEREO 

SIDE| 2 
(IAS 6739 



A Proud Production 


i'BfRTv UA.INC.A° S 






mwmmm 


Arr. . W Prod.G. Redd 


KOOL AND THE GANG 
LIVE AT P.J.'S 


1. THE PENGUIN (C. Smith/Kool & Gang) 
Stephanye/Delightful B.M.I. 5:27 
2„ RICK SONATA (R. Westfield/Kool & Gang) 
Stephanye/Delightful B.M.I. 5:39 
MOMBRERRO SAM (Charles Lloyd) 

. Fontelle Music B.M.I. 6:42 
4. RONNIE’S GROOVE (R. Bell/G. Redd & 
Kool & Gang) Stephanye/ 

Delightful B.M.I. 2:57 f 

°©, Printed in U.S.A vO 







RECORDS 


/ 









_JL 








J 


Arr, & prod. G, Redct 


STEREO 

DE-2010-B 


KOC^tfeo THE GAMO 
LIVE AT P.J.'S 


1. IKE’S MOOD (Isaac Hayes) East/Memphis B.M i. 

2. YOU'VE LOST THAT LOVING FE ELING (B. Mann/Cynthia 
Weil/P. Spector) Screen Gems/Columbia B.M.I. 

10:28 

3. LUCKY FOR ME (Clayes Smith) 
v Stephanye/Delightful B.M.I. 3:02 
^ 4. DUJII (R. Westfield) " 

Stephanye/Delightful B.M.I. 6:02 e . 


Printed in U.S.A. 


° e -UTE REC OP° 



HARD TRAXX 


VOLUME ONE 


HT 8001 A 
331/3 

©&©1997 



\ 


SIDE ONE 

DEE JAYS 
PLAY THIS 
LOUD! 


1 . Phat Cuban 8:13 
2. Africa 5:47 



A "Solid" Production 


HARD TRAXX 


VOLUME TWO 


HT 8001 B 
331/3 

©&® 1997 



SIDE TWO 

DEE JAYS 
PLAY THIS 
LOUDI 


1. All In The Same Family 6:45 

2. Give It Up 
(Ibiza Remix) 6:20 


A "Solid" Production 



br-4Z66 
STEREO 
Side 1 

(SP-4431 ) 


1. I AM THE WALRUS (Lennon -McCartney) Comet 
Music Corp. ASCAP 6:20 

2. THE WRONG TIME (Wright -McCracken) 

Irving Music Inc. BMI 5:40 

3. SOMETHING TO SAY (Cocker-N ichols) TRO- 
Andover Inc. ASCAP 6:05 


Licensed By Island Records, Ltd., London- 



THE LAST PUFF 
SPOOKY TOOTH 

Featuring MIKE HARRISON 



SP-426u 
STERE 
Side 2 

(SP-4432.) 


1. NOBODY THERE AT ALL (Post) Yuma Mus' 
Corp. ASCAP 4:00 

2. DOWN RIVER (David Ackles) Nina Music 
BMI 5:10 

3. SON OF YOUR FATHER (Elton John) Dick 
James Music Inc. BMI 3:32 

4. THE LAST PUFF (Stainton) TRO-Andover 
Inc. ASCAP 3:30 


Licensed By Island Records, Ltd., London 


REPRISE RECORDS 


ON THE BEACH 

NEIL YOUNG 


* Produced by Neil Young & David Briggs 
** Produced by Neil Young & Mark Harman 


R 2180 

(31,716) 


SIDE 




* 1. WALK OH 2:40 

** 2. SEE THE SKY ABOUT TO RAIN 5:03 
(Broken Arrow Music, Inc. - BMI 
** 3. REVOLUTION BLUES 4:02 

* 4. FOR THE TURNSTILES 3:13 
** 5. VAMPIRE BLUES 4:11 

All selections written by Neil Young 
All selections published by Silver Fiddle - BMI 

exce Pt as indicated 


©1974 Warner Bros 
Records Inc. 




N* 


% 






C Q 




VlSl °N OF WARNER BROS- ^ 


c o* 


,0 s 







REPRISE RECORDS 



ON THE BEACH 
NEIL YOUNG 

Produced by Neil Young 
& Al Schmitt 


R 2180 

(31,717) 



1. ON THE BEACH 7:04 

2. MOTION PICTURES 4:20 

3. AMBULANCE BLUES 8:57 

All selections written by Neil Young 
Published by Silver Fiddle - BMI 

©1974 Warner Bros. 

Records Inc. 



Q p C 0* 

° N OF WARNER BROS- * 





Stereo 

ST- 11005 

(ST 1-1 1005) 



’%iw 


Side 



T. WOKE UP THIS MORNING 

(Paul Pena) ASCAP 4:50 

2. I'M GONNA MAKE IT ALRIGHT 

(Paul Pena) ASCAP 4:07 

3. THE RIVER 

(Paul Pena) ASCAP 6:03 

4. ONE FOR THE LONELY 

(Paul Pena) ASCAP 4:48 


PRODUCED BY GUNTHER WEIL FOR 
INTERMEDIA PRODUCTIONS 


(A Division of Intermedia 
Systems Corporation) 


api> ol Industries, lnc .^ S ' 


■#59 




1. SOMETHING TO MAKE YOU HAPPY 

(Paul Pena) 

2. MY ADORABLE ONE 

(Berger-Thompson) 

3. WHEN I'M GONE 

(Paul Pena) 

4. LULLABY 
(Paul Pena) 


BMI 3:30 


ASCAP 4:33 



ASCAP 5:10 


PRODUCED BY GUNTHER WEIL FOR 
INTERMEDIA PRODUCTIONS 
(A Division of Intermedia 
Systems Corporation) 

0 ** 

Industries, Inc 







ANROZ 


Bucci 


AR-D-001 

STEREO 
33 T 3 RPM 

VOCAL 

it xrt.NDt 0 PI AY 


* 

1 


Y 

J 


SIDE A 
6:06 


V 

% 


% 

\ 


HOW MY DOING SO FAR 

(Anthony Gregory Bucci) 

ANROZ MUSIC CO., INC (ASCAP) 

Produced and Arranged by ANTHONY GREGORY BUCCI 

Engineered by GENE LEONE 


Recorded at VICTORY RECORDING STUDIO 

Philadelphia. PA 


\P 

'4 


0/ 


Mastered at M-ASTERWORK 
Philadelphia, PA 


A? 






h 


S/ Oi 


of 


PRODUCTIONS. * 


0 * 




T. 



ANROZ 


Bucci 


AR D 001 

STEREO 
33 1 3 RPM 







'-V 


I 


V 


\ 


SIDE B 
7:53 


1. HOW MV DOING SO FAR 

(SINGLE MIX) 

2. HOW MY DOING SO FAR 

(INSTRUMENTAL MIX) 


3:41 


4:08 


% 


ANROZ MUSIC CO., INC (ASCAP) 

Produced and Arranged by ANTHONY GREGORY BUCCI 

Engineered by GENE LEONE 
Recorded at VICTORY RECORDING STUDIO. ■ ^ 


O, 


h 


Philadelphia, PA 
Mastered at MASTERWORK. 
Philadelphia, PA 




0\ 


of 
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PRODUCTIONS. 
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AMATUCCI 

FIVE 

DRC-62266 LONG PLAYING 

SIDE 1 W STEREO 


Cin Cin - Theme 

1. Amore Scusami 

2. O Sole Mio 

3. Toma .a Surriento 

4. La Pappa col Pomodoro 

5. Quando Caliente El Sol 

6. Arrivederci Roma-Malafemmena 

7. La Novia 

8. More 

9. Al Di La 

10. Ciao For Now 



AMATUCCI 

FIVE 



DRC-62266 
SIDE 2 


LONG PLAY NG 

STEREO 


1. Titoli 

2. Ciao Ciao Bambina - Volare 

3. Non Dimendicar 

4. Sole Sole 

5. Yellow Bird 

6. Alley Cat 

7. Quando Quando 

8. Shame Gr Scandal 

9. The Shadow Of Your Smile 

10. Spanish Eyes 

1 1. Chella Lla' - Guaglione 

12. Forget Domani 

13. Exodus 





H2-371-5345 




V 




I. A. Eden Music Pub. Inc 

J / I4d sca|p) V — 

i^dokted and Mixed at 

Island Media Studios,,^— 
Babylon, NY <^ ^ 


Time: 9:00 
VOCAL 


Arranged by: 
Azarracas, A. Arnold 
A. Stone 


A Arnold' 


^RESIDENT” MT 

ffcOS GREATEST DREAM) 

(B>Wells, A. Arnold) 

BILLY WELLS? 


GUANT 


i 




INSTRUMEN 
Time: 3:30 


WA: Eden Music Pub. Inc. 
^dLfflASCAP) gT 
Recorded and Mixed at: 
Island Media Studios, 

Babylon, NY~-\ ^Z 

*>y 

Wells, C. Branchy A Arnold 


2 VOCAL 
Time: 3:30 

Arranged by: 

/Velfs, Azarracas, A. Arnold 
A. Stone 


J^THEME” 1 

/ftRLD’S GREATEST DREAM 

(B: Wells, A. Arnold) 


GUANTAN 


spwi 





STARQUEST RECORDS 


SECOND NATURE 6:00 


(IAN STAR MUSIC A.S.CAP) 

From L.P. STARQUEST & IAN STAR 

Produced by Ian Star for Starquest Prod 
Associate Producer-Roey Shamir 
Executive Producer-lan Star 
SQ Music Corp./Ian Star Music 
Recorded at Unique Studios 


Records P.O. Box 



STARQUEST RECORDS 


SQT 1004-9B 

#TF 0013498 




SIDE 2 

12” 3314 RPM 
SECOND NATURE 5:00 (dance mix) 

(IAN STAR MUSIC A.S.C.A.P) 

From L.P. STARQUEST & IAN STAR 

Produced by Ian Star for Starquest Prod. 

Associate Producer-Roey Shamir 
Executive Producer-lan Star 
SQ Music Corp./Ian Star Music 
Recorded at Unique Studios 
Guitar Solo-Paul Pesco 



© 1986 STARQUEST RECORDS 


fcCC Records P.O. Box ^ 




TEST PRESSING 

— - ti T , — - . — 

BK SOLDIER 

KELBOOGVMAN 



1 . RADIO 

2. MAIN PASS 

3- instrumental 




LYRICS s KELVIN LOPEZ 
PRODUCED BY s RON Q. 


PRFP°'* 


TEST PRESSING 

FANE 

KE L BOGGVMflN 


R R D I 0 

MAIN PRSS 

INSTRUMENTAL 

LYRICS : KELVIN LOPEZ 
PRODUCED BY : RON G. 





STEREO 

33 V3 RPM 

mtmo-M 

Side A \ 

Record, Video & Film 
Music, ASCAP 
© & ® 1988 by 
Starborn Records 




Produced by 
Greg Poree 
Engineered by 
Kevin O’Connor at 
HIT CITY WEST 
Bernie Grundman 
Mastering 
Time: 5:13 

O 

c: 



! OiD "OKI 4C1 

Vocal Version 

(Michael Grant) 

MICHAEL GRANT 

^ ,5 ' fto// V ujood, & 9 ° 



Prod. 


aoflUUlS 



STEREO 
33 Va RPM i 

MY 0000-B 
Side B \ 

Record, Video & Film 
Music, ASCAP 
© & ® 1988 by 
Starborn Records ^ 




/ 


Produced by 
Greg Poree 
Engineered by 
Kevin O’Connor at 
HIT CITY WEST 
Bernie Grundman 




BODY CONTACT 

Instrumental Version 

(Michael Grant) ' 

fen — 



^o//y mood, ^ 




°« Prod. 


mVSTEBV 

THE STIP.TF1IX' 

a - THE mATWX FT l 
b -THE mATWX PT E 


o 



s WtB 


fe, r,*' 1 

tClt ■■ 
tv 


4MIMM 


Ipi 


WRITTEN. PRODUCED & ENGINEERED BY DJ MYSTERY. 

1 RECORDED & MIXED AT THE MYSTERY ROOMS UK. 

I fib skeleton soul recording a 2003 @ skeleton soul records 2003. 

ail rights of the manufacturer and of the owner of the recorded 
work reserved, unauthorised copying, hiring, public performance and 
broadcasting of this record strictly prohibited. 

mror LiciNsmc on bookings : 07867 767 206 


■ - 


SHOUTS & THANKS TO: MAT LAMONT, 82, 1)J LEWI, COLIN FRANCIS, PEEKAY, 

FEMMK FATALE, FRANCES JAMES, P 01 CREW , BABYPACB JAY, RIDDLES, VIBES, VAPOUR, 
LOCKED ON RECORDS. WHO MITCHELL , CHR f S LAVS EH, PUGS , GRAHAM G, MAJESTY, DUB TROUBLE 
PAY AS YOU 00, HASTY CREW, A TEAM, FORCE PM, RINSE FM , KLAVA PM, EXTREME PM, 
KELLY I'i & ANYONE ELSE SUPPORTING T MIGHT HAVE FORGOT! 


OF OOF 
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OFFICE 


BRENT 




ELEC001 





I G 




SIDE A 

Mixed and 
engineered by: 
Larry Patterson, 
Stephon Johnson 
Published by: 
K.Y.B.Y. 
(BMI) 


ROCK ME RAP ME 

(IN YOUR LOVING) 

(K. Young, B. Young, Y. Martinez) 



YOUNG & CO. 

1. RADIO MIX -3:46 

2. HOUSE MIX - 5:09 

3. HOUSE HOUSE MIX - 5:18 


SR-23815 
Produced by: 
K. Young, 

B. Young, 

Y. Martinez, 
Larry Patterson 


(This record is dedicated to the memory of 
Larry Patterson ... We will all miss you! 


RECORDS 


SIDES 

Mixed and 
engineered by: 
Larry Patterson, 
Danny LaPorte 
Published by: 
K.Y.B.Y. 
(BMI) 


FALLING IN LOVE 

/(IN YOUR LOVING)" 

(K. Young, B. Young, Y. Martinez) 


UNG & CO, 


SR-23815 

Produced by: 
K. Young, 

B. Young, 

Y. Martinez, 
Larry Patterson 
Mixed at 
D&L Studios 


1. RADIO MIX -4:16 

2. HOUSE MIX -4:16 

3. HOUSE HOUSE MIX - 4:17 


(This record is dedicated to the memory of 
Larry Patterson . . . We will all miss you! 













MAD HATTER 


DRACULA’S BOOGIE 5:40 

(F. STONEWALL/I. STONE/CH. MERRITT) 

HAPPY STEPCHILD MUSIC, INC. 

PRODUCED BY FREDDY STONEWALL AND HENRY STONE 


® 1983 SUNNYVIEW RECORDS, INC 




SIDE B 


<( 


SUN 412 

(SUN 412 B) 


MAD HATTER 


o> 


/ 




DRACULA’S BREAK 5:35 

(F. STONEWALL/I. STONE/CH. MERRITT) 

HAPPY STEPCHILD MUSIC, INC. 

PRODUCED BY FREDDY STONEWALL AND HENRY STONE 






® 1983 SUNNYVIEW RECORDS, INC. 
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* 
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Records. 


\ n £ ’ 



MELP 999 
Side A 
33 1/3 RPM 



Life In Mono 

MWatfi 



For Promotional 
Use Only. 
Not For Sale. 


Alice Band Mix (426) 
Sweat Band Mix (6:35) 

Produced by Martin Virgo 
Remix and additional production by the Propellerheads 
Original version from the Echo/Mercury CD 
314 536 676-2 "Formica Blues" 

Chrysalis Music (ASCAP) 

® 1996 The Echo Label Ltd. 






MELP999 
SideB 
33 1/3 RPM 



For Promotional 
Use Only. 
Not For Sale. 


"Life In Mono" ("Hope" Mix) (5:32) 

(M. Virgo) 

"Life In Mono" (4:26) 

(M. Virgo/ J. Barry) 

Produced by Martin Virgo 
l Remix and additbnal production by J. Anderson, 

G. Bouf f e 8 M. Silver for Lightf oot 
Original version from the Echo/Mercury CD 
314536676-2 'Formica Blues' 

Published bv 1. Clrysalis Music (ASCAP): 2. Chrysalis 
Music (ASCAP)/MCA-Northern Music Co., Inc. (ASCAP) 

® 1993 The Echo Label Ltd. 
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STEREO 
MASTER MIX 
PHILLIP SMART 
H.C.F. STUDIO L.L 
Distributed By 

JAH LIFE INTERNATIONAL 
928 UTICA AVENUE ; BROOKLYN, N.Y 
TEL: (718) i69-4800 


Arranf ed A Produced 

• fy 

DESMOND ROWE 


SIDE A 

TELEPHONE MAN 

LEROY GIBBON 


REV. BADOO 



STEREO 
MASTER MiX 
PHILLIP SMART 
H.C.F. STL DIO L.I. 
Distributed By 

ATIONAI. 


Arranged & Produced 
PY ' 

DESMOND ROWE 


•« . ,*"E INTER 
A AVENUE. llROOKLVN. N Y 
* !L: (718) 4 (<9-4800 


VERSION 





Recording 


Columbia 


Columbia Recording Studios 
49 East 52rid Street , JV ew Yor1[ 




Exclusive DJ Test Pressing 





SPRO 7087 6 13896 1 6 




SIDE ONE 


12 - P015 


1 - 

2 - 



HEARTBREAKER (7” MIX) 3:47 
HEARTBREAKER (12” MIX) 5:55 
Writers: Ernest Williamson Jr., Mark 
Bynum, Jonathan W„ Jefferson 
Publisher: Houston Gold Music 
Radidio Music, Mark Bynum Music (BMI) 
Produced by: Mark Bynum, Ernest 
Williamson Jr. James Alexander 
& Future Executive Producers: 

Jonathan W. Jefferson & Anthony 
Gage 


P ^ 

‘ °- Box 724677, AA' a ° 




>\s\0 



1 - 
2 - 



' Box 724677, 




HEARTBREAKER (7“ INSTRUMENTAL MIX) 3:47 
HEARTBREAKER (DUB MIX) 1:35 
HEARTBREAKER (ACCAPELLA ETC.) 2:30 
Writer: Ernest Williamson Jr. Mark Bynum 
Jonathan W. Jefferson 

Publisher: Houston Gold Music, Radidio ^ 

Music, Mark Bynum Music (BMI) ^ 

Produced by: Mark Bynum, Ernest 

Williamson Jr. James Alexander Q> 

& Future Executive Producers: 

Jonathan W. Jefferson & Anthony 

Ga 9 e 



WHO'S IN FIRST (4:29) 


(Love-Sorrentino) 


STEPHEN SORRENTINO 


Produced by Jerry Love and Stephen Sorrentino 
Executive Producer: Hank Stern 
Arranged by Joe Quinde 
Engineer: Mike Larkin - Boogie Hotel 
Published by Hello Love Music (A division 
of Fara Music Inc.) BMI 

> ® © 1986 Hello Love, Inc. #0 


Court Demare** 
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Love Lee 


Records 


724-B 

REG 
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STEPHEN SORRENTINO - BASES 

Produced by Jerry Love and Stephen Sorrentino 
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The Rise of Pompeii 

JAMES POMPEII 


JP009 
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1. TRAIN WHEELS 2:36 

2. A TASTE OF HONEY 3:24 

3. SCOTCH AND SODA 2:53 

4. FI LA NANA :40 

5. WORDS ON MY TONGUE 
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1. JESUS CRIST, JESUS 4:21 

2. GREENSLEEVES 2:27 

3. SUMMERTIME 2:20 

4. MY FOOLISH HEART 2:22 

5. UNTIL IT’S TIME TO GO 2:45 
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THE STAR SPANGLED BANNER Pan American Brass Band 
SOLITUDE Dorsey Brothers Orchestra 
HEARTS IN THREE QUARTER TIME Robert Stolz 
STARDUST Ralph Flanagan 
MORITAT Dick Hyman 
INVITATION Buddy Morrow 
ALLEY CAT Bent Fabric 
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TONIGHT I CELEBRATE MY LOVE Syd Dale 
ISLANDS IN THE STREAM Syd Dale 
EVERY BREATH YOU TAKE New Edition 
BEAT IT New Edition 

FLASH DANCE...WH AT A FEELING New Edition 


© 1984 Muzak 

MUZAK is a registered trademark and service mark of Muzak, a unit of Group W. 
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IT'S HARD 
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1. ATHENA (Pete Townshend) 2. IT'S YOUR TURN (John Entwistle) 

3. COOKS COUNTY (Pete Townshend) 4. IT'S HARD (Pete Townshend) 

5. DANGEROUS (John Entwistle) 6. EMINENCE FRONT 

(Pete Townshend) 

Produced and Engineered by Glyn Johns 
Original Sound Recording made by Polydor Ltd. (London) 
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1. I'VE KNOWN NO WAR (Pete Townshend) 2. ONE LIFE'S ENOUGH 

(Pete Townshend) 3. ONE AT A TIME (John Entwistle) 4. WHY DID I 
FALL FOR THAT (Pete Townshend) 5. A MAN IS A MAN (Pete Townshend) 

6. CRY IF YOU WANT (Pete Townshend) 

Produced and Engineered by Glyn Johns 
Original Sound Recording made by Polydor Ltd. (London) 
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THROW It ON THE DANCE FLOOR" 

J. FASSLER / T. SISSON 

1. KEY KONG MIX ^3:58 135 BPM 

2. SINISTER MIX 3:42 135 BPM 

3. ALBUM REMIX 3:58 135 BPM 

REMIXES by J. FASSLER 
SINISTER REMIX by T. SISSON 
% PRODUCED by J. FASSLER ^ 

^ % © 1995 
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THROW IT ON THE DANCE FLOOR" 

J. FASSLER / T. SISSON 
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She Was Eleven Music Co. ASCAP) 
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Sugar Bear: Keyboards 
including background vocals 

II. Dream Gina 

(Nuni) 

including background vocals 

For Info Write to: Nuni Fan club 
Talent Exchange, Inc. 
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New York, NY 10019 
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COUNT YOUR BLESSINGS 

(I. Berlin) 

THE O’NEAL TWINS 

Excerpt from Savoy Album #14207 
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